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INTRODUCTION

PROJECT: Cracking the Gender Code

BUILDING: 2 Great George Street 

DATE BUILT:1890

ARCHITECTURAL STYLE:Victorian Architecture

ARCHITECT:Birchall and Kelly with alterations by Landless

LISTED:Grade II

FORMER USE:Leeds Central High Grade School

CURRENT USE:Apartment Development

01.
Figure 1
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Figure 2

Some in the western world are no longer accepting the stereotypical male/female genders. Combine 
this new intelligence with the rapid developments in technology and greater awareness, people are 
starting to question their identity.

+LVWRULFDOO\�WKH�VH[�OLVWHG�RQ�D�ELUWK�FHUWLıFDWH�ZDV�VHW�DV�\RXU�JHQGHU���3HRSOH�WULHG�WR�FRQIRUP�DV�PXFK�
as possible. This was because there was very little knowledge about trans-gender and homosexuality.  
,Q�IDFW��KRPRVH[XDOLW\�ZDV�LOOHJDO�XQWLO������LQ�(QJODQG�ZKHQ�WKH������6H[XDO�2ĳHQFHV�$FW�ZDV�SDVVHG���
This decriminalised private homosexual acts in the UK between men over the age of 21.  This law was 
not changed in Scotland until 1980 or Northern Ireland until 1982. 

In 2014 it was reported at least 0.4% (1 in every 250 people), in the United Kingdom considered 
themselves to be “non-binary”  i.e not male or female. This data was taken from those that left the sex 
question in the 2001 UK Census blank. (The 2021 Census was postponed due to the Covid Pandemic).  
When asking Google how many people in the UK are non-binary they report around 1% might identify 
as Trans, including people who identify as Non-Binary.  This equates within the UK, with a population 
of over 60 million, to 600,000 people in the UK being Trans or Non-Binary. (Equality & Human Rights 
Commision, 2018)

A BBC News Online article published in 2012 stated that, while Leeds City Council has not published 
VWDWLVWLFV�UHODWLQJ�WR�WKH�QXPEHU�RI�/*%7��UHVLGHQWV��WKH�ıJXUH�FDQ�EH�HVWLPDWHG�DW�����RI�WKH�RYHUDOO�
population, which currently suggests a total of at least 77,000 (Ali and Ali, 2016). This deviance from the 
norm creates fear and mistrust. Some don’t understand and react aggressively to this new world. Those 
who are uncertain of their identities are also frightened and vulnerable. in Leeds as well as globally more 
Healthcare Centres and Safe Places are needed to help overcome these obstacles and to help society 
as a whole to understand these issues. So that communities can thrive.  

According to the Leeds LGBT+ Mapping Project, Health and wellbeing is a huge concern.  In the 
ODVW��� \HDUV������RI� UHVSRQGHQWV�KDG�H[SHULHQFHG�GLĴFXOW�PHQWDO� KHDOWK� WKDW� KDG�VHYHUHO\� DĳHFWHG�
their day-to-day functioning.  The respondents were at greater risk of mental health illness, contracting 
STD’s and also of being victims of substance misuse. Their experience of the local health service was 
poor.  Staggeringly, the report found that BME gay men In Leeds are 15 times more likely to be HIV 
positive then the population in the UK as a whole (Leeds LGBT+ Hub, 2018). There is a strong need 
for healthcare and support services to this community to be improved. With healthcare providers to be 
adequately trained to deal with their needs.

Within this report will be a proposal to develop a Healthcare Centre called The Haven at No. 2 Great 
*HRUJH�6WUHHW��/HHGV��$�+HDOWKFDUH�DQG�6HUYLFHV�FHQWUH�WR�PDNH�D�GLĳHUHQFH�WR�WKH�/*%7��FRPPXQLW\�
and to the people of Leeds.  The building will be an equal space to support the whole community 
regardless of gender. As society becomes more complex it is important that the centre is designed to 
cater to the needs of the whole community.  To ensure that it is designed for the needs of the future. 
Within the building will also be an Information Centre, which will provide tourist literature and guidance 
on the City of Leeds.  Due to the sensitive nature of The Haven project, this area will have its own exit 
and entry point.

The introduction of a Healthcare Centre in 2023 would coincide well with “Leeds 2023”, a celebration of 
culture.  It is highlighted to be the best year, with an inclusive focus.  Culture includes everyone in society 
regardless of gender, it is totally diverse. 
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Figure 3

“It is time that 
we all see gender 
as a spectrum 
instead of two 
sets of opposing 
ideals.”

                  -Emma Watson
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Figure 4

The Haven is designed for people who are struggling with their genders. A support 
centre for guidance and advice on issues. A safe place, breaking down the barriers 
VRFLHW\�FXUUHQWO\�IDFHV�EHFDXVH�RI�IHDU�RI�WKH�XQNQRZQ�DQG�D�GLĳHUHQFH��

Much of the time if you asked people who feel vulnerable what is the most pressing 
issue to them currently, they would give you a list of isms from racism to sexism or 
WUDQVSKRELD��KRPRSKRELD��SRYHUW\�DQG�PRUH��7KHVH�FRQFHUQV�FRXOG�KDYH�D�VXĴ[�
attached to them to indicate hatred or fear. To many LGBTQIA2S+ Lesbians, Gay, 
Gender Queer, Bi-sexual, Transgender, Trans-sexual, Questioning, Queer, Inter-
Sex, Ally, A-sexual), people including feminists, activists, educators the disparity 
between them is rooted in Gender Equality. (Garbacik, 2013)

7KH�+DYHQ�ZRXOG�EH�DQ�DGYLFH�FHQWUH�WR�KHOS�DQ\RQH�VXĳHULQJ�ZLWK�DQ\�DVSHFW�RI�
gender inequality. Anything from someone transitioning from one gender to another, 
WR�D�KHWHURVH[XDO�IHPDOH�VXĳHULQJ�IURP�VH[XDO�DEXVH�

A study from Public Health England, entitled “Preventing suicide among trans 
young people, A toolkit for nurse’s states that almost 34.400 of trans adults have 
attempted suicide at least once and almost 14% of trans adults had attempted 
suicide more than twice.” (Dockerty and Guerra, 2015). In the report this is related 
to experiences of discrimination, including stigma, bullying and transphobia.

Designed to make these people’s lives better and to prevent and reduce the levels 
of people committing suicide, mental health issues and violence created by gender 
inequality. A place where the residents of Leeds would be able to reach out for help 
ZKHQ�WKH\�QHHGHG�LW�UHJDUGOHVV�RI�WKHLU�JHQGHU�DQG�LGHQWLıFDWLRQ�
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02.
STUDY OF 
GENDER & 
SEXUALITY
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WHAT ARE THESE TERMS?
SEX, GENDER, GENDER IDENTITY, 
GENDER EXPRESSIONS, GENDER 
ROLES, SEXUAL ORIENTATION? 
& ARE YOU CLEAR ABOUT THE 
MEANINGS?

OVERVIEW

Gender Identity can be described 
in many terms.  As the world is 
evolving and times are changing 
there’s a lot to learn.  Being 
politically correct and remaining 
respectful to others today is often 
challenging. 

As Western society has become 
more complex – gender has 
become more complex.  Gender 
can be perceived as a ‘heavy’ 
word, which can be used by 
SROLWLFLDQV� DQG� SXEOLF� ıJXUHV�
with negative connotation. For 
example, in referring to ‘gender 
police’ or to ideologies that 
threaten our youth, there are 
examples of how gender can 
be misunderstood.  And how it 
can get in the way of individual 
expression.  

The World Health Organisation 
VXPPDULVHV� WKH� GLĳHUHQFH�
between sex and gender in the 
following way:

Sex UHIHUV� WR� ŗWKH�GLĳHUHQW�
biological and physiological 
characteristics of males and 
females, such as reproductive 
o r g a n s , c h r o m o s o m e s , 
hormones, etc.” (World Health 
Organization - Gender, equality 
and human rights: Glossary of 
terms and tools, 2022)

Gender refers
to “the socially constructed 
characteristics of women and 
men – such as norms, roles and 
relationships of and between 
groups of women and men”. 
(World Health Organization - 

Gender, equality and human 
rights: Glossary of terms and 
tools, 2022) It varies from society 
to society and can be changed.
When thinking about the 
concept of gender you need to 
consider relationships, historical 
b ackg rounds , h i e ra rch i c a l 
pressures, the context and 
institutional rules that some 
societies subscribe to. (Sex and 
gender, n.d.)

The majority of humans are born 
either male or female. When 
they are born often, they are 
taught how to behave with their 
own and the opposite sex from 
an early age.  If a child doesn’t 
FRPSOHWHO\�ıW�LQWR�D�JHQGHU�QRUP�
WKH\� PLJKW� VXĳHU� VWLJPD�� EH�
socially excluded by friends and 
family, all of which doesn’t enable 
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Figure 6

WHAT DOES
LGBTQIA2S+ 
MEAN?
It is an acronym for Lesbian, Gay, Bisexual, 
Transgender, Queer and/or Questioning, 
Intersex, Asexual, Two-Spirit, which people 
choose to self-identify.
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LGBTQIA2S+

Asexual: According to the Asexual Visibility and Education Network,someone 
is Asexual if they do not experience sexual attraction. An umbrella term to describe the “asexual spectrum” which 
notably includes demisexual and graysexual people, who rarely experience sexual attraction. It’s the absence of 
sexual attraction that characterises asexuality.

Gay:Characterises a person who is exclusively attracted to people of the same gender. The 
term is also often     used to refer to non-exclusive attraction to people of the same gender; the term has a long history 
of inclusive use of bisexual, pansexual and queer people.

Lesbian: Being a lesbian is being gay and a women. Like with “gay”, it can 
be used to refer to non-exclusive attraction to women.

Bisexual: A person who is attracted to people of the same gender and 
of other genders.

Queer: ,V� XVHG� LQ� VR� PDQ\� GLĳHUHQW� ZD\V�� 7KH� PRVW� FRPPRQ� VHQVH� LV� DV� DQ\�
orientation other than straight. Basically, queer means LGBQ. In another sense, it’s everyone under the acronym: 
LGBTQIA2S+, all queer.

Transgender:Refers to a person whose gender identity 
GLĳHUV�IURP�WKH�JHQGHU�WKH\�ZHUH�DVVLJQHG�DW�ELUWK�

Intersex: A person is intersex if they have bodily characteristics at birth 
which deviate from the traits associated with the binary socio-medical model of “male” or “female”. The socio-medical 
model holds that certain traits come together and determine our belonging to one of two categories. Hence, a “male” 
LV�WDNHQ�WR�KDYH�;<�FKURPRVRPHV��D�SHQLV��WHVWLFOHV��QR�EUHDVWV��DQG�D�KRUPRQDO�SURıOH�GRPLQDWHG�E\�WHVWRVWHURQH��
Intersex people, however, have traits which cannot all fall uniquely under one of the two categories. Those traits are 
present from birth but are sometimes only noticed at puberty.

2-Spirit:7ZR�6SLULW�H[SHUW�6DUDK�+XQW�GHıQHV�WZR�VSLULW�DV�D�FXOWXUDO�DQG�VSLULWXDO�
identity for Indigenous people who “embody both female and male spirits. Being two-spirit cannot solely be described 
as a sexual orientation or a gender identity.

In order to be respectful to others and to support individual identity it is important 
to understand the meaning of 

Heterosexual: A person who is exclusively 
attracted to people of the opposite” gender.

(LSU), 2022)

Pansexual: A pansexual person is attracted by people of all 
genders: men, women, non-binary folk.

Cross-dressing:A person cross-
dresses if they intentionally wear clothes associated with the “opposite” gender, such as a woman wearing male-
coded clothing or a man wearing female-coded clothing. The reasons for doing so varies, and the practice is 
sometimes sexual and sometimes not.

Drag: Drag is an artistic practice that involves adopting a deliberately exaggerated gender 
expression, usually the one associated with the gender “opposite” to one’s own. When this gender expression is 
feminine, we call the person a Drag Queen. When this gender expression is masculine, we talk of Drag Kings.

Cisgender: Refers to a person whose gender identity 
corresponds to the gender they were assigned at birth.

Non-binary: A non-binary person has a gender identity 
that is neither exclusively male nor female

Figure 7
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Figure 8

(Jones, 2017)
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A HISTORICAL TIME OF LGBTQ+ 
COMMUNITIES IN THE UK

1828:
Buggery Act repealed
5HSHDOHG�DQG�UHSODFHG�E\�WKH�2ĳHQFHV�$JDLQVW�WKH�3HUVRQ�
Act 1828/1861 Focused on male same-sex activity only, male 
homosexual acts were punishable by death.  

1835: 
The last 
two men 
executed for 
homosexual 
acts.

1866: 
Hyde v. Hyde and 
Woodmansee
Marriage equality was argued over for the next 100 
years.  After a trio were tried for conducting a polygamous 
PDUULDJH���/HJDO�PDUULDJH�GHıQHG�DV�RQH�PDQ��RQH�ZRPDQ�

1885: 
The Criminal 
Law 
Amendment Act 
(14th August) 
Commonly known as the Labouchere 
Amendment.  It was used to prosecute 
those who committed ‘any acts of gross 
indecency with male persons.’ It was 
sometimes called ‘The Blackmailers 
Charter’ as it encouraged blackmail.  The 
Act reduced the minimum term of hard 
labour to two years.

1500s: 
Buggery Act 
Devised during the reign of King Henry VIII moving 
the issue of sodomy from the ecclesiastical courts to 
the state.  The act included acts of sodomy between 
heterosexual humans and animals and was punishable 
by death.

1861: 
2ĳHQFHV�DJDLQVW�WKH�
Person Act 
The death penalty revoked for homosexual acts and 
replaced by a prison term of hard labour of between 10 
years and life. 

1920s
August 1921
Attempt to make sexual acts between 
women illegal

1921:
 Three MPs attempted to 
add to the new Criminal 
Law Amendment Bill to 
make any act of female 
indecency illegal but failed.  

Figure 9

Figure 10

Figure 11



1946: 
Autobiography of the 
ıUVW�WUDQVJHQGHU�PDQ
Michael Dillon outlines his pioneering surgery by surgeon 
Sir Harold Giles

1950s
5REHUWD�&RZHOO�EHFRPHV�WKH�ıUVW�
transgender women to go through 
vaginoplasty in the UK.  Her autobiography 
was published in 1954. 

1963: 
Arena Three, the 
8.ŖV�ıUVW�OHVELDQ�
and bisexual 
monthly journal, 
published1964: 

7th October North Western 
Homosexual Law Reform 
Committee (NWHLRC) 
founded

1968: 

DSM-II �WKH�$PHULFDQ�FODVVLıFDWLRQ�RI�
mental disorders) lists homosexuality as a mental 
disorder 

1954: 
15 September 
The Wolfenden 
Committee 
 named after Sir John Wolfenden was 
formed as the Criminal Law Act of 1885 
was being questioned as to its legitimacy. 

1957: 
4th September The 
Wolfenden Report
A report recommending the de-criminalisation of 
homosexual acts between consenting adults.  It 
wasn’t rejected until 10 years later. 1966: 

The Beaumont 
Society 
founded 
to support 
‘transvestism’

1967 
27 July: Sexual 
2ĳHQFHV�$FW���7KH�6H[XDO�2ĳHQFHV�
Act decriminalised homosexual acts between two men, 
both over the age of 21, in private. The age of consent 
was set at 21 (compared to 16 for heterosexuals and 
lesbians). The Act only applied to England and Wales.

Figure 12

Figure 13

Figure 15

Figure 16

Figure 14
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In the 1950s & 1960s many therapists 
employed aversion therapy to ‘cure’ male homosexuality.

1970:
Gay Liberation Front 
founded – challenging 
people to ‘Come Out’. 
Sadly, factions within the group made a consensus 
impossible and it was disbanded in 1973.

1972: 
First of:
April 1972: First issue of Sappho magazine 
published
June 1972: First gay newspaper 
1 July 1972: First UK Gay Pride march

1981: 
22th October Dudgeon v. the United Kingdom
*D\�ULJKWV�DFWLYLVW��-Hĳ�'XGJHRQ�IURP�%HOIDVW��FRPSODLQHG�WR�WKH�(XURSHDQ�&RPPLVVLRQ�DIWHU�EHLQJ�LQWHUURJDWHG�E\�
the Royal Ulster Constabulary about his sexual activity. As a consequence, male homosexual sex was decriminalised 
in Northern Ireland the following year.

1976:
 Lemon v. Whitehouse         
-Blasphemy Trial

1977: 
7KH�ıUVW�JD\�DQG�
lesbian Trades 
Union Congress
(TUC)
The conference took place to discuss 
workplace rights for gays and lesbians.

1979: 
A Change of 
Sex airs on 
BBC2

1980: 
Criminal Justice 
(Scotland) Act
Sex between two men over the age of 21 ‘in 
private’ is decriminalised in Scotland. The age of 
consent for gay and bisexual men is set at 18.

1981: 
First UK case of 
AIDS

Figure 17

Figure 18

Figure 19

Figure 21

Figure 20

Figure 22

Figure 18
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1982:
�+RPRVH[XDO�2ĳHQFHV�
(Northern Ireland) Order 
– decriminalisation of 
homosexual acts extended 
to Northern Ireland.

1982: 
Black Lesbian and 
Gay Centre set up 
by Greater London 
Council.  Active until the 1990s

1988: 
May-Section 28 of the Local Government 
Act- 
Local councils accused of promoting homosexuality at taxpayers expense. Funding was withdrawn 
from arts projects and resource material censored.  Section 28 remained enforceable until 2009 when 
DavidCameron reversed it. 

1994:
 February -Age of consent for gay 
men reduced to 18

June-London Lesbian Avengers founded  to 
protest against Queen Victoria’s alleged claim that 
Lesbianism didn’t exist.

1992:
The World Health 
Organization removed 
homosexuality from the list 
of mental disorders  

1987: 
In March AZT 
made available in 
UK���WKH�ıUVW�GUXJ�WR�VKRZ�DQ\�SURPLVH�RI�
suppressing the disease

1989:
Stonewall UK – Sir Ian McKellen 
‘Came out” and co-founded Stonewall which was given 
charitable status in 2003.

1990: 
Lesbian and Gay Police 
Association - after its funding was cut, the UK 
Association ceased to exist in 2014, but it remains active in 
Scotland.

Figure 23

Figure 24

Figure  26

Figure 27

Figure 25



36 37All timeline information (British Library, 2022)

1998: 
The Bolton Seven – 
convicted for having sex with multiple men.  Which was 
still illegal. They didn’t receive custodial sentences!

2002: 
Equal rights for 
adoption to same-
sex couples

2003:
 Repeal of Clause 
28 in England and 
Wales – ban lifted stopping 
the schools for teach the acceptability of 
homosexuality

Employment 
Equality (Religion 
or Belief) 
Regulations – creating 
equality towards the LGBTQ community in the 
workplace

2014:
 Marriage 
& Civil 
Partnership Bill 
(Scotland)

2017: 
‘Alan Turing law’-
 all historic criminal convictions for gross 
indecency against gay men squashed

2018:
Northern Ireland is 
the only country 
in the UK without 
marriage equality

2000:
October 2000: Scottish Government abolishes 
Section 28 of the Local Government Act
The bill was defeated in England & Wales

2001:
UK Government lifts ban on lesbians, gay and bisexual 
people serving in armed forces

Age of consent for gay/bi men lowered to 16

2004:
Civil Partnership Act – gives 
same-sex couples the same rights as married heterosexual 
couples.

Gender Recognition Act – 
full legal recognition to trans people in their appropriate gender

2008:
The Human 
Fertilisation & 
Embryology 
Act- Legal parentage to same-
sex couples

2010: 
Equality Act-
The Equality Act 2010 legislates for equal treatment 
in access to employment as well as private and 
public services, regardless of age, disability, gender 
reassignment, marriage and civil partnership, race, religion 
or belief, sex and sexual orientation.

2013: 
Marriage 
(Same-Sex 
Couples) Act –
the opportunity to get married for 
same-sex couples

Figure 29

Figure 30

Figure 31

Figure 29

Figure 31
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Figure 30

Figure 32
(How Many Genders Are There? Experts Break It Down, 2021)
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Is society going 
to extremes with
MODERN/
MAINSTREAM 
FEMINISM?

Figure 33



42 43

Jessica Butcher MBE is the co-founder of Blippar 
and social media video platform Tick. In 2012, she 
was listed as Fortune’s “10 Most Powerful Women 
Entrepreneurs”, and one of the BBC’s 100 Women 
in 2014. She was one of four new Equality and 
Human Rights Commission board commissioners 
appointed in November 2020.

In her TEDx lecture Jess Butcher outlines her 
views on why modern feminism is starting to 
undermine itself. Feminism is meant to be about 
female equality, where in some instances it aspires 
to female supremacy.

When considering gender and vulnerability there is 
a historical tendency to think women overall get a 
tougher time. As Butcher implies-

it is important for 
women to stop 
whining about 
losing out.  Gender 
should no longer 
EH�GHıQLQJ�XV��

Figure 34
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Jess Butcher in her Ted Talk declares that there has 
never been a better time to be a woman.  

Currently  more  girls  out-perform boys  at  school, 
a higher percentage go to university and many 
women in their 20-30’s are out-earning men. 
(Butcher, 2018)

Butcher is fortunate, she has been raised by parents 
who believed in her and always told her that she 
could achieve anything she wanted to in life.  She 
IHHOV� WKDW� KHU� JUHDWHVW� DWWULEXWH� LV� VHOI�FRQıGHQFH�
and belief and It’s this that has allowed her to be 
successful. 

The LGBTQ+ community is more marginalised 
than those that live in Jess Butcher’s cis-gender, 
white world. If The Haven can provide them with the 
FRXQVHOOLQJ� DQG�FRQıGHQFH� WKH\� QHHG� LQ� RUGHU� WR�
enable them to take control and lead their best lives, 
PDNLQJ�D�GLĳHUHQFH�WR�VRFLHW\�DQG�HTXDOLW\�
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THE ME TOO 
MOVEMENT

What is it?
The #MeToo movement started in 2006. 
It began with publicity on social media 
about a sexual assault victim and activist 
called Tarana Burke. This movement is 
against sexual abuse and harassment. 
Where individuals broadcast their claims 
of sexual crime by posting #Metoo on 
social media platforms. This movement 
has grown tremendously over the years 
and gained a lot of attention.

Figure 35

Figure 36
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Figure 37 #ME TOO 
-NOT YOU

“Reactionary trans-exclusionary and anti-sex work 
IHPLQLVP�DPSOLıHV�WKH�QDUFLVVLVWLF�ŕ0H��1RW�\RXŖ�RI�
the mainstream. Marginalised people are not only 
collateral but are threats impeding the white feminist 
will to power.” (Phipps, 2020)

Alison Phipps the author of Me Too Not You believes 
the fascination with the #METOO NOT YOU is 
modern day feminism that is unfair and unequal. 

In her book Phipps argues that the Me-Too 
movement, which was started by the black feminist 

Tarana Burke in 2006, only went viral as a hashtag 
when it was tweeted eleven years later by a white 
actor Alyssa Milano.  It was only then that people 
took note.  Movements like #MeToo have often 
been started and built by women of colour but they 
have only been noticed by the mainstream when 
white, often celebrity women get involved. 

Middle class and privileged, generally white women 
can often use their traumatic experience to enrage 
the media and to attack sex workers and trans 
people. Often playing into the hands of the far right. 

The trouble with 
mainstream feminism
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“In 2018 trans-exclusionary feminists mobilised against 
WKH�8.� /DERXU� 3DUW\�� DIWHU� LW� FODULıHG� WKDW� LWV�ZRPHQ�RQO\�
shortlists were open to trans women. As a results, more than 
300 hundred women resigned from the party in protest”.  

“In 2018 an open letter was circulated to Stonewall, attacking 
the organisation for supporting proposed changes to the 
2004 UK Gender Recognition Act that would make it easier 
to change legal gender.” (Phipps, n.d.)  

The list goes on, with attempts to undermine and disrupt 
London Pride and letters to complain about Lottery Funding 
being given to a charity supporting trans-children and their 
families.  

Figure 38
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+LÄUP[PVU�VM�
‘SNOWFLAKE GENERATION’

‘the generation of people who became adults 
in or after the 2010s, viewed as being less 
YLZPSPLU[�HUK�TVYL�WYVUL�[V�[HRPUN�VɈLUJL�
than previous generations.’��6QRZĲDNH�*HQHUDWLRQ��Q�G��

WE NEED 
SNOWFLAKES!
For some, this design project, which focuses on 
a marginalised community consisting, by some 
estimates of 1% of the population, is written by 
D� 6QRZĲDNH�� ŗ6RPHRQH� ZKR� LV� RYHU�VHQVLWLYH��
mollycoddled and intellectually weak”. After all, 
why put some much emphasis on such a small 
part of society, when according to The Big Issue 
as many as 16 million people in the UK could 
EH� RĴFLDOO\� FODVVHG� DV� OLYLQJ� LQ� SRYHUW\� E\� ��������
For developing a centre focusing primarily on the 
needs of the LGBTQ+ community and anyone who 
is vulnerable because they are being judged or 
penalised because of their gender.

Figure 39
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Figure 40

Figure 41

7KH�ERRN�ŕ:H�QHHG�VQRZ�ĲDNHVŖ�E\�+DQQDK�-HZHOO�DUJXHV�WKDW�WKH�
WHUP� ŗ6QRZĲDNHŘ� LV� XVHG� E\� WKH� PHGLD� DQG� FRQWURYHUVLDO� ıJXUHV��
like Donald Trump and Piers Morgan to denigrate and weaken the 
arguments of the youth of today. 

In the book the author looks back at the memoirs and memories she 
has of her Grandmother. A women brought up in poverty in South 
London and enduring the tragedies bought on by the Second World 
War. She recognises that her Grandmother would have hated her 
book. And illustrates how lessons can be learnt from her Grandmother’s 
experiences. Jewell would like to hope that by recognising the 
VHQVLWLYLW\�RI�WKH�\RXQJ�DQG�DFFHSWLQJ�ŕWKH�6QRZĲDNHŖ�JHQHUDWLRQ�ZH�
can all help to make the world a kinder, more empathetic place.

After her Grandmother passes away, she comes across her 
Grandmother’s Memoirs written out on lined paper. At this point 
she can empathise more with her Grandmother as she recognises 
just how tough her life was. She considers, would the lives of her 
*UDQGPRWKHU�DQG� IDWKHU�KDG�EHHQ�GLĳHUHQW� LI� WKHLU�XS�EULQJLQJ�KDG�
been kinder and suggests that-

“the strength of previous generations is not 
something to aspire to. It is something that should 
be mourned”. (Jewell,2022)

ŗ5HVLOLHQFH�PD\�VRPHWLPHV�KDYH�EHHQ�D�GLĳHUHQW�
kind of dealing with pain, suppressing and avoiding 
it, rather than acknowledging it and then healing from 
it”. (Jewell,2022)
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7KH�ERRN�LOOXVWUDWHV�KRZ�ZRUGV�OLNH�ŗ6QRZĲDNHŘ�VHUYH�D�
political purpose to bully and denigrate the young and 
WKHLU�DOOLHV��$�6QRZĲDNH�FULWLF�ZLOO�RIWHQ�UHSRUW�RQ�SROLWLFDO�
expression as “pure-whining” (Jewell, 2022) in order to 
eradicate the idea and disguise it. When really, it’s a way 
of covering up what could be something considered and 
valuable. It’s a term that can shut down conversation and 
ignore the younger generation and the value they can 
RĳHU�

Figure 42
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Consider the 
‘CANCELLING 
CULTURE’ and the 
meaning of the 
term ‘WOKE’.

So what 
does ‘WOKE’ 
mean?

The old meaning of the word woke simply meant the 
past of wake, as in to “wake up” or “awake”. In a modern 
VHQVH�WKH�WHUP�LV�XVHG�WR�PHDQ�DQG�RĴFLDOO\�DGGHG�WR�WKH�
GLFWLRQDU\�DV�GHVFULEHG�E\�0HUULDP�:HEVWHU�DV� ŗFKLHĲ\�
86� VODQJŘ�� WKH� GLFWLRQDU\� GHıQHV� WKH� ZRUG� DV�� ŗ$ZDUH�
of and actively attentive to important facts and issues 
(especially issues of racial and social justice).” (n.d.)

Figure 43
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‘Cancelling’ is an expression of agency, 
a choice to withdraw one’s attention from someone or 
something whose values, (in) action, or speech are so 
RĳHQVLYH��RQH�QR�ORQJHU�ZLVKHV�WR�JUDFH�WKHP�ZLWK�WKHLU�
presence, time and money.” (A brief etymology of so-
called “cancel culture”, 2020)

So what does 
CANCELLING 
mean?

Figure 44

Journalist Sarah Hagi writes for Time that as a black 
Muslim woman, she and other marginalised people 
KDYH�IRU� WKH�ıUVW� WLPH� LQ�KLVWRU\�DQ�XQSUHFHGHQWHG�
ability, thanks to social media, to not only express 
themselves but to be heard.  “That means racist, 
VH[LVW� DQG� ELJRWHG� EHKDYLRXU� RU� UHPDUNV� GRQŖW� Ĳ\�
like they used to.” (Hagi, 2019)  Hagi writes “The 
term for Cancel Culture is a way for powerful and 
privileged people to delegitimise criticism – just like 
WKH�WHUP�ŕVQRZĲDNHŖ�LV�PHDQW�WR�VKRRW�GRZQ�GHEDWH�
and discount people’s feelings and experiences”. 
(Hagi, 2019)

Underpinning the need for a centre like The Haven 
in Leeds. 
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Figure 45

PDNLQJ�D�GLĳHUHQFH�WR�MXVW�ONE 
person is important....
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UNDERWEAR FOR 
ALL GENDERS
Architecture is a way of moulding and creating a design for a building. In much the same 
ZD\�DV�IDVKLRQ�FDQ�VFXOSW�D�ERG\�VKDSH��/LQJHULH�FDQ�EH�XVHG�WR�GHıQH�WKH�ERG\�LPDJH�
ZH�ZDQW� WR�SRUWUD\��&RUVHW� IUDPHV�DUH�XVHG� LQ�VFDĳROGLQJ�� WR�SURS�XS�DQG�VXSSRUW�DQG�
underwear can be used in the same way. Some want to be scooped in and lifted. They 
are happy to feel uncomfortable in the hope of portraying a body image that pleases them. 
For others comfort is their priority. Others look to conceal, choosing bras to reduce their 
breasts for a more androgynous look. Some also like to expose their underwear, whereas 
others choose light weight invisible lingerie.
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It could be considered that these designs are works of art. Many 
fashion designers have credited architectural design as inspirational. 
These architecturally inspired designs are no new thing.

 Coco Chanel once stated that 

“fashion is architecture; it’s 
a question of proportions”. 

(“Fashion is architecture, it’s a question of proportions” Coco 
Chanel. ARK, 2019)

Figure 46-51
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HOUSE IN A 
STEEL CORSET

Figure 52

Se’pka Architeki designed a corset over the house 
as the building’s infrastructure needed to be 
strengthened. 

Requiring support ties in with the conceptual 
idea for The Haven. The steel casing protects the 
house from falling and supports the structure just 
like underwear supports parts of your body. To 
VKDSH�DQG�GHıQH��

Concluding the link between underwear and 
architecture.  Everything in life has a form which 
needs supporting, right down to every atom and 
PROHFXOH��0HQWDO� KHDOWK� LV� QR� GLĳHUHQW�� LW� QHHGV�
nurturing to become strong and resilient. 

Figure 53-55
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PROPOSED 
USERS

03.
MAIN USERS
The main users will be the people using the building for 
either sexual heath advice or people in need of counselling 
support or bespoke underwear design.

Privacy is key. The Haven has been designed with enclosed 
surgery and counselling rooms. The waiting rooms have 
PXOWLSOH� VHDWLQJ� EXW� VWLOO� RĳHU� FRYHU� WR� UHGXFH� JXHVWVŖ�
exposure if they are feeling vulnerable.

7KLV� LV� WKH� ıUVW� OHYHO� SODQ� VKRZLQJ� WKH� VHDWLQJ�
highlighted in black which limits exposure, more 
so than the other seating areas as they are under 
the void of the levels above.
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FACILITIES 

0ne on one talk therapy Group talk therapy

Consult rooms

Underwear workshop

City information centre

Underwear shop

Leeds 2023 Hub
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STAFF
$� VWDĳ� DUHD� ZLOO� EH� GHVLJQHG� ZLWKLQ� 7KH�
Haven so they can discuss client cases 
and formulate ideas as a team. This will  be 
FRQıGHQWLDO�DQG�VHFXUH��

7KH� VWDĳ� URRP� ZLOO� EH� ORFDWHG� RQ� WKH� ıUVW�
ĲRRU��ZLWK�D�NLWFKHQ�DUHD�DQG�D�SODFH�WR�UHOD[��
In the Sexual Health and underwear sections 
there is also a storage facility.

VISITORS 
The Haven is designed as a Sexual Health Centre with a focus 
on support for the LGBT+ community.  The centre will welcome 
all people of all genders feeling vulnerable. An accepting and 
welcoming, non-clinical space. For some it may be a place to 
come and discuss their sexuality, mental health and issues of 
abuse. 

Provision will be made for those attending with children and the 
general public will be welcomed to attend public speaking events 
and to visit the underwear shop on the higher levels.  The building 
has been designed so that this can happen, without the more 
vulnerable on the lower levels being exposed. On entering general 
visitors will be directed up to the higher levels according to their 
needs at reception. 

Leeds City Information Centre and the Hub for 2023 will have their 
own entrances. 

 

Figure 56
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SEXUAL HEALTH USERS
VISITORS

INFOMATION CENTRE 
& 2023 HUB

USERS ROUTES

*URXQG�ĲRRU )LUVW�ĲRRU

6HFRQG�ĲRRU� 7KLUG��ĲRRU�

Fourth Floor )LIWK�ĲRRU

Sixth Floor
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Reception Desk
;OL� ÄYZ[� WSHJL� [OL� \ZLY� LUJV\U[LYZ� PZ� [OL� YLJLW[PVU� KLZR�� (�^LSJVTPUN�
LU[YHUJL�PZ�PTWVY[HU[���0[�VM[LU�[HRLZ�H�SV[�VM�JV\YHNL�[V�]PZP[�H�JLU[YL�SPRL�;OL�
Haven reception needs to be non-confrontational, bright and colourful and 
inviting. It’s important to respect people need’s for privacy as they enter, with 
X\PJR�KPYLJ[PVU�[V�[OL�YLSL]HU[�ÅVVYZ��ZV�[OL�\ZLY�KVLZU»[�MLLS�\UJVTMVY[HISL�
and feels safe. 

THE 
WELCOMING....

EVENTS, 
SPACES, 
EXPERIENCES
& FUNCTION

04.
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Why is Sexual Health 
important?
If a person has poor sexual health it can lead to sexually transmitted 
infections and unintended pregnancies.

Services required in the 
Sexual Health Space?
• Sexual transmitted infections testing & treatments
��(K]PJL�HIV\[�HU`[OPUN�YLSH[LK�[V�:L_\HS�/LHS[O
• Free Contraception 
• HIV testing – including rapid tests (results in about 30 minutes)
• Counselling 
• Free PEP (post-exposure prophylaxis – medication that can help 
prevent people from developing HIV if they’ve been exposed to it)
��(K]PJL�HUK�OLSW�VU�HIVY[PVU�
•Specialist help on sexual assault and rape

What will the space require?
��9LJLW[PVU�KLZRZ�VU�HSS�ÅVVYZ
•Welcoming waiting rooms
�:\YNLY`�ZWHJLZ�KLZPNULK�[V�THRL�[OL�\ZLY�MLLS�JHST�HUK�ZHML�
• Storage spaces for equipment
�:[Hќ�YVVT�
��(SS�NLUKLY�YLZ[�YVVTZ�

SURGERY &
CONSULTING ROOMS
What’s in the consulting room:
��+VJ[VY»Z�KLZR��JVTW\[LY�
�WOVUL�
• Chairs for patient or other
• Bed 
• Surgical Light
��:PUR�
•Storage
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WAITING ROOMS
Creative, contemporary furniture will be incorporated 
LQWR�WKH�GHVLJQ�WR�RĳHU�SULYDF\�DQG�DOVR�D�GLVWUDFWLRQ���
1RQ�FOLQLFDO� GHVLJQV� WR� RĳHU� DQ� LQYLWLQJ� DQG� QRQ�
threatening experience.  

The highlighted red areas of these 
plans show the space where people 
will be waiting for their appointments.
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TOILETS
Toilets are a very sensitive topic when it comes to gender 
and sexuality. Most public toilets currently are single 
VH[�DQG�XVH�VLOKRXHWWHV�RI�PDOH�DQG�IHPDOH�ıJXUHV�DQG�
clothing, excluding non-binary people. These gender 
outlines exclude transgender and gender-diverse people. 

Within the centre each loo has been designed as its own 
individual cubicle so everyone has privacy regardless of 
gender and identity.

The toilets will be designed all around equality. As the building 
is so large it means there is space to make every toilet disabled 
so they are all sizeable for any identity. The user will have no 
stress and feel comfortable no matter who they are.

������$��JURXQG�ĲRRU�WRLOHWV

Figure 57
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COUNSELLING AREAS
The counselling areas have been designed 
as a private space.  They will be colourful and 
functional.  With plenty of natural light from the 
windows.  

It is important they are comfortable so that 
people feel they can relax and feel at home 
and able to open up.  With this in mind another 
priority is that people feel that they cannot be 
overheard.  

The Haven includes counselling rooms for 1:1 
and also group sessions.

Floor plans to display levels where there are 
counselling areas.  The highlighted red sections 
are 1:1 rooms.  The black highlighted areas are 
for group sessions.
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UNDERWEAR SHOP
7KH�VKRSSLQJ�DUHD�VSDFH�ZLOO�EH�VLWXDWHG�RQ�WKH�VL[WK�ĲRRU�FRQQHFWHG�
with the cafe and performance area with stage.  

Underwear will be displayed in smooth, streamlined mannequins to 
FRPSOHPHQW�WKH�ĲXLG��ERG\�VKDSHG�VW\OH�RI�WKH�EXLOGLQJ���7KHUH�ZLOO�
be workshops within The Haven so that you have the option of having 
WKH�XQGHUZHDU�GHVLJQHG�VSHFLıFDOO\�IRU�\RX�DURXQG�HDFK�LQGLYLGXDOŖV�
needs.

Lingerie produced will not be highly sexualised.  Instead it will be 
underwear that facilitates the look that you want to achieve. For 
example if you desire femininity and you are a trans woman, you 
might require underwear to change your shape, like a corset. If you’re 
D� WUDQV�PDQ�\RX�PD\� UHTXLUH�XQGHUZHDU� WR�ĲDWWHQ�\RXU�FKHVW�� �7KH�
underwear’s objective will be purely to achieve the body shape and 
FRPIRUW�UHTXLUHG�WR�EH�IXOıOOHG�LQ�RQH�VHOI��

Figure 59
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WORKSHOP AREA
The workshop area will include sewing 
machines, computer workstations, a cutting 
WDEOH��ıWWLQJ�URRP�DQG�D�VWRUDJH�URRP��7KH�
workshop area will be located on the top 
ĲRRU�ZKHUH�\RX�ZLOO�EH�DEOH�WR�ORRN�GRZQ�

Figure 60
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Included within the Haven, with its own separate entrance, will be 
housed the Leeds city information centre. This entrance and exit will 
be the existing front entrance that is currently unused. The information 
centre will consist of a help desk where users can get information 
about the city and places to visit. It will also include a gift shop with 
Leeds souvenirs.  There will be a shared toilet with the 2023 Hub.

LEEDS CITY 
INFORMATION CENTRE

Figure 61
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LEEDS 2023 HUB
The hub will have its room adjacent to the City 
Information Centre.  It will have space and desks 
for representives of the event.  To answer queries 
and solicit involvement from the wider community 
to promote the event. 

Figure 62
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“Equality means 
more than 
passing laws. The 
struggle is really 
won in the hearts 
and minds of the 
community 
where it really 
counts.” 

    -Barbara Gittings

05.
SITE ANALYSIS



98 99

When you are walking down the street it is remarkable 
because you don’t initially notice the building (although it is 
very imposing), as it’s on the right-hand side, on a corner of 
a road and when walking you are usually focusing straight 
ahead. When you do take a glance and actually step back 
a bit the detail and precision of the building is classically 
Victorian and beautiful.

It is reminiscent of an era past. The design is symmetrical 
and repetitive in every detail. The stone balustrades have 
discoloured with age. The original entrance is no longer in 
use which gives the building a derelict feel. The red brick is 
complimented by the buildings surrounding it. It is imposing, 
tall and large and you can’t really envisage the interior from 
looking at the exterior.

FIRST IMPRESSIONS
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My qualitative reaction was interesting because 
you can feel and sense lots of history.You can 
imagine Dickensian schools and workhouses.  
It has a very traditional feel. This works  well with 
my brief as I want to create a new history and 
give No.2 Great George Street another life and 
SXUSRVH�� 7KH� EXLOGLQJ�ZLOO� EH� UHGHıQHG� IURP�
a traditional Victorian school into a space that 
breaks the norms associated with a same sex 
school and liberates the LGBT+ community.

Image showing the location with the surrounding buildings

GENIUS LOCI

Figure 63
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CONTEXT
The site chosen, nestled in 
between Grade II heritage 
buildings is 2 Great George Street 
in Leeds. When designing for this 
site it is important to consider the 
site’s heritage.  There have been 
numerous Planning Applications 
made for the building which 
have been rejected due to its 
protected status.  This includes 
the building’s surrounding area.  
With numerous Grade II buildings 

surrounding the chosen site.  It 
is also important to consider the 
site’s local community in any 
decisions made. The project 
QHHGV� WR� ıW� VHDPOHVVO\� LQWR� WKH�
wider context of Leeds and 
take in the planned cultural 
developments of Leeds 2023.

The chosen site is stand-alone 
located within Leeds City Centre 
and the City Centre Conservation 

Area.  The building is Grade II 
listed.  It is a three-storey Victorian 
building.  The building is built in 
red brick with stone dressings 
in a Classical style. The design 
includes, pilasters which are 
used to give the appearance of 
supporting columns. The main 
entrance has paired columns with 
a balustrade and a rusticated round 
arch to the doorway. The building 
has a really strong presence 

LOCATION

Scale 1:2500

The site is located in the city centre of Leeds. 
within a built up area and falls within the con-
servation area.

To the West of the site are 2 Grade II 
listed buildings which are across from the 
playgrounds  now being used as a car park.

To the East of the site is the Merrion 
Centre ,which supplies a mix of Retail and 
Leisure.

To the North across Rossington Street is 
a Grade 11 listed City Museum and a Bar.

To the South is the modern K2 tower 
FRPSOH[�DQG�RĴFHV��ZKLFK�KDV�UHVLGHQWLDO�
and leisure uses
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2 Great George 
Street

Leeds has a large LGBT+ community. In 2012 the lobbying group 
Stonewall estimate,in a large city like Leeds, with an established 
gay social scene, businesses and support network, at least 10% 
of the population would identify themselves as lesbian, gay or bi-
sexual.

THE LGBT+ 
COMMUNITIES

Most common 
LGBT+ places in 
Leeds City Centre

LEEDS PRIDE PARADES

Figure 64     The route of Leeds Pride Parade 2022

The Leeds Pride parade starts 
Rĳ� IURP�0LOOHQQLXP� 6TXDUH�DQG�
ıQLVKHV�DW�/RZHU�%ULJJDWH�

This year (2022) they have big 
name entries including First 
Direct, Asda, Leeds City Council, 
the Rainbow Digger plus more.
People can watch the parade 
from anywhere along the route.

August 2006��7KH�ıUVW�FHOHEUDWLRQ�RI�/HHGV�
Gay pride (6,500 attended)

August 2009- Leeds Gay Pride 
(12,000 attended)

August 2016- Name changed to Gay Pride 
(40,000 in attendance)

August 2018��2YHU�����ĲRDWV�SDUDGHG

7KH�ıJXUH�LV�SUHGLFWHG�WR�JURZ�\HDU�RQ�\HDU
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SITE SURROUNDINGS 

1

2

3

 1.LEEDS CITY MUSEUM 
The chosen site sits close by Leeds City Museum, which was established in 1819 in 
Philosophical Hall, Bond Street by the Leeds Philosophical and Literary Society.  It was 
RSHQHG�WR� WKH�SXEOLF� LQ�������7RGD\�\RX�FDQ�YLVLW� WR�VHH�H[KLELWV�DQG�ıQG�RXW�DERXW� WKH�
fascinating history of Leeds. 

2. THE ELECTRIC PRESS LEEDS
The Electric Press Leeds is another Grade II listed heritage site, close to Great George 
Street.  It is a home to numerous restaurants and bars with provision for outdoor dining.  It is 
DOVR�KRPH�WR�WKH�&DUULDJHZRUNV�7KHDWUH��ZKLFK�RĳHUV�WRXULQJ�SURGXFWLRQV��7KH�GHVLJQ�LV�LQ�
keeping with the heritage area with columns and arches.

3. ST. ANNES CATHEDRAL LEEDS
In 1901 construction of the present Cathedral began.  It was designed by a London architect 
called John Henry Eastwood, who had been born near Leeds.  The design of the cathedral 
is neo-gothic in style.  The interior has been re-designed twice, once by Bishop Dwyer in 
1963 then again in 2006 by Bishop Roche. The building is Grade II listed. 

4. THE MERRION CENTRE LEEDS
The Merrion Centre opened in 1964 and at that time it was acclaimed as a centre any large 
town would want to build.  Parkinsons, the builders described it as “the most advanced 
shopping and entertainment centre in the country” and it cost £3m to build. 

4

Figure 65

Figure 66

Figure 67

Figure 68
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Public road 

Public Pathways

2 Great George Street

Scale 1:2500

Surrounding Buildings

FOOT CIRCULATION 
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The main entrance of the building is at the west 
side of the building which isn’t the orignal main 
entrance. The orginal main entrance is located 
on the  east side of the building which looks out 
to the main road. The entrance and exit of the 
site is quite hidden and low key. However the 
old main entrance is much more grand with two 
stone pillars. 

EXISTING THRESHOLDS 

Scale 1:500

VIEWS FROM 
SITE 

East Views

South Views

North Views
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SENSES 
Within the building application is a Noise Impact Assessment which 
includes detail on noise mitigation measures where necessary. The 
property by virtue of its location in the city centre, is subject to noise 
GLVWXUEDQFH�IURP�WUDĴF�DQG�WKH�JHQHUDO�FLW\�FHQWUH�HQYLURQPHQW� OLNH�
construction work and shoppers. You feel the industry surrounding 
you.  Cigarette smells, pollution and people. 
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ENVIRONMENTAL
ANALYSIS

06.
With the sun rising in the east traveling 
towards the south and setting in the 
ZHVW��D� ODUJH�SDUW�RI� WKH�VLWH� LV�ĲRRGHG�
with sunlight through most parts of the 
day. When the sun is high however there 
are multiple tall buildings surrounding the 
site which block out some of the natural 
light.

SUN PATH 

Figure 69
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12am 1pm 2pm 3pm

4pm 5pm 6pm 7pm

9pm 10pm 11pm 12pm

MAY- SUN PATH
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Scale 1:1250

WIND PATH
The winds are generally from the west going 
to south of the UK. 

CLIMATE
Leeds Weather in summer varies from 68 °F to 77 °F. 
The winter seasons are normally partly cloudy, windy, 
wet and cold. With typical temperatures in winter 
between 27 °F (rarely below) to 35 °F. (Climate and 
Average Weather Year Round in Leeds, 2022)

Figure 69
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TRANSPORT LINKS
There are buses within 400m of the site, with the 
closest located in Woodhouse Lane. Leeds Coach 
and Bus station (which is 1130m away from the 
ZP[L��� PZ� H����TPU\[L�^HSR�^OPJO�WYV]PKLZ�HKKP[PVUHS�
services to those coming either locally or nationally. 

Leeds City Railway station is also located nearby and 
is one of the most important communication hubs in 
[OL�)YP[PZO�5L[^VYR���;OL�Z[H[PVU�OHZ����WSH[MVYTZ��ZV�
is set-up to cater for people visiting from all over the 
country and globally.

Summary of the Main Rail Destinations and travel 
times Leeds City Rail Station

Summary of the Buses 

The roads around the site street are busy due to the location of it 
being in the  city centre. Most of the roads around the site are a 
one way system. There is not a lot of driving which means their are 
many cars parks available around the site which are within walking 
distance.

For the people that don’t live in Leeds there are connecting 
motorways that link to Leeds. From the A1 connecting to the M62 
coming from the north of england to the M1 coming from the south.

 VEHICULAR CIRCULATIONFigure 70

Figure 71
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Bike Friendly Roads

Dedlicated Lanes

CYCLE ROUTES

As many cities in England are trying to cut down 
their carbon emissions to help reduce climate 
change, Leeds City Council has added in many 
cycle lanes to encourage people to cycle into 
the city instead of drive.
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FUTURE 
DEVELOPMENTS & 
HISTORY  

07.
/HHGV�ıUVW�/*%74��KRXVLQJ�SURMHFW�DQG�FRPPXQLW\�

The construction of 70 fully accessible life-long 
homes is being built in the City Centre location. On 
a mission to full integrate with the existing LGBTQ+ 
community. The development includes a Community 
Centre. Diversity is key the development will be 
multi-generational with a mix of gender, sexuality, 
disability, ethnicity, class, religion and refugee 
status. To create a mutually diverse society.

FUTURE 
DEVELOPMENTS

Leeds is host to Yorkshire’s biggest celebration of the 
LGBTQ+ community. Leeds Pride is recognised as 
one of the headline events in the calendar of city-wide 
celebration.
School Diversity Week 2022

A UK-wide celebration of LGBTQ+ equality 
in schools and colleges

LGBT+ Student Groups
Being set up in schools and colleges

Out 218 organised by Leeds City Council. 
An LGBTQ+ group for young people.  
Meeting once a week

Leeds Queer Film Festival. May 2022

Queen Bee – An annual Drag Queen 
competition

7KH�2ZOLHV���$ZDUGV�&HUWLıFDWLRQ�IRU�JURXSV�
and individuals contributing to the LGBT+ 
community 

Figure 72

Figure 73
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Figure 74  Central Higher Grade 
School, seen here in 1968
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1890 
Scale 1:2500

1930 
Scale 1:2500

HISTORIC
MAPS

Leeds High 
School 

1960
Scale 1:2500

The existing building was designed by Birchall 
and Kelly, with alterations to the design 
made by Landless. The building was initially 
designed to be a school. Leeds has a very 
good reputation in educational provision. The 
site is a good example of this as it housed 
/HHGV�6FKRRO�%RDUGŖV�ıUVW�VFKRRO�IRU�KLJKHU�
grade pupils and has a strong presence, 
as a part of a collection of educational 
EXLOGLQJV�� ,W� ZDV� FRQYHUWHG� LQWR� RĴFHV� LQ�
1994 when the school was shut down 
DQG� WXUQHG� LQWR� RĴFHV� IRU� /HHGV� &RXQFLO.

Leeds central High-grade 
school was moved to 2 
Great George Street.

1889

1955
7KH�EXLOGLQJ�VXĳHUHG�D�ıUH�

1972
The school was renamed 
Leeds Centre High School 
when it merged with 
Thoresby High School for 
Girls and the school was 
moved to a new site in Hyde 
Park. The development of 
the school cost £48,000 to 
build.

1993
Centre High School closed.

1994
Centre High School re-
opened in Woodhouse in 
January.

1995
The building was reopened 
DV� D� SXEOLF� RĴFH� IRU� /HHGV�
City Council.

TIMELINE
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Historic photographs suggest that the interior of the 
building was functional with exposed columns and 
timber and glass partitions. It would follow that the 
focus of the interior scheme would have been on 
the quality of light, ventilation and cleanliness of the 
building rather than on rich architectural decoration

The original plans, showing the 
west and south elevation, section 
HUK� IHZLTLU[� ÅVVY� WSHU� [OH[�
is highlghting a more balanced 
façade which features pediments 
to the central and outer bays 
which were not built. (1889).

Figure 75 Central Grade High School 1905

Figure 76 Original west and south elevations (1889)

Figure 77 Original Section (1889)

)LJXUH����2ULJLQDO�EDVHPHQW�ĲRRU�SODQ�������

HISTORIC 
PHOTOGRAPHS
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 Science Laboratory

WorkshopMetal Workshop

Photograph of chemistry laboratory Cookery Room

Figure 79

Figure 80

Figure 81

Figure 82

Figure 83
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BUILDING
ANALYSIS

08.
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“An enormous block of a 
building, which, while laying no 
claim to architectural beauty, 
has an attraction of its own, 
owing to its completeness and 
LɉJPLUJ`�MVY�[OL�̂ VYR�MVY�̂ OPJO�
it is intended.” 

-Royal Commission On Secondary Education 
(‘The Bryce Commission’)

Built in 1890, No 2 Great George Street was Grade II 
listed on the 5 August 1976. It is a great example of 
Victorian architecture. The site is located to the east 
of the Thoresby building. It is almost rectangular in 
shape with red brick, stone dressings, wrought-iron 
railings in a traditional style. The scale of the building 
is on the larger side from the buildings of proximity. 
However, the structure has similar materiality to the 
other buildings in the same area.
 
It contains 3 storeys, attic, basement, 7 bays and 
the centre 3 and outer bays break forward to 2 and 3 
windows to each bay. There is giant ionic pilaster to 
JURXQG��DQG��VW�ĲRRU�ZKLFK�DUH�KROGLQJ�HQWDEODWXUH�
with little windows in frieze and a heavyweight 
modillion cornice. There are full-height windows to 
the storeys higher up. There is cornice and parapet 

with iron grilles in open rectangular panels.  The 
Central porch has paired Ionic columns supporting 
entablature with a balustrade above the rusticated 
round arch doorway. There are plate-glass sashes 
throughout the building's windows. The building 
consists of comparable side and rear elevations yet 
the west elevation now has a primary entrance.

The spaces within the building are proportionally 
vast as the building is going through reconstruction. 
Every story consists of large orthogonal and open 
VSDFH�WKDW�H[WHQGV�PRVW�RI�WKH�ĲRRU�SODQV�
The building is in average condition with a few 
structural problems that need to be reconstructed. 
The air quality through the building is good as the 
storeys are very open spaced.

THE BUILDING
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EAST ELEVATION
The plan to the right highlighted green, is the 
building’s East Elevation, explaining where it’s 
located in relation to the site. This is the building’s 
front elevation that faces Woodhouse Lane with a 
main road and footpath positioned straight in front 
of it.

This elevation is detailed in the same way as 
around the building. Featuring stone dressings and 
wrought iron railings contrasting the red brick. The 
EXLOGLQJ�KDV�D�ĲDW�URRI�ZKLFK��LV�DFFHVVLEOH�

7KH�JURXQG�DQG�ıUVW� ĲRRU�ZLQGRZV�DUH� LGHQWLFDOO\�
positioned with 2 panels rectangle in a vertical 
SRVLWLRQ�ZLWK��� UHFWDQJOXODU�SDQHOV��7KH� WKLUG�ĲRRU�
has smaller windows above the rectangular window 
below it. These windows have original wooden 
framing.

SOUTH ELEVATIONS

The green Highlighted line is the 
plan above is the south elevation 
located on Great George Street 
with a footpath postioned in front 
of it. This elevation is very similar 
to the North elevation except 
from a part at the top of the road 
that is extruded out more.

The south elevation has the same 
amount of windows around the 
EXLOGLQJ�ZLWK�D�ıUH�H[LW�GRRU�WKDW�LV�
not for regular use. The building 
also has railings around it and the 
south side which is located quite 
tightly on the same side.
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WEST ELEVATIONS
The West elevation of the site has an in-use in/
out entry point. The threshold extrudes from the 
EXLOGLQJ�WKLV�LV�GLĳHUHQW�WR�WKH�(DVW�HOHYDWLRQ��

The middle section of the building is wider than the 
East elevation as the structure includes the roof-
top entrance elevation.  Which makes the structure 
wider and more symmetrical.  

The former boys’ playground is located to the west 
of the building and beyond this is the Thoresby 
Building which is set at a lower level in response 
to the sloping topography. The principal elevation 
of the building faces west towards the former 
playground, but the Woodhouse Lane elevation 
is equally grand and, in many ways, constitutes a 
second principal elevation. 

The Secondary elevations maintain the level of 
architectural detailing present in the principal 
elevations, but there is reduced emphasis on 
symmetry.

NORTH ELEVATION

The North elevation of the building 
is adjacent to Rossington Street. 
This elevation is very similar and 
symetrical to the South elevation. 
,W� LQFOXGHV�D�ıUH�H[LW��� ,W�KDV�LURQ�
railings around the building 
before the pathway.  



FLAT 
ROOFTOP
The building is extraordinarily rectilinear with 
D� URRIWRS� SOD\JURXQG�� 7KH� ĲDW� URRI� LV� DQ�
important fragment as it gives the structure 
a historic function. The cornice that rings 
DURXQG�WKH�EXLOGLQJŖV�WRS�ĲRRU�HPSKDVLHV�WKH�
KRUL]RQWDO�ĲDW�URRIWRS. 

Entrance and Exit to the Flat Roof Staircase to get to the Flat Roof
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The staircase and stairwell, 
which includes original railings 
ZLWK� SRLQWHG� ıQLDOV� DQG� JOD]HG�
tiles made by the Wortley 
Fireclay Company. The original 
girls’ staircase which ran parallel 
to the boys’ staircase was 
removed and replaced by a lift 
DV�SDUW�RI�WKH�RĴFH�FRQYHUVLRQ�
works.

IN
TE

RN
AL
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The timber  and glazed 
doors and surrounds to the 
Woodhouse Lane entrance 
and green glazed tiles and 
moulding to the entrance 
steps are also original and of 
architectural interest. Although 
the entrance itself has been 
unsympathetically altered with 
the insertion of a roller shutter 
door

WINDOWS
The fenestration pattern is 
very intense and very regular. 
Whilst the externally expressed 
heights of each storey are 
VWULNLQJO\� GLĳHUHQW�� WKH� SDWWHUQ�
RI� RSHQLQJV� RQ� HDFK� ĲRRU�
matches exactly that of the 
ĲRRU� EHORZ�� JLYLQJ� D� VWURQJ�
impression of a formal grid. 
The many large windows also 
UHĲHFW� WKH� EXLOGLQJŖV� KLVWRULF�
function, designed as they 
were to let as much light as 
possible into the classrooms. 
The window frames and 

glazing themselves are 
strikingly regular.

Windows do not reduce noise 
equally across the entire 
frequency spectrum, so the 
frequency content of the 
VRXQG�ZLOO�LQĲXHQFH�WKH�RYHUDOO�
sound reduction performance 
of a given window and by 
extension, the resulting noise 
levels within the receiving 
room. The window are lsited in 
the site.
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STRUCTURAL 
ANALYSIS
The building has solid masonry walls all the way up the building with a steel 
frame. As the site has a high ceiling, modern regulations would insist  if you 
took a wall out it would have to be designed to allow for disparate portal 
collapse. So if you took a wall out the structure would stay in place but might 
deform and won’t look good aesthetically yet everyone would be able to 
escape before the structure fails. 

The lower masonry walls sadly have had the original/traditional  facade 
removed. Above them are steel and a timber joists. A lot of secondary steel 
KDV�EHHQ�DGGHG�WR�WKH�FHLOLQJ��7KH�MRLVWV�RQ�WKH�ORZHU�ĲRRUV�DUH�VWHHO�IUDPHG�
with concrete block work with timber beams, which is an original beam and 
block solution.

This images shows the 
solid Masonry walls

Timber Joists

Steel framework
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The site has cast iron columns that 
go all the way up the building. It was 
designed like this as they wanted a 
clear span.

 CAST IRON

To be able to add more levels to this building 
you would need to create a new three structure 
VWUDWHJ\� LQ� RUGHU� WR� VXSSRUW� WKH� H[LVWLQJ� ĲRRUV�
DQG� EUDFH� ZDOOV�� 7KHUH� DUH� GLĳHUHQW� OHYHOV� RQ�
HDFK�ĲRRU�VR�ZRXOG�QHHG�WR�SLOH� WKH�EDVHPHQW�
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“A DIFFERENCE OF 
OPINION AS TO THE 
ARCHITECTURAL BEAUTY 
OF THE NEW HIGHER 
GRADE SCHOOL, BUT 
FOR CONVENIENCE, 
COMFORT AND PERFECT 
ADAPTABILITY TO THE 
END FOR WHICH IT 
WAS BUILT, THERE WAS 
NO FINER SCHOOL IN 
ENGLAND.” 

-Chairman Of The Leeds School Board 
Acknowledged
 

MATERIALITY
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RED BRICK 

STONE DRESSINGS

WROUGHT- IRON 
RAILINGSIONIC COLUMNS

EX
TE

RN
AL

The buildings interior has been 
mainly stripped back. However, 
there are glazed tiles that are 
part of the orginal building made 
E\�D� ORFDO� ıUP��$QRWKHU�PDWHULDO�
that remains are the iron cast 
columns. These are good for the 
compressive strength which give 
a good structure component. 
The middle staircase of the 
building is listed with green steel 
railings and white bubble shaped 
lights through the middle. 
Another material that is listed in 
the building is the windows that 
have white painted frames and 
only one glaze.

IN
TERN

AL
GLAZED TILES

The building elevations are constructed in red bricks which is a popular architectural material 
used within Leeds city centre. The red brick gives a solid plus industrial look whilst the stone 
dressing is trimmed around like a grid formation. The stone dressing has ionic ancient greek 
patterns detail that runs around the building. The east elevations constisting of an entrance with 
iconic stone coloums. Around the site are wrought iron railings  separating itself from the public 
pathways and main roads.

GLAZED WINDOWS

STAIRCASE 

CAST IRON BEAMS
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GLAZED TILES

CASE STUDIES
09.

The tiles selected are the same as the original tiles used in the original 
building of No.2 Great George Street. The design of The Haven will 
be more contemporary and the tiles will be used to illustrate each 
level. They will be brightly coloured.

Museum-Brandhorst
Sauerbruch Hutton
This museum has a extrtaordinary facade with over 
�������FHUDPLF�WLOHV�LQ�PDQ\�GLĳHUHQW�FRORXUV���

Images of the local 
ıUHFOD\� FRPSDQ\� WKDW�
was used for the site

Figure 84 Figure 85

Figure 86

Figure 88Figure 87
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COMPTON PUB- SOHO 
LONDON

The Compton Pub, based in Soho London 
(the hub of the LGBTQIA+ community), is 
built on the site of a 200-year-old Swiss 
Hotel. The pub provided a welcoming, 
vibrant, meeting place during the tough 
80-90’s for the gay community, when Aids 
became known and prevalent. 

Rumour had it that Francis Bacon used 
to drink there during this time, he was a 
renowned queer artist.   He disliked the word 
gay and preferred to be labelled queer.  

Designed by architects W.A Williams and 
Hopton.  The building was built in the style 
of a Swiss Hotel in 1890.   The architects 
exhibited their designs for the hotel, prior to 
building it in 1890 at the Royal Academy 

and an illustration of the original building 
was published in The Builder on the 25th of 
October 1890. 

In the 1950’s the hotel was renamed as ‘The 
Swiss Tavern’ and even at that point was 
known as ‘not entirely straight’.  In 1986 the 
Tavern was renamed ‘Comptons of Soho’ 
and was known as a gay bar.  In November 
2006, when the pub celebrated its 20th 
anniversary, it was referred to as ‘The Grand 
Dame of Queer Street’.

The building is unlisted and developed 
within the Soho Conservation area and 
designated West End Stress Area.  The 
property has an established use as a Public 
House, occupied by ‘Comptons’.  

HISTORY

‘The Swiss Hotel’  
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Figure 89

LOCATION
Site Plan 1:200

Views from pub onto the high street

Figure 90
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DESIGN
The pub is attractive and late Victorian in design.  Built with red brick and painted 
stonework its appearance enhances the surrounding area. The pub houses 
two bars.  The downstairs bar is horseshoe in shape, this design provides a 
welcoming and spatial feel.  As the bar encompasses the whole space with 
scattered tables and chairs around it.  The downstairs bar is much less formal in 
design.  The history has been kept within the interior and exterior design of the 
pub although the feel and vibrancy has evolved.  With modern, on trend events 
taking place most days of the week. 

A beautiful staircase leads upstairs to The Soho Club Lounge.  The staircase is 
made from wood and cast-iron patterned railings and curves round.  The upper 
bar is more formal although still very welcoming and cosy.  Beautifully designed 
and in keeping with the Victorian style of the building.  To the back of the lounge 
is a large bar and within the bar itself are tables and chairs in more of a restaurant 
style.  The interior has a vibrant regency style in-keeping with the period.  Using 
reds, blues and gold. 
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FRONT ELEVATION 1:50

GROUND 
FLOOR 
PLAN 
1:50

FIRST 
FLOOR 
1:100 

Figure 91

Figure 93

Figure 92
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I selected the Compton pub because in terms of purpose, exterior design 
and history they are both very similar. 

The purpose of the Compton Pub is to provide a safe, welcoming place 
that builds a LGBTQIA+ community.  My site is going to be designed to 
UHSOLFDWH�WKLV�LQ�D�PRUH�FRQWHPSRUDU\�ZD\���7KH�GHVLJQ�RI�WKH�JURXQG�ĲRRU�
of The Compton with its horseshoe shaped bar and spatial calm feel also 
ties in with the design I have chosen.  Providing users of the pub with a 
convivial, relaxing environment. 

Over the years, The Compton and surrounding area has given refuge 
to many minorities and subcultures.  Today it is one of London’s main 
LGBTQIA+ hubs.  Since 1999 when the Admiral Duncan pub, situated 
near The Compton, was bombed in a homophobic attack people have 
congregated to remember and to bring unity to the community.  The 
Haven will hopefully replicate this feeling of welcoming, strength and unity 
within its design. 

Both buildings were built  in the 1890’s and are similar in Victorian red 
brick design, with stonework and both have a symmetrical typology. 

CONCLUSION
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SELFRIDGES -LONDON
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OVERVIEW
Heritage Category - Grade II

Date listed- 5th Febuary 1970

Statutory Address-400 Oxford Street, 

Marylebone, London, W1A 1AB

Date Built- 1909

Architect Style- Beaux-Art 

Use- Department Store

HISTORY 
+DUU\�*RUGRQ�6HOIULGJH�HVWDEOLVKHG� WKH� ıUVW� HYHU�
department store, of its kind in May 1906.  He was 
48 years old when he arrived in the UK and was 
unknown at that time in England as a Retailer. 

Selfridge decided to invest £400,000 in the 
development of the store in 1906.  At that point 
the western end of Oxford Street was considered 
unfashionable. He slowly bought up a series of 
Georgian architecture buildings to redevelop.

Figure 94
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Selfridges Department Store 
under construction in 1908

Figure 96     Selfridges in 1909

Ladies dress department at the 
time of opening in 1909 

The initial designs for the building were 
undertaken by D.H Burnham & Co (a pre-
eminent Chicago Architect) who had also 
worked on the architectural designs at The 
Marshall Field Store. 

The initial design to the front was altered and 
enhanced by a Canadian- born architect 
called Francis Swales. 

7KH�ıUVW�SKDVH�RI�WKH�VWRUH��LQLWLDOO\���������
Oxford Street was opened in 1909.

A steel framed interior had been designed 
by an American trained Swedish architect 
called Sven Bylander.  And this is one of 
the early examples of such a structure. 
With the frames supported by blue brick 

pile foundations. The frame supported all 
WKH� LQWHUQDO� ZDOOV� DQG� FRQFUHWH� ĲRRULQJ�
RQ�GLĳHUHQW� OHYHOV��7KH�VWHHO�VXSSRUWV�DUH�
hidden behind ionic columns that support 
the grand design of the interior. 

Opened on the 15th of March 1909 the 
store went on to be redeveloped in stages.  
At one point there were plans for a huge 
tower to be created at the central point 
of the store.  But this never came to be, 
HYHQ� WKRXJK� 6HOIULGJH� RĳHUHG� WR� JLYH� XS�
his part of the ownership of the tower to 
an incumbent owner of part of the land.  
,W� ZDV� QHYHU� DJUHHG� DQG� ıQDQFLDO� VKRUW�
comings also got in the way.  Nevertheless, 
the Selfridges store was and still is very 
impressive in its design. 

DESIGN 
Figure 95

Figure 97
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At the time of opening, women were beginning 
to enjoy the emancipation of being able to 
go shopping without chaperones.  Selfridge 
was a very canny marketeer and retailer. 
The design of the store has always been 
very open and spacious.  Selfridge was one 
RI� WKH� ıUVW� WR�PDNH�VKRSSLQJ�DQ�DUW�� �2IWHQ�
described as ‘Retail Theatre’ and this can 
still be seen today.  Wonderful window and 
stall displays combined with elegant bars and 
restaurants.  Initially the design of the store 
included ‘Silence Rooms’ with wonderful 
soft furnishings.  All designed to make the 

customer feel comfortable and relaxed and to 
encourage the customer to stay and buy. 
The store also had an all-girls shooting club 
on the roof terrace and hosted regular fashion 
shows. Where customers were invited to 
come and visit for a drink after a busy day’s 
shopping.

The window displays at Selfridges have 
always been a main attraction.  And the 
display design team estimate today that 20% 
of business winning trade rests on the design 
of the windows. 

1920s window display at Selfridges with live models

6HOIULGJHV��JURXQG�ĲRRU�SODQ�RI�2[IRUG�6WUHHW�EORFN�
as proposed for completion by Sir John Burnet & 
Tait, 1919

'DYLG�&KLSSHUıHOG�QHZHU�VHFWLRQ

'DYLG�&KLSSHUıHOG�QHZHU�HOHYDWLRQ�

Figure 98

Figure 99

Figure 100

Figure 101
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EXTERIOR PILLARS 
& MEANDERS 
SIMILARITIES

Selfridges Pillars 
No.2 Great George Street Pillars

Figure 102

Figure 103

Figure 104
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INTERIOR 
COLUMNS

LINGERIE 
DEPARTMENT

On visiting Selfridges Lingerie department, the 
beauty and design I want to create for my site is 
included.  The Lingerie department is beautiful.  
It attracts not only heterosexual females but also 
PHPEHUV�RI�DOO�GLĳHUHQW�JHQGHUV�DQG�LV�IRUZDUG�
thinking in its design approach.  With support 
DQG�ıWWLQJ�VHUYLFHV�IRU�DOO�JHQGHUV��

6HOIULGJHV� ZDV� DOVR� RQH� RI� WKH� ıUVW� VWRUHV� WR�
encourage non-chaperoned women into the 
store, supporting early feminism and female 
freedom. 

Selfridges has also embraced Gender Fluidity 
with their “Agender Campaign”.

ŗ$W� ıUVW��ZH�ZHUH� VHHLQJ�PHQ� VKRSSLQJ�RQ� WKH�
ZRPHQŖV�ĲRRU�DQG�YLFH�YHUVD��EXW�QRZ�WKLV�KDV�
evolved, as designers are responding with a 
PRUH� ĲXLG� DSSURDFK� WR� JHQGHU� EUHDNLQJ� GRZQ�
the constructs such as separate runway shows 
for men and women”. (Selfridges Loves: the new 
unisex, n.d.)

Selfridges and No2 Great George street both 
have interior stuctural colums which are exposed.

1R��*UHDW�*HRUJH�6WUHHW��WKLUG�ĲRRU�FDVW�LURQ�
columns)

6HOıJHV�LQWHUQDO�FROXPQV

Figure 105
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Currently Selfridges is promoting its 
love of the new “unisex”.  And has 
been for two years since the launch 
of the Agender Campaign. The 
whole thought process has changed 
LQWHUQDOO\�IURP�WKH�ZD\�WKH�VWDĳ�GUHVV�
but also to the way the Buyers – buy.  
Designers are responding to the 
JHQGHU� HYROXWLRQ� ZLWK� D� PRUH� ĲXLG�
approach to gender. Interpretations 
of masculinity and femininity are being 
questioned.  Thought provoking 
silhouettes are being created with a 
cross-pollination of the conventional 
male versus female. 

The Haven is going to include 
an underwear retail area and the 
Selfridges approach to Gender is 
very on topic.  Both in the general 
shopping area and within the Lingerie 
department. 

,� VHOHFWHG� WKH� 6HOIULGJHV� GHSDUWPHQW� VWRUH� DV� LWV� GHVLJQ� UHĲHFWHG�
No. 2 Great George Street.  Although developed in the early 1900’s 
its external and architecture is similar in typology and symmetrical 
design. The building was upgraded from Grade II to Grade II* listed in 
December 2020. 

The interior architecture is similar to the design I have created for my 
site as it hinges on a central light shaft or Atrium, with the layers of 
ĲRRULQJ�DURXQG�WKH�VWDLUZHOO� �QRZ�HVFDODWRUV��� ,W� LV�DOVR�D�PL[�RI�WKH�
ROG�H[WHULRU�DQG�D�FRQWHPSRUDU\�LQWHULRU��ZKLFK�LV�DOVR�UHĲHFWHG�LQ�P\�
design.  Selfridges interior also had columns which 2 Great George 
Street also has. In conjunction with a feeling of space and curved 
edges, to make the customers feel at ease. 

Selfridges has always been revolutionary in its approach and very 
forward thinking.  Initially in the interior design a rational gridded 
plan was created.  In the early 1900’s this was similar to London’s 
warehouse buildings.  Combined with US advances in metal framed 
structures it enabled the interior design to be constructed quickly. 
The modular approach allows the building to become a marketplace 
for individual franchises and retailers.  This is an element I wanted to 
recreate in The Haven site for my underwear for all gender brand.

CONCLUSION 
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PRECEDENT 
STUDIES

10.
When considering the production of architectural 
space in the digital age it is important to consider 
that these developed programmes are reliant upon 
the data which fuels them and an inference that 
data is “truth”.  But within this “truthful data” is a 
saturation of the bias and prejudice that is inherent 
within modern society. If the objective is moving 
towards a genderless design, then this has a 
serious consequence.  Hannah Rozenberg’s award 
winning research project, entitled Building without 
Bias illustrates this.

The research programme Building without Bias 
LOOXVWUDWHV� WKDW� DUWLıFLDOO\� LQWHOOLJHQW� WHFKQRORJLHV�
understood ‘architect, steel, cement and screw’ 
(Mairs, 2021) as masculine terms.  Whereas 
‘tearoom, kitchen and nursery’ were mainly female 
terms.  The use of Algorithmic design methods is 
likely to increase and it is important to consider the 
HĳHFW�WKLV�PD\�KDYH�XSRQ�DUFKLWHFWXUDO�GHVLJQ�JRLQJ�
forward, if this factor is not considered prior to the 
design of digital programmes used for architectural 
GHVLJQ�WKH�XUEDQ�IDEULF�RI�WKH�IXWXUH�ZLOO�EH�DĳHFWHG���

Graduate Hannah Rozenberg has, because of 
this developed a digital tool to calculate if there is 
an underlying gender bias in English architectural 
terms, to create gender neutral settings. 
Rozenberg’s graduation project, Building Without 
Bias: An Architectural Language for the Post-Binary, 
FHQWUHV�DURXQG�DQ�RQOLQH�FDOFXODWRU�� � ,W�FDQ�GHıQH�
whether a building is biased or not and enables you 
to add or subtract elements to enhance this.  

Rozenberg’s project, Building Without Bias: 
An Architectural Language for the Post-Binary, 
questions whether architecture can be created 
without gender bias.

The project centres around an online calculator 
which enables you to establish whether a building 
is biased or not.

HANNAH ROZENBURG 
-DEVELOPMENT OF ONLINE TOOL 
FOR DESIGNING ARCHITECTURE 
WITHOUT GENDER BIAS.

Figure 106

Figure 107
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The calculator assigns a “gender unit”, or GU, to 
various architectural terms on entering a word 
into Rozenberg’s website it is given a “gender 
unit” (GU).  You are then given an indication as 
to whether the machine perceives the term to be 
feminine or masculine.  The higher the GU number 
the more feminine the perception of the term. 

Architects can add or subtract GU’s in order to 
customise their designs in a gender neutral fashion. 

“Homemaker” for example, has one of the highest 
female GU readings.  Within her project Rozenberg 
has made this a beginning point for four gender 
neutral structures: a theatre, library, sheltered 
EHQFK�DQG�D�QHZVSDSHU�RĴFH��

“This is one of the words that triggered this entire 
project,” she explained. “When researching 
machine learning, I read an article which showed 
that through their teaching, machines understand 
that ‘man’ is to ‘computer programmer’ what 
‘woman’ is to ‘homemaker’”project that would 
reveal and revise these biases.”(Hannah Rozenberg 
develops online tool for designing architecture 
without gender bias, 2018)

Rozenberg has designed a series of spaces that 
all have a reading of zero GU – neither male nor 
female. Formulae has been created to create 
designs with a gender rating of zero GU – making 
them all entirely gender neutral.  

Figure 108

Figure 109

Figure 110
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BURRELL STREET
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Slotted beneath two railway arches in south London, 
the Burrell Street Sexual Health Centre was designed 
by Urban Salon to provide a non-clinical environment 
that encourages more people to come in for a check 

https://www.mowatandco.com/projects/burrell-street-clinic

The Burrell Street Sexual 
Health Centre based in Burrell 
Street London was opened in 
December 2012 to replace the 
Lydia Clinic at St. Thomas’. It is 
an excellent example of using a 
contemporary and fun external 
and internal design to lighten and 
create a welcoming experience, 
from what some might consider 
a surgical environment.

The project came out of a design 
competition that engaged 
designers and architects outside 
of the healthcare specialism 
with the aim of coming up with 

something that wasn’t a clinical, 
healthcare environment. The 
architectural design was created 
E\� D� /RQGRQ� ıUP� FDOOHG� 8UEDQ�
Salon, who are now Mowat & 
Company. The request from 
the client (Guy’s & St. Thomas’ 
Hospital Trust), was for a design 
that took the stigma out of visiting 
a sexual health centre. 

The building is housed below 
two railway arches built in the 
1830’s and was a complicated 
project because the property 
was owned by Network Rail. The 
building needed to be strong 

because it has to support trains 
running over it. 

The key objective was to 
increase the numbers of people 
visiting and taking advantage of 
the services from all genders, 
without fear of embarrassment 
on stigma. On Tuesday 10th 
December 2013 it was reported 
by Guy’s and St. Thomas’ that 
the health centre had treated 
almost 20% more patients since 
moving from a hospital clinic 12 
months ago. (Frearson, 2013)

Figure 112

Figure 113
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Urban Salon, now Mowat & Company specialise 
in imaginatively adapting and sustaining old places 
and The Burrell Street Clinic is a good example 
of this. A bright, clean design approach, with a 
humorous twist.  Words that could be used to 
describe The Burrell Centre’s interior.  Incorporating 
an enormous green cat on the wall and a mobile 
referencing sexual organs.  

The architects worked alongside artists Arnold 
“Goron, Allison Dring and Martin McGrath to add 
a series of colourful graphics and motifs. The 
two suspended mobiles hang above the heads 
of patients in the waiting room, while abstract 
wallpapers based on sexual puns and imagery 
cover the ceilings in the consultation rooms,” 
�)UHDUVRQ�� ������ WR� GHĲHFW� WKH� SDWLHQWŖV� DWWHQWLRQ�
during procedures or examinations.  

A glass façade divides the reception and waiting 
rooms to protect the privacy of the patients.  The 
area is design to be like walking into a comfy lounge 
ZLWK�FRĳHH��PDJD]LQHV�DQG�QHZVSDSHUV��$�GRXEOH�

height corridor leads through to 16 consultation 
rooms.  On each there is a blackboard door which 
enables practitioners to chalk their names.  There 
are extra rooms for counselling which are located to 
the back of the centre.  A teaching auditorium with 
����VHDWV�LV�KRXVHG�RQ�WKH�ıUVW�ĲRRU���

The design of each arch is arranged around a 
central pier, to support the two arches.  This creates 
a central circulation loop, double in height, which 
maximises natural daylight and creates a spacious 
IHHO��&RQVXOWDWLRQ�URRPV�DUH�ORFDWHG�Rĳ�WKHVH�SLHUV�

In order to calm visitors, the consultation room are 
divided in half.  One half is a warm, conversational 
area and the other half is fresh, clean and clinical. 
These rooms are used for examination. There are 
also counselling rooms in addition, set aside from 
the busier areas of the clinic. These are utilised by 
health advisors for counselling.  Elephant chairs 
are included for children visiting with their parents.  
These rooms have low level lighting and comfy 
sofas.

THE DESIGN

Figure 114
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When visiting the Burrell Clinic, 
I was unable to go any further 
than reception due to patient 
FRQıGHQWLDOLW\�� � :KLFK� ZDV� D�
shame.  I found the entrance 
very closeted and unwelcoming 
– although the research I have 
conducted on the internet shows 
an innovative, colourful and 
obviously successful design.  
If you consider the increased 
numbers now visiting the site.

On speaking to the architects, 
now Mowat & Company, they 
H[SODLQHG�WKH�GLĴFXOWLHV� LQ�WHUPV�
of sustainably creating a space 
OLNH�WKLV�ıOOHG�ZLWK�OLJKW��ZLWKLQ�WZR�
railway arches.  The build was 
made trickier by the fact that the 
property was owned by The Rail 
Network and leased to the NHS. 

Many of the design elements 
within this site I would like to 

create within The Haven. I 
particularly like the use of bright 
colour and natural light. The 
combination of the old in terms 
of the age of the buildings (built 
in the 1830’s), incorporating 
a contemporary design. The 
humour on the ceilings to distract 
visitors whilst being examined 
is a lovely touch.  The use of 
the green cat is playful and fun. 
Blackboards on the outside of 
the doors so that visitors can see 
who they are visiting.

The design also includes the use 
of natural light coming from two 
central piers and becomes more 
spacious as you move upwards 
within the centre, similar to my 
design within the Haven.  With 
glass screens giving the ability 
to provide privacy in conjunction 
with a more social environment, 
dependent on the requirement. 

CONCLUSION

Figure 115
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The Burrell Street Clinic has been designed to be comfy, welcoming 
and not clinical in design.  So its visitors can relax.  With rooms 
secured for privacy and cut in half so that they can also be used 
for carrying out medical procedures.  Similar to the exposure and 
vulnerability theme within the Haven. In all aspects the users’ needs 
have been considered. 

At Burrell Street patients have the option of being treated under 
the NHS and also paying privately if NHS funding is inadequate.  
7KH\� DOVR�RĳHU�SULYDWH� VHUYLFHV�RQ�D� FKDULWDEOH�EDVLV�� � 7KH�FRVWV�
DUH�FRYHUHG�E\�WKH�FOLQLF�EXW�DQ\�SURıW�LV�SDLG�EDFN�LQWR�WKH�SURMHFW��
making the clinic partially sustainable. Another aspect that would be 
replicated at the Haven. 

Both projects, the Haven and also the Burrell Street clinic are built 
within areas of deprivation where there is more need to support 
the marginalised communities within them. In both instances the 
requirement is similar. 

Figure 118

Figure 119
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THE SECOND SKIN 
-LUKSTUDIO
Lukstudio were commissioned by innovative lingerie designer Regina Miracle to revamp 
their store. The designers drew inspiration from Miracle’s seamless and lightweight lingerie.  
Creating a store which they described as a “smooth second skin”. The store is located in 
the City Plaza Mall in Hong Kong.  The site is a 73sqm rectangular box, with a big column 
at the storefront.  All of the straight edges within the building have been softened into 
curves.  The central support has been situated within a stack of circular tiers.  Creating two 
smoothed entrances with a main fascia to promote the company’s logo.  

:RRG�YHQHHU�SDQHOV�FRYHU� WKH�VXUIDFHV�DQG� WKH�ĲRRU� LV� OLJKW�RDN�� �7KH�FXUYHG�GHVLJQ�
RI�WKH�VKRS�UHĲHFWV�WKH�ERG\�VKDSHV�RI�WKH�OLQJHULH�WR�PD[LPXP�HĳHFW��ŗ/D\HUV�RI�ZKLWH�
perforated mesh wrap around the curvaceous volumes: at times cover, overlap or reveal, 
almost as if they are pieces of delicate garments having a playful dialogue with the wooden 
body”. (The Second Skin / LUKSTUDIO — eState, 2017)

The design is very contemporary providing an excellent showcase, in addition to conveying 
brand ideals on innovation and comfort to the customer.  The honeyed smooth tones of 
the wood creating a calming ambience. 

Both of these are interesting examples of how designers have used their imaginations to 
link architecture with the human body shape.  

Figure 120 Figure 121
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INSPIRATIONS
11.

Figure 124
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LONDON LIGHTHOUSE
!e London Lighthouse was a centre and hospice for people with HIV and AIDS, in 
Lancaster Road, Ladbroke Grove; London .  Opened in 1986 it o"ered residential day 
care for men and women su"ering from HIV and AIDS O"ering marginalised groups 
su"ering a refuge and respite.

As the treatment for HIV became more e"ective in the 1990’s there became less of a 
requirement for residential care and it was decided that the building was no longer re-
quired. In 2015 it was sold o" and is now the Museum of Brands.  !e land still has a 
Memorial Garden which has the scattered remains of those who perished.

My inspiration came from the key objective of the London Lighthouse being the same 
as that of !e Haven.  To improve the life quality of those su"ering from HIV or AIDS. 

Figure 125
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JOHN LENNON (Released 1971)

He later admitted that the song was inspired heavily by his wife Yoko Ono from her conceptual Event
6FRUHV�VKH�SURGXFHG��WKH�ıUVW�EHLQJ�ŗ*UDSHIUXLWŘ�2Q�5DGLR���LQ������-RKQ�/HQQRQ�VDLG��ŗWKH�O\ULFV
and the concept of Imagine should be accredited to Yoko. They were taken straight from her book
Grapefruit”. In 2017 Yoko was acknowledged by The National Music Publishers Association as the
co. author.

If only we could imagine a world where people weren’t judged by their Gender. And the myriad of
problems caused by it could be overcome. Like abuse, non-acceptance, ridicule and judgement.

Figure 126
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FRIDA KAHLO
The artist Frida Kahlo, with her bright and 
colourful designs has always been loved 
and an inspiration to the LGBT+ community. 
Frida is a gay icon and has always been 
open to her Queerness and her sexuality in 
general. Born in 1907 in Coyoacan Mexico 
it was known that although married she had 
DĳDLUV�ZLWK�ZRPHQ�DQG�ZDV�%L�6H[XDO�

Renowned for her interpretation through 
DUW�RI�KHU�SHUVRQDO�VXĳHULQJ�ZLWK�3ROLR�DQG�
going through a divorce she illustrates her 
feelings through her art in a bright colour 
and style.

Figure 127 Figure 128 Figure 129
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RESEARCH 
EPILOGUE

12.
My thoughts were drawn to the 
term ‘vulnerability’ when thinking 
of the design of the Haven.  
After all, people may be feeling 
extremely vulnerable when they 
are visiting. Worrying about test 
results, going through a sexual 
transition or just embarrassed by 
the social stigma attached to the 
words ‘sexual’. 

MY DESIGN 
RATIONALE

Figure 131
215
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7KH� GHıQLWLRQ� RI� YXOQHUDEOH� LV�� “The quality 
or state of being EXPOSED to 
the possibility of being attacked 
or harmed, either physically or 
emotionally”. 

The quality or state of being ‘EXPOSED’, this led to me to think about Cyanotype and how when 
the solution is exposed it creates a form or shape.  You could argue that this could be a beautiful form 
but it has to be fully exposed before you get the clarity of image.  By blocking out space with an object 
it doesn’t get exposed and the magic doesn’t happen.  And I think this is true of individuals. People can 
be disabled from reaching their full potential and living their best life, when they are worried about body 
LPDJH��RU� ıWWLQJ� LQ�� WKH\�KDYH�D� IHDU�RI�EHLQJ�H[SRVHG�� �%\�SURYLGLQJ�FRXQVHOOLQJ�VHUYLFHV�DQG�DLGLQJ�
people in their life goals you can provide them with the courage to expose themselves more fully. By placing bits of card and straw on a sheet painted with Cyanotype 

solution and exposing it to light for a while and then moving the 
REMHFWV� ,�FUHDWHG�D� OD\HULQJ�HĳHFW��&UHDWLQJ�D� ODQJXDJH�RI� IRUP�
making, negative and positive space, overlaid. It was important 
for me to develop an imaginative space, a new and contemporary 
design sustainably within an old building. 
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The building is designed to bloom in the same way as a 
ĲRZHU�H[SRVHG�WR�ZDWHU�DQG�WKH�VXQ���$V�WKH�ĲRZHU�EORRPV�LW�
opens up to more exposure. The Haven will unfurl in this way, 
ZLWK�WKH�ORZHU�ĲRRUV�FRQWDLQLQJ�FORVHG�Rĳ�URRPV�IRU�XVH�DV�
VXUJHULHV�DQG�FRXQVHOOLQJ���:LWK�WKH�XSSHU�ĲRRUV�FRQWDLQLQJ�
open spaces to be used for Group Counselling and public 
VSHDNLQJ��7KHUH�ZLOO�EH�D�VWDJH�RQ�WKH��WK�ĲRRU� IRU�SXEOLF�
speaking and a fashion catwalk to model underwear. It will 
also house a cafe.  On the 6th Floor will be a shopping area 
WR�KRXVH� WKH�XQGHUZHDU�GHSDUWPHQW� DQG�RQ� WKH��WK� ĲRRU�
will be a design workshop for the underwear. This format 
VXSSRUWV�WKH�FRQFHSW�RI�SHRSOH�EHFRPLQJ�PRUH�FRQıGHQW�
as they become more exposed as they move up within the 
building. Healing as they go with counselling and therapy on 
WKH� ORZHU�ĲRRUV�DQG�RQFH�WKH\�KDYH�UHDFKHG�WKH�WRS�WKH\�
ZLOO�KDYH�WKH�FRQıGHQFH�WR�PRYH�RQWR�JURXS�VHVVLRQV��
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I have introduced levels, formed in the shape of sewing patterns. To highlight the 
importance of body image which ties into my idea of making an underwear franchise 
to cater for the needs of each individual.  

Some people want to wear tight clothing as it can create a body shape, they are 
FRPIRUWDEOH�ZLWK���2WKHUV�OLNH�WR�FRYHU�XS�WR�IHHO�FRQıGHQW��6RPH�7UDQV�SHRSOH�PD\�
like to emphasise a feminine shape. Others more androgenous may choose less 
shape. It is important that everyone has the choice.  

I started to see underwear as architecture and could see the similarities. Some 
designs expose and others cover. An industrial look exposes pipes and beams.  In 
other cleaner designs everything is covered up. And the framework of the building 
is shrouded and invisible.

A bit like a corset, a term used in architecture too, to mean framework. 

In creating the layers in the shape of sewing patterns it enabled me to also work 
with the negative space. Exposing and covering up – a reveal. 

The next step was to connect the platforms together by creating pathways that 
ZRXOG�EH�HDV\�WR�QDYLJDWH��:KHQ�GRLQJ�WKLV�,�VLPSOLıHG�WKH�VHZLQJ�SDWWHUQ�VKDSHV�
to enhance the overall appearance and make it look sleek.  

CONCEPT DEVELOPMENT
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The use of light enabled me to create more layers and shapes.  Also, light lifts the spirits. important in the 
GHVLJQ�RI�D�FHQWUH�VXFK�DV�WKH�+DYHQ��/LJKW�ZLOO�ĲRRG�IURP�WKH�WRS�RI�WKH�EXLOGLQJ�RQWR�FXW�RXW�SODWIRUPV�
exposing some areas and not others.  Forming body shapes with both negative and positive space. 
Tying in with my concept of exposure.  To do this I have created 2 atria, a larger capsule shaped one 
and another smaller circular atrium.  

The building design includes an easy-to-understand navigation system incorporating 
PDQ\�RI�WKH�/*%7�FRORXUV��7KH\�DUH�D�IRUP�RI�ZD\�ıQGLQJ��HQKDQFHG�E\�WKH�DWULD���
You can look up from the bottom of the building and clearly see the colours. 

The design includes a lift and a staircase – both access all areas of the building.  With 
a separate entrance for the Leeds City Information Centre and also the Leeds 2023 
Hub. To ensure privacy within the Sexual Health centre.  

The balustrades around the levels include brightly coloured, glazed tiles linking into the 
KLVWRU\�RI�WKH�EXLOGLQJ�DV�WKH\�ZHUH�LQ�WKH�RULJLQDO�EXLOGLQJ�ZKHQ�LW�ZDV�ıUVW�EXLOW���(DFK�
ĲRRU�ZLOO�KDYH�LWV�RZQ�UHFHSWLRQ�DQG�ZDLWLQJ�URRPV�DQG�LQFOXVLYH�WRLOHWV�WR�DOO�JHQGHUV�
and disabilities. 
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Walking down the busy loud streets of Leeds. People are looking. I know what they’re thinking.
What is that – a she, he, I don’t even know. How can they do this within society. Excluding or
RVWUDFLVLQJ�VRPHRQH�IRU�EHLQJ�GLĳHUHQW��,�DSSURDFK�D�ODUJH�UHG�UHFWDQJXODU�EXLOGLQJ��,�VWDUW�WR�IHHO
my heart racing with fear. Questioning if I am in the right place. This building gives me a sense of
tradition and history from the industrial red bricks to the stone detailing. I get this feeling I want to
go back home and hide as I don’t want to be exposed. Then I come to the realisation that I was 
pre-judging, I’m just like the people walking past in the street.

I feel so vulnerable. Why can’t I go back to being a child when all of this wasn’t a problem and I felt
more like all the other children. Perhaps it’s not worth it after all and I should just give up. Not visit
this new centre and just end it all.

0\�IDPLO\�GRQŖW�ZDQW�WR�NQRZ�PH��7KH\�ıQG�PH�DQ�HPEDUUDVVPHQW��0\�GDG�UHDOO\�FDQŖW�FRPH�WR
terms with it. He’d always wanted a boy who was into football and rugby and instead he got this
thing… well that’s how I feel. I would so like to make him proud. If only he could see beyond my
gender and just see me for who I am.

He thinks I should just get over it and get on with my life. Afterall there are people out there who
are starving. Be the boy that I am supposed to be.

Instead, I am walking up to this building, not sure what to expect. I’m carrying so much baggage,
pent up inside of me. I’m not sure if I will be able to share my feelings anyway. I know I’m going to
enter this building, but I don’t want anyone to see me. I feel so exposed.

I’ve visited these centres before. Nobody dares look at one another or wants to make eye contact.
These establishments are cold and clinical. You feel like you’re in a doctor’s surgery, but it’s worse
as this surgery carries a taboo. You are here for a reason and it has something to do with sex. I 
really hope this place is a little more caring as I don’t feel I can deal with this right now.

They mustn’t look at me. I can’t bare it. This body, which I hate so much. I hope that I get some
privacy within this place.

Once I enter the Haven a lady comes up to me to welcome me. She immediately ushers me into 
D�EULJKW�FRORXUIXO�ZDLWLQJ�URRP�DQG�P\�ZRUULHV�EHJLQ�WR�Rĳ�ORDG�

I cannot put my emotions into words. I felt so alone, but in visiting The Haven and walking away I
realise I feel lighter. Suddenly I feel I have a place I can go to where there are people who listen. As 
well as a community of people who feel confused and alone.

We discussed my sexuality and I was shown the counselling rooms and group therapy areas. They 
even showed me an underwear shop designed for people who might need supportive items to 
create their desired body image. It seemed so frivolous to be thinking about these things. When 
it felt like a moment ago, I had been thinking about ending everything! It’s daft, I know. But it’s so 
important to feel good about yourself. It just makes me feel less self-conscious. Makes me feel that 
,�FDQ�UHYHDO�P\VHOI�WR�WKH�ZRUOG��,W�JLYHV�PH�FRQıGHQFH�WR�RSHQ�XS��,�IHOW�OLNH�,�ZDV�XQGUHVVLQJ�P\�
problems in a metaphorical way.

RESEARCH EPILOGUE

THE 
VEIL
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,�KDYH�D�YDJXH�KRSH�WKDW�RQH�GD\�,�ZLOO�ıW�LQWR�WKH�ZRUOG��+DYH�D�JURXS�RI�
friends who like me for who I am and for the value I can contribute because 
I am me.

You know what, I realise coming out of this that my gender doesn’t matter. 
,� MXVW�KDYH�WR�EH�PRUH�LQ�WXQH�ZLWK�P\VHOI��,�GRQŖW�FDUH�LI�,ŖP�D�6QRZĲDNH��
male, female.

I DON’T NEED A LABEL
I JUST NEED TO BE ME!
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MY DESIGN INSPIRATION & 
CONCLUSION

Revealing our body shape can be terrifying for some. We can also promote our body shape if we
IHHO�FRQıGHQW��-XVW�OLNH�D�SLHFH�RI�DUFKLWHFWXUH�FDQ�EH�EXLOW�WR�EH�D�WKLQJ�RI�EHDXW\��VR�FDQ�RXU�ERG\�
%XW�LW�FRPHV�ZLWK�FRQıGHQFH��7KLV�LV�VRPHWKLQJ�WKDW�GRHVQŖW�KDSSHQ�RYHUQLJKW��%XW�ZLWK�FRQVXOWDQF\��
nurturing, in some instances surgery we can metamorphosise into the individuals we want to be. 
7KH�+DYHQŖV�GHVLJQ�WDNHV�DOO�RI�WKLV�LQWR�DFFRXQW��7KH�OD\HUV�DOORZLQJ�IRU�WKH�ĲH[LELOLW\�SHRSOH�QHHG�WR�
JHQWO\�JDLQ�WKH�FRQıGHQFH�WR�RSHQ�XS��7KH�GHVLJQ�LV�IXQ��EULJKW�DQG�ZHOFRPLQJ�

,W�LV�D�VDQFWXP��DOORZLQJ�LQGLYLGXDOV�WR�JURZ�DQG�JDLQ�WKH�FRQıGHQFH�WR�H[SRVH�WKHLU�YXOQHUDELOLWLHV
on a mission of allowing them to overcome their anxieties. And to become more beautiful. Just like
the cyanotype, it takes on the light and creates more layers of beauty. The Haven will open up like a
EULGDO�YHLO�JUDGXDOO\�H[SRVLQJ�WKH�EHDXW\�RI�WKH�EULGH��7UDYHOOLQJ�WKH�OD\HUV�RI�FRQıGHQFH��ULVLQJ�WR
the top to a vibrant social centre.

My mission of equality is key. Borne out by the Cyanotype, I realised each design, pattern created
was individual and beautiful, just like each baby born is unique and precious. Humans should be
treated as individuals and The Haven is a place open to all genders.

:DONLQJ�LQWR�7KH�+DYHQ�WKHUH�ZLOO�EH�QR�SODFH�IRU�SUHMXGLFH��,W�HPDQDWHV�GLYHUVLW\�ZLWK�D�GLĳHUHQFH
away from the prejudicial views of mainstream feminism, no celebrities trying to steal the limelight.
-XVW�UHDO�SHRSOH�WU\LQJ�WR�PDNH�D�GLĳHUHQFH�WR�WKH�ZRUOG�

Being happy with oneself is so key to success both materially and emotionally. There is no
consensus on where one’s sex begins and ends, or what purpose the categories of masculine and
IHPLQLQH�VHUYH��$QG�\HW�JHQGHU�VWLOO�JRHV�RQ�GHıQLQJ�XV��IURP�D�OHJDO�SHUVSHFWLYH�DQG�E\�WKH�ZD\�ZH
are treated. Often exposing vulnerabilities and disabling our ability to reach our goals.

My research has helped me to understand what needs to be included within the Haven. My focus
on vulnerability has been essential in terms of developing my concept. The case studies have shown
me that there is a need for centres like the Haven to be welcoming and functional. The research has
highlighted the needs of those who are vulnerable. As soon as you use the words Sexual Health
Centre, a vision is created within your mind. That vision isn’t for me, what I envisage for the Haven.
By breaking down the social constructs of gender and imagining a centre that is calming, mindful, at
times humorous and not shrouded in embarrassment I think I can create a centre that will make a
GLĳHUHQFH�WR�D�PDUJLQDOLVHG�JURXS�
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>$FFHVVHG����0D\�����@�

Figure 70
BUS
Q�G��%XV��>LPDJH@�$YDLODEOH�DW���KWWSV���VWRFN�DGREH�FRP�XN�LPDJHV�EXV�RQH�OLQH�GUDZLQJ�SXEOLF�
transport-for-transportation-of-passenger-continuous-single-hand-drawn-sketch-lineart-minimalism-
style/322500459?as_campaign=ftmigration2&as_channel=dpcft&as_campclass=brand&as_
source=ft_web&as_camptype=acquisition&as_audience=users&as_content=closure_asset-detail-
SDJH!�>$FFHVVHG����0D\�����@�

Figure 71
UK MOTORWAYS MAP 2016
������8.�PRWRUZD\V�PDS�������>LPDJH@�$YDLODEOH�DW���KWWSV���FRPPRQV�ZLNLPHGLD�RUJ�ZLNL�)LOH�8.B
PRWRUZD\VBPDSB�����VYJ!�>$FFHVVHG����0D\�����@�

Figure 72
LEEDS PRIDE OF PLACE
�Q�G��/HHGV�3ULGH�RI�3ODFH��>LPDJH@�$YDLODEOH�DW���KWWSV���SULGHRISODFHOHHGV�RUJ�XN!�>$FFHVVHG����0D\�
����@�

Figure 73
LEEDS TRINITY PRIDE
�Q�G��/HHGV�7ULQLW\�3ULGH��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�OHHGVWULQLW\�DF�XN�VWXGHQW�OLIH�OHHGV�DQG�
KRUVIRUWK�OJEWT�!�>$FFHVVHG����0D\�����@�

Figure 74
CENTRAL HIGH
������&HQWUDO�+LJK��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�WKRUHVE\�RUJ�XN�FRQWHQW�SLFWXUHV�FHQWUDOKLJK�
SKS!�>$FFHVVHG����0D\�����@�

Figure 75-78
CENTRAL GRADE HIGH SCHOOL 1905 & ORIGNAL DRAWINGS
Q�G��&HQWUDO�*UDGH�+LJK�6FKRRO�������>LPDJH@�$YDLODEOH�DW���KWWSV���SXEOLFDFFHVV�OHHGV�JRY�
XN�RQOLQH�DSSOLFDWLRQV�ıOHV�%�)(��%����%�'�����������(��(��%�SGI���B�����B)8�
HERITAGE_IMPACT_ASSESSMENT-3629628.pdf?recaptchaToken=03AGdBq254DTAZUexjCOW
3OVMf-cyJ4hmqnlAWy4evF00oy-C0KTxoha1ohYzZM8trdD0wSVZ3-YlBUF3qihX-FiC61JeGRxe-
9ury18fVkCikVsqJE9FjsjCTT-zzbnTYm1VuwaRnvxtniInK7lI6P1rdecyPQ245P8v2fTHcJutgkftm9SYlu4P
J7oQgbbhVpcT0FayrtVaF8eWNoG1UWtFP3jGB-WIujAGeUB2wYOo7gNDLwOKUb37zprBhLfxUcR1o
5HZX86OuvjQiTyVPw1k47NVHfDyoNw6_

Figure 79-83 
LEODIS
/HRGLV�QHW��Q�G��/HRGLV��>RQOLQH@�$YDLODEOH�DW���KWWSV���ZZZ�OHRGLV�QHW�6HDUFK5HVXOWV�
7*9O=+0J4�9XG+-KE&%,D:GR,)1MD*�YE$�"SDJH �!�>$FFHVVHG����0D\�����@�

Figure 84
CLAY TILES
 (Clay tiles, 2017)
������&OD\�WLOHV��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�ĲLFNU�FRP�SKRWRV�FOLYHKXUVW������������!�
>$FFHVVHG����0D\�����@�

Figure 79-83 
LEODIS
/HRGLV�QHW��Q�G��/HRGLV��>RQOLQH@�$YDLODEOH�DW���KWWSV���ZZZ�OHRGLV�QHW�6HDUFK5HVXOWV�
7*9O=+0J4�9XG+-KE&%,D:GR,)1MD*�YE$�"SDJH �!�>$FFHVVHG����0D\�����@�

Figure 84
CLAY TILES
 (Clay tiles, 2017)
������&OD\�WLOHV��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�ĲLFNU�FRP�SKRWRV�FOLYHKXUVW������������!�
>$FFHVVHG����0D\�����@�

Figure 85
LEEDS FIRECLAY COMPANY
������/HHGV�)LUHFOD\�FRPSDQ\��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�ĲLFNU�FRP�SKRWRV���������#
1��������������!�>$FFHVVHG����0D\�����@�

Figure 86 
PHOTOS OF MUSEUM BRANDHORST MUSEUM BRANDHORST FACADE MUNICH TO DYE 
ARCHITECTURE
n.d. Free photos of Museum brandhorst Museum Brandhorst Facade Munich To Dye Architecture. 
>LPDJH@�$YDLODEOH�DW���KWWSV���SL[DED\�FRP�SKRWRV�PXVHXP�EUDQGKRUVW�IDFDGH�PXQLFK���������!�
>$FFHVVHG����0D\�����@�

Figure 87
THE MAGNIFICENT EXTERIOR OF MUNICH’S MUSEUM BRANDHORST.
��Q�G��7KH�PDJQLıFHQW�H[WHULRU�RI�0XQLFKŖV�0XVHXP�%UDQGKRUVW���>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�
GHVWLQDWLRQ�PXQLFK�FRP�PXVHXP�EUDQGKRUVW�KWPO!�>$FFHVVHG����0D\�����@�

Figure 88
BRANDHORST MUSEUM
������%UDQGKRUVW�0XVHXP��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�DUFKGDLO\�FRP�������EUDQGKRUVW�
PXVHXP�VDXHUEUXFK�KXWWRQ!�>$FFHVVHG����0D\�����@�

Figure 89
SWISS HOTEL & TAVERN, 53 OLD COMPTON STREET, SOHO W1
(Swiss Hotel & Tavern, 53 Old Compton street, Soho W1, n.d.)
Q�G��6ZLVV�+RWHO�	�7DYHUQ�����2OG�&RPSWRQ�VWUHHW��6RKR�:���>LPDJH@�$YDLODEOH�DW���KWWSV���SXEZLNL�
FR�XN�/RQGRQ3XEV�6RKR�6ZLVV+RWHO�VKWPO!�>$FFHVVHG����0D\�����@�

Figure 90- 93
COMPTON PUB DRAWINGS
/RFDWLRQ�SODQ�&RPSWRQ�3XE��>LPDJH@�$YDLODEOH�DW���KWWSV���LGR[SD�ZHVWPLQVWHU�JRY�XN�RQOLQH�
DSSOLFDWLRQV�VLPSOH6HDUFK5HVXOWV�GR"DFWLRQ ıUVW3DJH!�>$FFHVVHG����0D\�����@�

Figure 94
SELFRIDGE’S LONDON—LONDON NEWSPAPERS
������6HOIULGJHŖV�/RQGRQŠ/RQGRQ�1HZVSDSHUV��>LPDJH@�$YDLODEOH�DW���KWWSV���FKLFDJRORJ\�FRP�
VHOIULGJHORQGRQ��!�>$FFHVVHG����0D\�����@�
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Figure 95 
SELFRIDGES DEPARTMENT STORE UNDER CONSTRUCTION 1908
Q�G��6HOIULGJHV�'HSDUWPHQW�6WRUH�XQGHU�FRQVWUXFWLRQ�������>LPDJH@�$YDLODEOH�DW���KWWS���ORQGRQ�
tourist-guide.s3-website-eu-west-1.amazonaws.com/What-is-the-history-of-selfridges-department-
VWRUH�ORQGRQ�KWPO!�>$FFHVVHG����0D\�����@�

Figure 96
HOW SELFRIDGES CHANGED THE FACE OF RETAIL
������+RZ�6HOIULGJHV�FKDQJHG�WKH�IDFH�RI�UHWDLO��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�UHWDLO�ZHHN�FRP�
department-stores/in-pictures-how-selfridges-changed-the-face-of-retail/5060663.article?authent=1> 
>$FFHVVHG����0D\�����@�

Figure 97
LADIES’ DRESSES DEPARTMENT AT THE TIME OF OPENING IN 1909
������/DGLHVŖ�GUHVVHV�GHSDUWPHQW�DW�WKH�WLPH�RI�RSHQLQJ�LQ�������>LPDJH@�$YDLODEOH�DW���KWWSV���
EORJV�XFO�DF�XN�VXUYH\�RI�ORQGRQ������������VHOIULGJHV���������R[IRUG�VWUHHW�!�>$FFHVVHG����0D\�
����@�

Figure 98
����ҝ6�:,1'2:�$7�6(/)5,'*(6�:,7+�/,9(�02'(/6
Q�G������ҝV�ZLQGRZ�DW�6HOIULGJHV�ZLWK�OLYH�PRGHOV��>LPDJH@�$YDLODEOH�DW���KWWSV���YLVXDO�WKHUDS\�FRP�
EORJ�VHOUıGJHV�����\HDUV�RI�DPD]LQJ�KLVWRU\�!�>$FFHVVHG����0D\�����@�

Figure 99-101 & 105
CHIPPERFIELD, D.
Selfridges Drawings
&KLSSHUıHOG��'���������6HOIULGJHV�'UDZLQJV��>LPDJH@�$YDLODEOH�DW���KWWSV���GDYLGFKLSSHUıHOG�FRP�
SURMHFW�VHOIULGJHV�DFFHVVRULHV�KDOO!�>$FFHVVHG����0D\�����@�

Figure 102-104
SELFRIDGES DRAWING PANNING PORTAL
Q�G��6HOIULGJHV�'UDZLQJ�3DQQLQJ�SRUWDO��>LPDJH@�$YDLODEOH�DW���KWWSV���LGR[SD�ZHVWPLQVWHU�JRY�XN�
RQOLQH�DSSOLFDWLRQV�VLPSOH6HDUFK5HVXOWV�GR"DFWLRQ ıUVW3DJH!�>$FFHVVHG����0D\�����@�

Figure 106-110
ROZENBERG, H.
5R]HQEHUJ��+���������GHYHORSV�RQOLQH�WRRO�IRU�GHVLJQLQJ�DUFKLWHFWXUH�ZLWKRXW�JHQGHU�ELDV��>LPDJH@�
Available at: <https://www.dezeen.com/2018/08/12/gender-neutral-architecture-hannah-rozenberg-
UFD�JUDGXDWH�EXLOGLQJ�ZLWKRXW�ELDV�!�>$FFHVVHG����0D\�����@�

Figure 111
WILLIAMS, E.
New ad campaign tackles everyday gender bias
:LOOLDPV��(���������1HZ�DG�FDPSDLJQ�WDFNOHV�HYHU\GD\�JHQGHU�ELDV��>LPDJH@�$YDLODEOH�DW���KWWSV���
ZZZ�FUHDWLYHUHYLHZ�FR�XN�QHZ�DG�FDPSDLJQ�WDFNOHV�HYHU\GD\�JHQGHU�ELDV�!�>$FFHVVHG����0D\�
����@�

Figure 112-119
BURREL STREET CLINIC
Q�G��%XUUHO�6WUHHW�&OLQLF��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�PRZDWDQGFR�FRP�SURMHFWV�EXUUHOO�VWUHHW�
FOLQLF!�>$FFHVVHG����0D\�����@�

Figure 120-123
THE SECOND SKIN / LUKSTUDIO
������7KH�6HFRQG�6NLQ���/8.678',2��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�DUFKGDLO\�FRP��������WKH�
VHFRQG�VNLQ�OXNVWXGLR!�>$FFHVVHG����0D\�����@�

Figure 124
MCCONNELL, H.
'LYHUVLW\�,OOXVWUDWLRQ�KWWSV���ZZZ�EHKDQFH�QHW�JDOOHU\����������'LYHUVLW\�,OOXVWUDWLRQ!�>$FFHVVHG���
0D\�����@�

Figure 125
IMAGE MINPULATED BY E.OSTRER
LONDON LIGHTHOUSE
������/RQGRQ�/LJKWKRXVH��>LPDJH@�$YDLODEOH�DW���KWWSV���OJEWKLVWRU\XN�RUJ�ZLNL�)LOH�/RQGRQB
/LJKWKRXVH�SQJ!�>$FFHVVHG����0D\�����@�

Figure 126
JOHN LENNON
��Q�G��-RKQ�/HQQRQ��>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�EULWDQQLFD�FRP�ELRJUDSK\�-RKQ�/HQQRQ!�
>$FFHVVHG����0D\�����@�

Figure 127
Frida Kahlo: The Complete Paintings by Luis-Martín Lozano, Andrea Kettenmann, and Marina Vázquez 
Ramos. The cover painting is Kahlo’s Self-portrait (Dedicatedto Doctor Leo Eloesser), 1940, from a 
private collection, Lucas Museum of Narrative Art, Los Angeles. Courtesy of Taschen.

Figure 128
Artwork
KAHLO, F.
The Broken Column (La Columna Rota)
.DKOR��)���������7KH�%URNHQ�&ROXPQ��/D�&ROXPQD�5RWD���>2LO�RQ�0DVRQLWH@

Figure 129
FRIDA KAHLO - PORTRAIT WITH NECKLACE AND HUMMINGBIRD
������)ULGD�.DKOR���3RUWUDLW�ZLWK�1HFNODFH�DQG�+XPPLQJELUG��>2LO�RQ�0DVRQLWH@�

Figure 130
FRIDA KAHLO AROUND 1950. THE MEXICAN ARTIST, WHO DIED IN 1954, IS THE SUBJECT OF 
RENEWED INTEREST IN BOOKS AND EXHIBITIONS.
2015. Frida Kahlo around 1950. The Mexican artist, who died in 1954, is the subject of renewed 
LQWHUHVW�LQ�ERRNV�DQG�H[KLELWLRQV���>LPDJH@�$YDLODEOH�DW���KWWSV���ZZZ�Q\WLPHV�FRP������������VW\OH�
IULGD�NDKOR�LV�KDYLQJ�D�PRPHQW�KWPO!�>$FFHVVHG����0D\�����@�

Figure 131
IMAGE MANIPULATED BY E.OSTRER
Q�G��0DQDJH�2EVHVVLYH�7KRXJKWV�WR�(DVH�<RXU�0LQG��>LPDJH@�$YDLODEOH�DW���KWWSV���P\WKHUDS\Q\F�
FRP�PDQDJH�REVHVVLYH�WKRXJKWV�!�>$FFHVVHG����0D\�����@�
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