
B E Y O N D  T H E  F R A M E
Beyond the Frame is an emerging programme that highlights authentic storytelling. It requires both the actors on-screen and the people working 

behind the camera to understand the experiences of the people whose stories they’re telling. Films that embody the concept of authenticity, 

should resonate truthfully with human emotion and experience. Authenticity’s other visual indices reside in the mise-en-scène: directing, 

costume, production design, locations, props and casting. Through the typology study of production lots, this exhibition creates an experience 

that gives equal opportunities for the underrepresented voices and focuses on the truth of storytelling. Queen’s Park is filled with characters 

which allows people to be immersed in this truthful experience of filmmaking behind the camera. This creates a delicate balance of providing 

images that allow an audience to feel like they’re watching a real experience. But presenting it in a way that’s providing a larger lens to look 

through. Over the course of four weeks, everyone is invited to participate in a real-time production to turn inauthentic film into authentic. 

This also gives people a chance to try out filmmaking in order to express their voice.

HOBBIT: AN UNEXPECTED JOURNEY dir. Peter Jackson

2012

THE FAVOURITE dir. Yorgos Lanthimos

2018

BEYOND THE PURPLE HILLS dir. John English
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WHEN HARRY MET SALLY dir. Rob Reiner

1989

EDWARD SCISSORHANDS dir. Tim Burton
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BIG FISH dir. Tim Burton

2003
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The film feautures a transphobic 

sequence of the protagonist 

regurgitating in the toilet of 

knowing he kissed a transwoman.

The toilet is chosen because it is 

site specific and links perfectly 

to the scene in the film.

A trans character served as a 

form of tokenism in the film 

to support the protagonist’s 

character arc.

The drinking fountain was chosen 

because it was given as a token 

of appreciation to the Race Stand 

Trustess who donated the park to  

the people of Brighton.

This film focuses more on the 

perspective of an Italian man 

considering the film is based on 

the travelling guide for black 

people. It also didn’t explore Dr. 

Shirley’s sexuality even further.

The Royal Spa is chosen because  

it has a similar setting to the 

film.

B I R T H  O F  A  N A T I O N

• Vantage Point

• Beautiful Scenery

• Greenery

• Rocks

-  T H E  P E P P E R P O T  -

D A L L A S  B U Y E R S  C L U B

• Greenery

• Cars

• Benches

• Canopy

• Mirror

• Concrete Block

-  D R I N K I N G  F O U N T A I N  M E M O R I A L  -

A C E  V E N T U R A :  P E T  D E T E C T I V E

• Mirror

• Sink

• Toilet

• Toilet Roll

• Plunger

• Window

• Shower Curtain

• Bathtub

• Shelf

• Fire

• Tiles

-  D E R E L I C T  T O I L E T  -

I S O L A T I N G  I N A U T H E N T I C  S C E N E S

This film features blackface 

characters throughout the film 

and it portrays black people as 

violent individuals. 

The Pepperpot is chosen due to 

its history. This structure was 

used to be a lookout tower which 

links back to the film which is 

set in 1960’s American civil war.

This is a series of still frames from the chosen inauthentic scenes from four films. Through 

identifying the components of each frames, this creates a design code when designing for the 

chosen architectural structures that ties in with these scenes. The components that were identified 

will incorporated on to the reimagined film set of these scenes together with the structures that 

it is paired with.

G R E E N  B O O K

• Pillars

• Swimming Pool

• Cubicles

• Windows

• Exposed Pipes

• Marble Tiles

• Green Lighting

-  T H E  R O Y A L  S P A  -



B E Y O N D  T H E  F R A M E :  G R E E N  B O O K 
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This is a plan of the design proposal where the Royal Spa will act as a host of the reimagined film set of Green Book. The amended script 

was used to plan out where the actors should be standing within the space and where certain scenes will be filmed. The components that was 

identified in the chosen scene were incorporated on to the proposed design.



B E Y O N D  T H E  F R A M E :  G R E E N  B O O K 

E L E V A T I O N S  &  M O D E L

The Royal Spa will act as a host for the reimagined Green Book set due to its site specific setting from the film. The 1:25 model was used to show the 

inhabitation of the design and to test the scale of the film set on how they are able to move within the space.
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B E Y O N D  T H E  F R A M E :  G R E E N  B O O K  F I L M
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CLICK HERE TO WATCH THE FILM

CLICK HERE TO BOOK

https://vimeo.com/561146867
https://paccxt0x2br.typeform.com/to/K2XtmlH8

