Frontier Nova

Jemma Gaisford
“Speculating on the near future of interaction and engagement with film.”

“The monolithic physical manifestation of “Frontier Nova” appears shrouded in anonymity, repre-
senting the evolution of societies interaction with film and the advancement in both technology and
understanding. Black Rock, situated near Brighton'’s Marina, blurs the boundaries between the built

urban landscape and the natural world beyond the shoreline.

The exhibition aims to learn from the past of viewing experiences, to implement a speculative and
forward-thinking approach to the possibilities of the future of interaction and engagement with film.

The uncertainty that surrounds monoliths and their emergence from the seemingly unknown man-
ifests in this immersive experience with seven sculptures temporary, and one final and permanent
structure appearing during the festival. Experience-making is favoured as highly as storytelling,
moving the passive viewer into an experiential position, taking a front row seat in the engagement
and interaction of film.

With streaming services allowing 24/7 watch times, the time-sensitive nature that brings a film a
sense of purpose has become redundant. “Frontier Nova” aims to bring back this sense of urgency,
with a collective of five individuals selecting their narrative at 6pm each day of the festival. As an in-
dividual you will join similar individuals to form a collective and decide upon the narrative you wish
to see. This will then be experienced as a group, until the new group of intrepid individuals adds on
to the narrative the next day. At the end of the festival, a final film will emerge - made from the indi-
vidual sections merged together.

“Frontier Nova” stems from the political backing in past film movements and their connection to
historic events. In this vein, the exhibition therefore forms from social oppression in the form of a
government enforced isolation as a result of the pandemic through 2020 and 2021.

The speculation on the future of engagement and interaction, specifically in film - is therefore cru-
cial to understanding the future of the artform, and the film industry as a whole”
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The Future
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Before

FADE IN:

EXT. BRIGHTON BIENNALE 2022 - DAY

The city of Brighton, located on the South coast of England.
The sound of crowds cheering permeates the salty air. The hot
sun basks down on the heads of the people filling the
colourful streets, turning many red with its harsh beams. It
is the height of summer 2022... The city is alive.

The crowds run between exhibiticns dotted around the city
like a treasure hunt - The Brighton Biennale 2022. A woman in
a sun-dress walks along a crowded street. This is ANSWER. She
holds the hands of a smaller child - a boy around the age of
ten, with a melting ice cream in his chubby hand and his eyes
greedily looking from the treat to the crowds. This is
QUESTION.

QUESTION
Why are all these people here?

ANSWER

It's for the Biennale. It's a
festival... Of sorts, which
speculates on the near future. Over
there -

(points to an exhibition)
Is an exhibition about film and
storytelling. Over there -

(points to another)
Is one about culture, home, and the
family dynamic. There are so many
for us to explore!

The street [just like the rest of the city] is filled with
colour, and the heavy-footfall of visitors and locals alike,
seeking out a fresh view of the landscape - and the futures
they represent.

ANSWER (CONT'D)
It began from the basis of
speculative design intended to
prepare for variations of more
desirable futures -

QUESTION appears visibly confused. ANSWER continues:

ANSWER (CONT'D)
It uses human behaviour as the
catalyst and speculative design as
the tool to allow the character-led
exhibitions to emerge... Putting
the individual at the centre.

EXT. MONOLITH - DAY

A contrasting but similar landscape. Red and orange hues fill
the sand under the feet of QUESTION and ANSWER. The barren

desert lies still, the slow wind blows flecks of sand around
the four metre metal monolith as it radiates the beam of the
scorching sun in its reflective surface.

QUESTION
They're smaller.
ANSWER
Generally three to four metres -
QUESTION
So both typologies merged together
makes -
ANSWER

Eight metres. Made of metal or
stone, and representing evolution.

QUESTION
I‘m starting to understand...
(pause, peints to the
monolith)

These just appear out of nowhere?

ANSWER

Just like Frontier Nova - each has
a personal lorry to move it, but we
cannot see inside.

(pause)
These monoliths are seen mostly in
Sci-fi films, as the tropes within
those films link to evolution.

QUESTION
I understand now. Both of these
typologies link to Frontier Nova...

ANSWER
Do you want to go back now?

QUESTION stares at the shining metal object, seemingly out of
place amongst the natural material of the sand. He slowly
nods, staring up at the sun.

QUESTION
It’s almost six o’clock - we need
to see the five people who are
choosing the next segment.

Drawing Package 1

11.

EXT. FRONTIER NOVA, BLACK ROCK, BN2 S5UB - DAY

Three days have passed and the final, Brighton-specific
monolith has emerged where the seven roaming and temporary
ones were. It differs in its materiality - reflecting the
site of Black Rock on the exterior walls through the use of
Mirrors.

QUESTION runs up te the shining structure, with the site
reflected on its walls. He watches in the mirror as ANSWER
wanders slowly behind him, stopping at the structure.

QUESTION
(quizzically)
Why is Frontier Nova here? Why is
it in Black Rock?

ANSWER
Look around you... Why do you
think?

QUESTION stares at the barren concrete walkway - a midpoint
between the natural and the man-made world, blocked off by
the concrete sea wall, pebbled beach, and brutalist marina.

QUESTION
(slowly)
It’s on the frontier of space... A
space between spaces. It‘s where
watch towers and monoliths appear.

ANSWER

It's isolated but connected. Barren
but full. Harsh but beautiful.

(pause)
The rest of the Biennale -

(points towards Brighton)
Is that way, besides one exhibition
to the other side... It is
separate, but connected by the main

14.

INT. SCREENING - NIGHT

Ten years later. Films have evolved - they are now run on
engagement. Streaming services are at an all time low. The
older [sometimes called vintage] cinemas and picture houses
try to get individuals through the doors, while the newer
“Novateriums” cram the crowds in - they provide a fully
immersive experience in which the screen encompasses the
space, blurring the boundary between reality and the
narrative. The “Novateriums” were born out of “Frontier Nova”
- what was intended to be a temporary exhibition that truly
transformed the way the audiences interacted with films. They
crawled out of their isolated houses, into the collective

monoliths of “Frontier Nova”, and now engage in the expansive
spaces to experience the films.

In a seat towards the back of the space is a twenty year-old
man. He looks familiar, with a short blonde buzz cut, and a
tub of popcorn balancing on his lap. This is QUESTION. He is
older, his eyes focused on the wide screen above him crease
as he smiles. An older woman staggers up to the seat next to
him and slowly sits down. This is ANSWER.

ANSWER
I love that we do this together.

QUESTION
We have to do it together.

The screen turns black, the audience make noises consisting
of “ooh”, “ahh”, and one man gasps dramatically.

The film on show tonight is “2001l: A Space Odyssey” in memory
of the ten year anniversary of “Frontier Nova” and the

beginning of the new era of cinema. “Thus Spake Zarathustra”
begins to play over the speakers.

There is an electric feeling in the air - the sweet smell of
popcorn mixed with the artificial smell of the spaceship
through the sensory sprayers - a way of immersing the

The first in the “drawing package” collection of drawings is an - — road over there. We've walked here audience in the film [a_new take'on th? old fllm]i All pomoy
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and material investigations in relation to the research and dreaming of the nights spent in them. He looks down at the an activity between two individuals, has become a ritual - a

i design of the site, pre-existing monolithic typologies, and 1200 S 4 8 12 16 20M 1:200 & 4 8 12 16 20M deteriorating concrete walkway. celunting moment in a relationship. These films have made

1:500 % the programme of audience engagement with film

SM

The proposed site is therefore resolves and realised through
these finalised drawings. of which this is the first in the
package. They are seen to be appropriately scaled for the

large and barren site, creating interest through their use of

similar and site-specific materials, as well as making use of

their height and location in relation to the sun in their use

of the sustainable energy method of solar power to allow the

exhibition to run the programme of a Brighton-specific narra-
tive film.

These drawings are appropriately scaled to show the details of
the site as a whole, as well as the opposing repetitive sev-
en monoliths and the one Brighton specific monolith with more
solar panels and a larger screen - therefore needing an extra

monolithic concrete slab to hold up the added additions to the
permanent monolith that will sit on the frontier of space -
looking out to the horizon, and speculating on the near future

of audience’s engagement with film
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Drawing Package 2

For the second installation in the “drawing packages” - this
shows the short and long elevation of the seven monoliths
together - showing how they work as a unit, as well as show-
ing the individual elevations for comparison. When placed
together, they have an ominous and mysterious feel - that
which suits the feeling of the site itself. This shows how
appropriately scaled the intervention is, and acts as a com-
parison to the next page in which the individual and perma-
nent monolith is shown

(] 2 4 5 8 10M

Drawing Package 3

For the third installation in the “drawing packages” - the eighth and final Brighton-spe-
cific monolith is shown in comparison to the previous [and smaller] repetitive monoliths.
It shows the site after the repetitive monoliths have been dis-assembled. and the perma-
) | = ) nent final monolith remains. This is how the site will stay for the near future

The spatial experience is here communicated through drawing techniques and an updated
atmospheric visual - no longer are the seven temporary monoliths shown in full materi-

ality, but the final one is now visible. Its individual but cohesive design is displayed
- a design which emerged from the system and material investigations in relation to
the research conducted. The monolith has been expanded. to accommodate a larger screen
and more solar panels to power the permanent structure. These changes were carefully
thought-out to inform the designs shown.

QUESTION
It’s a harsh landscape.

their relationships deeper. That is what “Frontier Nova”
aimed to do.

FADE TO BLACK.
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