
B E Y O N D  T H E  F R A M E
Beyond the Frame is an emerging programme that highlights authentic storytelling. It requires both the actors on-screen and the people working 
behind the camera to understand the experiences of the people whose stories they’re telling. Films that embody the concept of authenticity, 
should resonate truthfully with human emotion and experience. Authenticity’s other visual indices reside in the mise-en-scène: directing, 
costume, production design, locations, props and casting. Through the typology study of production lots, this exhibition creates an experience 
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images that allow an audience to feel like they’re watching a real experience. But presenting it in a way that’s providing a larger lens to look 
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HOBBIT: AN UNEXPECTED JOURNEY dir. Peter Jackson

2012

THE FAVOURITE dir. Yorgos Lanthimos

2018

BEYOND THE PURPLE HILLS dir. John English
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WHEN HARRY MET SALLY dir. Rob Reiner

1989

EDWARD SCISSORHANDS dir. Tim Burton
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BIG FISH dir. Tim Burton

2003

SP
EC

TR
E

The Town of Spectre

Exit/ Alabama

Car Park

H
O
BB

IT
O
N

Hobbit Holes

Car Park

The Bag End

The Watermill

The Green Dragon Inn

To
ur

 M
ee

ti
ng

 P
oi

nt

H
AT

FI
EL

D
 H

O
U
SE

,EXǲIPH�,SYWI

,EXǲIPH

,E
Xǲ

IP
H�
4E

VO
�*E

VQ

H
er

tf
or

d 
Ro

ad

Entrance/Exit



BRIGHTON BIENNALE

Production Companies

A small emerging indie production company that focuses on making 

authentic films. More independent films are made as it requires less 

production budget. Also, hiring people who are under-represented 

behind the camera. 

New Laws/Legislations

There are barely laws in the film industry because films are seen as 

an art form. However, the Equality Standards Act  which gives equal 

opportunity for the minority group and added rules on filming films 

on-location.

Film Sets

Less set construction to stop contributing to landfills. Shooting films 

on-location will capture the authenticity of films. Sets after use will 

be converted into tourist attractions where audience can visit those 

sets - this will be part of the law.

H A N N A H  B E A C H L E R

Job: Production Designer

Sexual Orientation/Gender: Fe-

male

Ethnicity: African-American

Filmography:

Black Panther

Moonlight

Fruitvale Station

T I M O T H É E  C H A L A M E T

Job: Actor

Sexual Orientation/Gender: Male

Ethnicity: French-American

Filmography:

Call Me By Your Name

Lady Bird

Little Women

T A I K A  W A I T I T I

Job: Screenwriter

Sexual Orientation/Gender: Male

Ethnicity: Māori

Filmography:

Jojo Rabbit

Thor Ragnarok

What We Do In The Shadows

R O G E R  D E A K I N S

Job: Cinematographer

Sexual Orientation/Gender: Male

Ethnicity: British

Filmography:

Blade Runner 2049 

1917

Prisoners

D A N  L E V Y

Job: Screenwriter

Sexual Orientation/Gender: Gay 

Male

Ethnicity: Canadian

Filmography:

Schitt’s Creek

Happiest Season

C H L O E  Z H A O

Job: Director

Sexual Orientation/Gender: 

Female

Ethnicity: Asian-American

Filmography:

Nomadland

The Rider

The Eternals

I S A B E L  S A N D O V A L

Job: Editor

Sexual Orientation/Gender: Trans-

woman

Ethnicity: Filipino

Filmography: 

Lingua Franca

Aparisyon

Señorita

These are practicing creative’s working behind the screen/on-screen that help create raw and powerful storytelling. Having a diverse group of people 

behind the screen makes a lot of difference when telling authentic stories because they have the responsibility to represent their own group.

1915
Birth of a Nation 

Featured ‘blackface’ and depicts African American men as “subhuman,” 

possessing “vicious bestiality” and “primitive sexuality.” 

Section 28 

Introduced by Margaret Thatcher which prohibits the promotion of 

homosexuality.
1988

1990
Paris is Burning 

The pillar of New Queer Cinema, it documented the black, Latino, 

transgender, and gay cultures’ involvement in NYC’s drag balls.

The Crying Game 

Became very popular by the mainstream audiences. However, the 

‘unexpected gender reveal’ trope was used to create a shocking plot 

device for the film. 

1992

2017
Moonlight 

The first film with an all-black cast, the first LGBTQ-related film to 

win the Oscar for Best Picture. 

2010
Kathryn Bigelow 

The first woman to win an Academy Award for Best Director, for her 

film The Hurt Locker.

A24 

A distribution and production company that provides a platform for 

films with a “distinctive point of view”. 
2012

Creator of It’s A Sin, Russell T. Davies

Casted an entire gay cast for the show and said that it was the 

right thing to do.

Women Directors 

Are praised for their works; Chloe Zhao on Nomadland, Regina King 

on One Night in Miami and Emerald Fennell on Promising Young 

Woman. For the first time in history, two women are nominated and 

Oscar for Best Director.

Hannah Beachler 

The first black Production Designer to win an Oscar for her work in Black 

Panther. 
2019

The #MeToo Movement 

Trended amidst Harvey Weinstein’s allegations. 2017

2020
Parasite 

Named Best Picture at the Oscars, becoming the first non-English 

language film to take the top prize.

2018
Crazy Rich Asians 

Became a box office hit with an all-Asian cast.

2005
Brokeback Mountain 

One of the most successful queer cinema that was funded by a large 

studio but was criticised for “straight-acting”. 

EQUALITY STANDARDS ACT 2022

An Act to amending the law of England and Wales relating 

to representation and authenticity in filmmaking.

(1) Production working behind the camera must have at least 90% or more 

that are from an underrepresented racial or ethnic/identity group. 

(2) Two to four heads of major departments must be part of the 

underrepresented group; director, production designer, costume or editing.

(3) Production companies will produce or distribute 90% of their films that 

centres around the underrepresented racial or ethnic/identity group.

(4) Sets that are built and won’t be used for filming will be converted as 

tourist attractions or to be made inhabitable for people.   

(5) Audience will have the right to visit the sets after use to experience and 

appreciate the work behind the scenes. 

(6) Production is highly advised to film on existing buildings/neighbourhood 

- after a successful negotiation with the residents.  

R E P R E S E N T A T I O N  I N  F I L M

The Equality Standards Act 2022 is created when speculating the future of film through the timeline. This law is divided into five different sections 

of guidelines relating to representation in filmmaking. Through this Act, this will give minority group an opportunity to create a raw and powerful film 

narrative that go against false perspectives and mainly focus on authenticity. Audience will have the right to visit the sets after use, to experience and 

appreciate the work that was produced by the people working behind the camera. 
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“New Queer Cinema” 

Coined by B. Ruby Rich. This movement of independent, 

unapologetically LGBTQ-focused films blossomed in the early 90’s.
1992

Lambent Productions 

A production company based in Brighton that is a true indie company 

with a passion for telling great stories.

1996
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8LI�ǲPQ�JIEYXYVIW�E�XVERWTLSFMG�

sequence of the protagonist 
regurgitating in the toilet of 
knowing he kissed a transwoman.

The toilet is chosen because it is 
WMXI�WTIGMǲG�ERH�PMROW�TIVJIGXP]�

XS�XLI�WGIRI�MR�XLI�ǲPQ�

A trans character served as a 
JSVQ� SJ� XSOIRMWQ� MR� XLI� ǲPQ�

to support the protagonist’s 
character arc.

The drinking fountain was chosen 
because it was given as a token 
of appreciation to the Race Stand 
Trustess who donated the park to  
the people of Brighton.

8LMW� ǲPQ� JSGYWIW� QSVI� SR� XLI�

perspective of an Italian man 
GSRWMHIVMRK�XLI�ǲPQ�MW�FEWIH�SR�

the travelling guide for black 
people. It also didn’t explore Dr. 
Shirley’s sexuality even further.

The Royal Spa is chosen because  
it has a similar setting to the 
ǲPQ�

B I R T H  O F  A  N A T I O N

• Vantage Point
• Beautiful Scenery
• Greenery
• Rocks

-  T H E  P E P P E R P O T  -

D A L L A S  B U Y E R S  C L U B

• Greenery
• Cars
• Benches
• Canopy
• Mirror
• Concrete Block

-  D R I N K I N G  F O U N T A I N  M E M O R I A L  -

A C E  V E N T U R A :  P E T  D E T E C T I V E

• Mirror
• Sink
• Toilet
• Toilet Roll
• Plunger
• Window
• Shower Curtain
• Bathtub
• Shelf
• Fire
• Tiles

-  D E R E L I C T  T O I L E T  -

I S O L A T I N G  I N A U T H E N T I C  S C E N E S

8LMW� ǲPQ� JIEXYVIW� FPEGOJEGI�

GLEVEGXIVW� XLVSYKLSYX� XLI� ǲPQ�

and it portrays black people as 
violent individuals. 

The Pepperpot is chosen due to 
its history. This structure was 
used to be a lookout tower which 
PMROW� FEGO� XS� XLI� ǲPQ� [LMGL� MW�

set in 1960’s American civil war.

8LMW� MW� E� WIVMIW� SJ� WXMPP� JVEQIW� JVSQ� XLI� GLSWIR� MREYXLIRXMG� WGIRIW� JVSQ� JSYV� ǲPQW�� 8LVSYKL�

identifying the components of each frames, this creates a design code when designing for the 
GLSWIR�EVGLMXIGXYVEP�WXVYGXYVIW�XLEX�XMIW�MR�[MXL�XLIWI�WGIRIW��8LI�GSQTSRIRXW�XLEX�[IVI�MHIRXMǲIH�

[MPP�MRGSVTSVEXIH�SR�XS�XLI�VIMQEKMRIH�ǲPQ�WIX�SJ�XLIWI�WGIRIW�XSKIXLIV�[MXL�XLI�WXVYGXYVIW�XLEX�

it is paired with.

G R E E N  B O O K

• Pillars
• Swimming Pool
• Cubicles
• Windows
• Exposed Pipes
• Marble Tiles
• Green Lighting

-  T H E  R O Y A L  S P A  -



B E Y O N D  T H E  F R A M E :  G R E E N  B O O K 
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S C A N  M E  T O 
W A T C H  T H E 
F I L M

B E Y O N D  T H E  F R A M E :  G R E E N  B O O K  F I L M

S C A N  M E  T O 
B O O K

CLICK HERE TO WATCH THE FILM
CLICK HERE TO BOOK

https://vimeo.com/561146867
https://paccxt0x2br.typeform.com/to/K2XtmlH8

