The Geisli Pavilion is a centre for cinema, food, and contemplation nestled within Iceland’s breathtaking landscape.
Inspired by the natural reflection created by beams and rays of light and sound within the neighbouring Grjétagja
caves, this project seeks to pull together the striking forces of nature and materiality found within the scenery.

The design of the pavilion emerged from the cues and qualities of the landscape itself. The resultant design is
therefore sensitive to the area and showcases how the future of sensitive landscape installation can be achieved in
an impactful yet respectful way. By framing views of beauty within the area, cone shaped beams are drawn within
the landscape to converge at the heart of the site. This dramatic yet natural intersection and divergence underpins
the entire scheme and the resultant spatial environment seeks to reveal incredible qualities of the landscape and
enhance the visitor’s appreciation of their surroundings.

CONCEPT: REFLECTION

The concept is inspired by the natural
reflection and refraction that occurs within
the Grjotagja caves. Reflection occurs
through optic, light and sound beams.

The pavilion is a ‘lens’ to its surroundings,
creating ‘beams’ that cut through

the landscape and pull surrounding
geographical features into the site.

The convergence point in turn becomes the
heart of the pavilion, with the programme of
spaces separated into individual buildings,
each located within a ‘beam’.
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PAVILION ARRIVAL

The scheme uses materials which are in keeping and complimentary to
the natural landscape. Interior spaces use warm, natural materials and
textures to invite visitors inside. Externally, wood, stone and greenery
harmonise with the surroundings. Glass enables the creation of framed
views and creates a sense of transparency allowing for unobstructed
lines of sight right through buildings. Bridges, walkways and decks
prevent unnecessary vegetation trampling and contemplation pods
encourage visitors to appreciate the beauty of their surroundings.
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CINEMA SECTION A-A

KEY

1. Reception Arrival
2. Underground Walkway
3. Underground Cinema

CINEMA PLAN




Alens to its surroundings. eisli Pa
the future of sensitive landscape installatiol :
with carefully considered design and respect for the
it is possible to create dramatic and impactful design, L
bring economic benefits to the area, whilst still remaining sensitive and
respectful to the natural environment which it occupies. ‘
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