PERSONAL AIM

This project explores the ideas surrounding makeup
in cosmetic terms, “such as lipstick or powder applied
to the face, used to enhance or alter the appearance”
(OED, 2020) along-side the make-up of an individual
“the composition or constitution of something”;
identity make-up. Hence, my project title ‘widentity

Makeup'.

The aim is to start a movement towards
the alteration of the perception of beauty
and an attempt to change what the makeup industry
promotes as ‘beauty” | want to take a step towards
accepting all forms of beauty, embracing
differences and celbrating individuality.
Makeup trends from social media, magazines and

so on, subsequently and sunconsicouly lead people
to show less identity and expression of self through

makeup as they are folowing trends.

During my design research | found that the ability

to fully express oneself usually comes once totally

confident with one’s identity. This is true of the

positive attitudes that subcultures =
such as drag queens have towards self-
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Expression of self-identity through Makeup is present,
however social media is creating a more artificial
relationship with makeup where poeple use it to look
like others, and as a method to conceal themselves,
rather than express who they are. This was backed up
in my research survey which concluded that 86% of
poeple use makeup to conceal rather than
express who they are.

SPATIAL CONCEPTS

LIGHT EXPLORATION MATERIAL/TEXTURE EXPLORATION

DISCUSSION SPACE
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This model has more of a focus on creatir;g spaces aswell as layering textures and colors

The curved enveloping seating aims to encourage discussion
between customers

Blue and Red filters and mirror, create a more
dynamic and exciting space
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Makeup stations at the back to encourage poeple to
experiement with makeup.

Use of color and textures, creating interesting
shadows and reflection

This model focuses on textures and
materials

Blue and Red filters, the change of camera
angle helps pick up the impactful shadows

White light
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DESIGN RESEARCH

DESIGN RESEARCH, FORM EXPLORATION

| explored the face as a form through my design research to see if | could give

the form a spatial identity.

Concrete cast of face. This is more of a textured
cast, giving the face a differnt dimension as it shifts
the focus onto the materiality instead of the form.

Plaster of Paris cast of face. | love the fragility of
this cast, represeting the fragility of identity.

The cast of the face before it was removed from the
polystyrene face. | used paints to attept to detract
away from the face, to try and shift the focus from
the form to the surface.

lona Wilson

CONCEAL SPACE EXPRESS SPACE
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Organic and fluid shapes used to convey a more expressive
and free atmosphere

One color manifesting the one dimensional feeling of the
current makeup industry. Stairs that dont lead anywehere
showing the absence of a positive future the current makeup
industry has if we dont create a cultural change,

Stairs upwards to communicate the feeling of moving
forward, leaving the past behind you and moving into a new,
inclusive, expressive, celebratory industry.

Different levels to create performance platforms.
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1:5 section of how slats are
held at uniform divisions
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1:5 section of how slats join
together

Resin Plug

Washer
Flanged Bolt

Steel Support Insert

Wooden Slat

1:5 section of how slats join

together

Wooden slat

Wooden plug

Spacer

Bolt

Resin Plug

Flanged Bolt

Spacer

Wooden Plug

Length of beam = 1600 - 2600mm (varies around the ramp)

Depth at fixed support = 250mm
Depth at free end = 150mm
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1:50 Ramp section

[}':, Steel Beam
i i

Rod steel mesh

Peripheral rods
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1:50 Ramp plan

Balustrade

Collage ramp

Rod steel
mesh

Vertical
flatbars

Tapered,
cantilevered
flange steel
beams

Vertical support
beams

Beam Reinforcement
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1:20 Balustrade section
Balustrade Glass, BALCONETTE.CO.UK
SG12 system

Strong glass allows wider spans of glass and
doesn't require posts. The SG12 system is a fully
frame-less system that can be fitted above finished
floor level and it does not have a handrail on top
and uses 21.5mm laminated and toughened glass.
Allows for 100% uninterrupted views and comes

with a cover plate for the base track in royal chrome.

Estimated quote for ‘basic package’, suitable for
trade professionals: £2,100

Vertical flat bars

Steel Beam

Concrete

Tapered, Cantilevered flange beam.
Tapered European-standard wide-flange
beams (HEB 320). Atapered steel beam is
a built up I-beam that is wider at one end
than the other. Taper beam steel section
has higher resistance to bending. lateral
torsional buckling compared to that of
section with flat web section cantilever
beam. Peripheral beams for additional
support. Concrete poured over beams and
rods.

THE ‘EXPRESS SPACE

THE ‘EXPRESS’ SPACE ELEMENTS

Performers platform

The Face

This platform sits in the face and allows
performers to dance in the face whilst the
customers use the ramp to get a wrap
around view of the performance.

The Ramp

This hangs in the space, creating the
surrealist landscape and allowing room
for a performance platform. It formed by
slats, allowing but distorting the view to
the performance platform within.

The wrap around ramp mirrors the shape
of the outline of a face, this maximises the
views of the performances on the ground
level and in the face, with level viewing

platforms.

Face Inverse
This was created so the face hanging in the space

looked more harmonious with the building rather than

fighting with the right angles of the building, It also
helps achieve the surrealist dream scape.

Ground level seating
These seating benches take form from a continuous

line drawing of my face that | did. These structures

allow people to sit and enjoy being in the space as the
performance happens around them. They are also able to
move through the space with performance if they wish.



THE FACE CONSTRUCTION

This numerical contral CNC machine each
slat will be created. As seen from the
diagram on the right. each piece will be
manufactured into three pieces for easy
installation.

Weight:

Depends on wood species (timber birch),
moisture (45%) and volume m3 (hxwxl)
(different for each slat)

=59.45kgest

The face

2 Theramp

4 Face Inverse

High gloss
RAUL 9010

Face as a whole

FINAL DETAIL DESIGN

THE FACE AND THE FLOOR

As seen above, the sections will be made from 9
slats which will be cut by this numerical control CNC
machine.

Weight: Depends on wood species (timber birch),
moisture (45%) and volume m3 (hxwxl) (different for
each slat) = 59.45 kg est

Construction

. 74 separate sections for
construction of face.

Horizontal steel
7 beams to support
5 oor in hanging face
. Each piece has 9 slats

Vertical steel beams to
_support floor

Glass Balustrade

. 74 sections fitted into 13 strips Horizontal steel
beams in floor
. 3-7 sections per strip

Glass floor that sits
in hanging face
How the Floor hangs in the
face Isometric

Section 1:100
How the floor hangs inside the
face and how the floor supports the
face below (4 Gripple plug attachments
per strip)

M10 2M Length £46.27
M10 1M Length £41.27

26x 1M length = £1,073.02
52x 2M length = £2,406.04

= £3,479.06

o1

How the slats are attached
to the ceiling

GRIPPLE: Ceiling and slat attachment 1:2
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M10 Stud End Fixing perfect for
anchoring into concrete ceilinﬁ
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For additional strength the hole in
the concrete is lined with a resin
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Strong, safe, industry approved,
lightweight and atheistically discred

Simple to adjust locking
mechanism allowing for
quick and easy height
adjustments.

Strong yet flexible meaning
good support and easily
hung at a variety of angles

Flanged Bolt



THE ‘MAKEUP® SPACE

THE ,DICUSS® SPACE
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THE ‘BAR* SPACE
THE ,CONCEAL’ SPACE
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Project video

* https://www.napierdegreeshow.co.uk/interior-spatial-design/iona-wilson
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