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Critical Position

ghly believe that an interior’s greatest attribute lies in its ability to
an atmosphere. I am utterly enthralled by a space’s ability to stir a

ood among its users purely based on its individual assets that
reate a specific atmosphere. Within this idea of a collective

am captivated by the opportunity presented to bring people together

ntirely shared experience which goes beyond the tangible, extending
ional, for the ultimate greater good. Inspired by the idea of staged
e theories and practices of set-design, I hope to create spaces
the physical and invoke a specific emotional and behavioural

Critical Position

Key Readings:

My personal stance as a designer and the subsequent
contents of this report is underpinned by the critical
research, readings, and philosophies of authors such as
Ingrid Vendrell Ferran, Jean Whitehead and Gernot
Bohme, who delve into the notion of 1o and the
paradoxical conviction that something that is intangible
can be made by an interior designer through the
amalgamated implemented assets of a space. In her book
‘Creating Interior Atmosphere: Mise-en-sceéne and Interior
Design’, Whitehead explores the interlacing of staged
spaces and interior design, in that the same techniques can
be implemented to create atmosphere. The book examines
how, much like a theatrical set, an interior space’s ‘story’ is
holistically told through the combination of its ‘props, use
of colour and materials, through to the application of light
and shadow’; where they coalesce to form the ‘interior’s
artificially derived personality’ or, its atmosphere
(Whitehead, 2017).

In parallel, Bohme examines the paradigm of ‘the staged
set for the art of generating atmosphere’ where in staged
spaces and their formation of atmosphere through the
implementation of ‘objective reality’ can be mirrors to the
‘real theatricalization of our life’ (Bohme, 2016: 28, 34).
Evidently, the concepts of set design can be applied to the
practice of interior design, in that much like an audience

having an intended reaction to a theatre performance,

there is an intended behavioural

vcaciion for the users of a space. Bohme also scrutinizes
the =argumtantj that atrnospheres only exist on account of
them being experienced and it is the aim of a designer to
achieve intersubjectivity surrounding its existence (Bohme,
2016: 8). Correspondingly, Vendrell Ferran explores the
concept of sul generis perception when relating to
atmospheres and shared emotions, rather than sensory
perception, in its ability to ‘grasp the affective nuances of
an object’; evidently, the success of a design is based on
bilaterality amongst its user in relation to interacting and
reacting, both behaviourally and emotionally, in the
intended way (Vendrell Ferran, 2021: 61).







In-Spire Background Information

‘ [ When understanding why
1 b . 1 _ ISP | individuals aged 16-24
111 ] Understanding the decline. ', ’ may be the most deeply
' ' affected when it comes to
not reading, it would be
completely abhorrent to

| fith 16—24-year-olds, the struggle surrounding reading can be accounted to numerous
¥ ¥ reasons; and when understanding the surge in statistics within this younger group,

!I - age specific contributions must be accounted for, such as technological distractions ignore the major factor of

| E _ ‘with the competition of social media and the dominance of streaming services. Cultural education — being of the

If - shifts such as this begin to explain why leisure time is spent differently to how it age where they are

~ would've been in the past where society, especially young people, didn’t spend so much transitioning from full-

| 'f"_'_":_- ‘time engrossed in a screen but rather the pages of a book — awarding the hobby of time education to either
- reading for pleasure the perception of irrelevance in the digital age. further education or work.

According to The National
Literacy Trust, 18% of
adults in England have
‘very poor’ literacy skills,
which they principally
accredit to struggles within
their early years that were
never rectified.

h, during the years directly following school, there is a clear fall in literacy
ent, it can be argued that this deterioration begins earlier, reaching a peak in
here after there is a steady decline (Renaissance, 2019). Upon interviewing

riculum and is integrated into every subject, with lessons and reading developing
e and continuing to be encouraged at every stage. It was abundantly clear that

reading, according to primary teacher

., was on account of providing a —
and inviting reading space, ~—
un, aimed at the children e 4
1ed to their favourite *(
i onsidering the user, their e
=R rterests, the intended outcome of inspiring i 7 \
= K
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1550 - Bibliotheque
Sainte-Genevieve,
Beaux-Arts style. It is
designed with galleries,
‘arched ceiling and rows of
desks.
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ver a century since the building’s opening, the New York Public
ificant steps to remain pertinent. The current campaign that they
| is the “Insta Novels”, which aims to make literature “more
1 more inviting to the digital generation (Cogley, 2018). The social
; e sees the posting of classic literature to the library’s Instagram page,
with paniment of an animation, which the library commissioned
b 7e tive agency Mother to design with the goal of making colourful
th Er*s- alm was "to\ make :some Gf -the* world"s -most :classic pieces of
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Down the
Rabbit-Hole

The Pool of Tears

A Caucus-Race
and a Long Tale

The Rabbit
Sends in a Little Bill

Advice from
a Caterpillar

A Mad Tea-Party

Background Information

Q B

found she had forgotten the little golden key,
and when she went back to the table for it, she
found she could not possibly reach it: she could
see it quite plainly through the glass, and she
tried her best to climb up one of the legs of the
table, but it was too slippery; and when she had
tired herself out with trying, the poor little thing
sat down and cried.

‘Come, there’s no use in crying like that!’
said Alice to herself, rather sharply; ‘I advise
you to leave off this minute!” She generally
gave herself very good advice, (though she
very seldom followed it), and sometimes she
scolded herself so severely as to bring tears into
her eyes; and once she remembered trying to
box her own ears for having cheated herself
in a game of croquet she was playing against
herself, for this curious child was very fond
of pretending to be two people. ‘But it’s no use
now, thought poor Alice, ‘to pretend to be two
people! Why, there’s hardly enough of me left
to make one respectable person!’

Soon her eye fell on a little ®

glass box that was lying under the
table: she opened it, and found in  Thumb here
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(e ! In-Spire

Looking to the afore mentioned reasons why people do not partake in the practice
of rea g for pleasure, the intent is to lean into such distractions as that of social
dia and looking to trends such as the bustling online community of ‘BookTok’
| TikTok, with the hashtag generating over 9.6 billion views. ‘BookTok’ is a
ab n of TikTok that is dedicated to reading, with posts having the capability
acting millions of views and rekindling a love of books in the app’s audience
ng adults (Allison Flood, 2021). Leaning into this online popularity,
ally with book choices for book clubs within the space that correlate to what
-on the platform, will allow for greater interest from the young people in

ly, leaning into modern understandings of reading through having e-
ations, will aim to further appeal to the age group. Additionally, the
of films and tv, with the rise of streaming services’ popularity amongst

ridi Coad Voar. (061-4065)
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sign concepts, this project will be able to counter this issue in that people will
ake time for the practice as they fall back in love with it.

struggle to maintain focus on a book will be queried by the ergonomics of the
through the implementation of features that provide the perfect
mment in which to read in and creating a non-intimidating, welcoming space
aters to the interests of the age group. For example, paying special attention
ustics of the space, with noise control so certain areas can be quiet for

d assets of a design, both palpable and intangible, will act to ensure
ience the intended behavioural and emotional response to the space,

FIG 47, Nicole Gra;ves," three girls
-Edueation
-Confidence
-Communify
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