The Ancient Market House Gallery

The project seeks to explore ways to revitalise our proposed site, the
Ancient Market House in Kingston, which has fallen into disuse after
the latest occupant, Not My Beautiful House, a pop-up retail shop
vacated the premises.

The grade 2 listed building, originally constructed as the town hall, is
at once the cultural symbol of Kingston and a manifestation of the
decline of the high street. In my search for a program that sought
to revitalise this building while making a meaningful connection to
Kingston, | uncovered that two of my favourite painters had settled
in the area, and therefore sought to create a space where their work
could be appreciated by others, hence the proposal of the gallery.

The gallery itself would contain workspace, the idea being that spaces
for work and study would be combined with the artworks through
large armatures that traverse the volume of the building.

The design proposal seeks to retain as much of the building fabric as
possible, the key intervention being to move part of one side of the
exterior walls outward and to remove the material from under several
of the arches (which had been retrofitted) to create a new, more
distinct entranceway.
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Research, Concept Ideation and Initial Design Moves

Tengbom Offices

Mark Humphries, Stockholm

Living Lounge Offices
1IN Design Studios, Japan

| began the design process by taking a series of 1100 floor plans, cutting out the spaces and ‘transplanting’
them onto the existing floor plans of the AMH to test scale and ergonomics. Following this, | explored 3
different types of materials seeking to evolve a concept from the tension between form and materiality.
The three materials | used were plaster, metal and foam. For the plaster model, | sought to create a
representation of a floor plan, of order, grid and layout. For the metal model, | looked to create a framework Tomainiae g gt nd vl e vved

column capitals of the building’s robust industrial

LIN wanted the lounge to function as an in-between
space between the office and the home.

‘The Arena also works well for
larger events and is big enough
for the whole office to congregate
with two drop-down projector
screens enabling presentations. A
large skylight sits above the long
group table.

“We designed the lobby to serve as a grey area between
‘on’ and off’, functioning as neither an office nor a

structure the technical installations are exposed.
home." I IN said.

for enclosure and with the foam | sought to create a mechanism that could turn or wind. e s s
erything above 2.6m over the finish floor level is
spray painted pink in the open plan areas as well

“Of course, there are workplaces in the building, along
with a place to cat and a gard the roof” it contin-
ued. “However, there was no %.

decided to design the lobby a

asa large flexible multi-function room. The oth-

er meeling rooms are predominately green with
Jime-washed walls and linseed oil-stained plywood
cladding.

Former Offices  Current offices

Frankenplans

Using other floor
plan elements within
the ancient market
houset

The design incorporates repurposed materi-
als and furniture from the previous offices,
reworked into mere efficient and adaptable

natural colors and

painted and placed on reused and new mod-
ular industrial shelving systems which are

flexible and easy to adjust for future needs.

houses

“At this five-year milestone, the interior was remodelled
with the aim of merging art with sensibility and work
with reason, creatinga chemical reaction between the
two it added.
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‘The Gallery of the Kings Museo Egizio

‘OMA + Andrea Tabocchini Architecture

OMAs design for the Gallery of the Kings reconnects the ancient Egyp-
tian statues to their original context in Thebes, rather than showcasing

e protagonists of a contemporary spectacle. The new gallery
isdefined by a transition from darkness to light - a concept
_— . th balized the process of creation in ancient Egypt and
is often d with kings and gods. Visitors are drawn into the gallery

throug ntryway, where digital projictions on the walls depict the
history of Karnak - the place of arigin of the stat mer-
sive atmosphere that transports them to a different sp:
luminous openings guide visitors into the two bright main
the statues displayed within

L Holland Harvey Architects

Tate Modern quiet rooms and bar

In planning the space, the circular economy was at the heart of the dis

sigaed by Holland Harvey, the space has been stripped back and open

spoke furnitare from Goldfinger and tabletops created by Spared reus

grounds. Lighting design by There's Light will help define different spaces and mark
the transition from day- time cafe to night-time bar.

In contrast to Dante Ferretts black bo de-
sign, the original architecture of the mon-
umental statuary has been fully uncovered, |
revealing the vaults and high windows
characterizing the space, The statues can
be bathed in daylight, as they were in their
ariginal context at Karn ctive
alumimam walls displa
mat
ether
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Concept Models and Uses
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Precident Studies

Exploring both different uses and
variations of offices, Galleries,
and also lTater looking at Tocal
artists to infulence the shape and
structure of the build throough
organic forms
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@ DeS|gn Development J Initial Designs and Concept Sketches I Further initial Design and Concept S o RS s yCssg

Following the previous exercises, with regards to

the ‘FrankenPlan’, | found taking this mindset of
disruption into the section helped challenge the
boundary between the floor levels and unlocked
the possibility of connecting these spaces.
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After developing the design through sketches, |
moved to model-making. Using photographs of
these as a base for input, | deployed Al as a tool for
further ideation for how the proposed spaces could
be developed.
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Designs and Orthographs

T37 2008 K7 ers7— ‘ TN ;'/W W e f"?_ N ﬁW? |

> { '
AT BoAFD | ZART2; SEAT A | PRRT 3. SEATE
i s _PHET Ze SEA A | TR B DR
!

I
! i
i '
1 L
el e b e i s e i o
{ I
] Ve
. !
\

L
-

i
rE.




l Designs
Project Realisation PTRINT R
M FH IR
RSN Py A
Here you can see how the space has been divided up to create the L ‘ i§4§j §§
aforementioned ‘armatures’ which house paintings and places to work § %3 55
or study. | attempted to realise this in detail below. 1» 1 ?Hl —
e
In addition you can see in the isometric diagram how the building has ‘ %jgy ?\ \gg i \?\Rﬁ\g !
been altered - shown in blue. New material will be used to fill the gaps | i§i§§§$g§wﬁ
created by opening up the side of the building, in this instance forming _ R ﬂ‘“@a}\*
—_—

light-wells, roofing and a section of new walling where the staircase has
been repositioned to enhance access to the first floor.

Experimental Orthographs Exploring
Internal Gridded Structure
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Material Palette

.Stone Slabs

.Ornamental Wood Panelling
.0ak Planks

.Steel columns

.Limestone Brick

.Corten Steel

.0riginal Glass Tiles

Materiality I

The final iteration of the design shows how the spaces have been
developed to include the performance area modelled previously,

in addition to ancillary spaces to ensure the functioning of the new
programme. In the plan you can see how the existing walls have
been re-used to create an enhanced entrance area and the proposed
mMaterial palette seeks to respectfully contrast to the existing building
fabric to delineate the old from the new.
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Plans & Sections of Final

Designs

/onal Plan .of Ground Floor

' NH . primary dining seating
on-r T
. performance and stage

. office within gallery
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