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INTRO INPUTS/DESIGN OUTCOMES

HOME  FUTURES 2.0/INPUTS/DESIGN

INHABITANTS/ your BUBBLES

10th November 2020

You need to define who the inhabitants of your 
Distributed Home concept are.

You need to think about them using the idea of the 
‘bubble’ that has been introduced in the last few 
months of ‘social distancing’. 
A ‘bubble’ is a group of people that live together/share 
spaces and provide mutual support. 
The idea of the bubble is different from the 
conventional idea of family unit or household and 
includes people that might have different ages, 
backgrounds, interests, skills,.. - but are nevertheless 
able to benefit from each other.

The numbers of components for each bubble or the 
total numbers of bubbles, is your choice.

You can focus on a very specific type of bubble - 
maybe in terms of number of components or in terms 
of typology of components - or on ideas about how 
these different bubbles interact with each other for 
example.

The way you define them will influence the way you 
will design the dwelling from the layout, to the choice 
of materials.

when

activity

INPUT 18

This in-between space provides a tucked away moment of comfort 
(between cinema room 1 and the back of the market), while yet not 
being entirely private. Stools were added underneath the bench to 
allow visitors to feel the most comfortable as possible, or even to 
place a cup of coffee. 
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Marieta Correia Ca - Interior Architecture Graduate 2020

+outcomes

Building on the Human of Interiors workshop (Input 
14) you will write an abstract of your occupants.
For each of the components of the bubble, you need to
* write an abstract explaining broadly who they are 
(about 100 words)
* write a personal story that explains one or more sides 
of their character (about 200 words)
* draw each of these persons in elevation front, 
elevation side, elevation back and in plan; you will 
then edit each of them to allow then to comply with 
a specific function as you go along with the design 
process (for example you will see them sleeping, 
eating, rehearsing,..).
As your Design progresses you will eventually add 
other inhabitants.

The outcomes will be included both in your Research 
Book 2/Home Futures (with the process) and in your 
Portfolio.
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DIVERSITY & INCLUSIVITY WORKSHoP/
humans of interiors (in collaboration with Rosie 
Elvin and Kirsten McKenzie/Interior Architecture/ The University of 
Lincoln)

22nd October 2020

In Interiors we design human inhabitation, we do a lot 
of research on users and we observe behaviours.

When it comes to communicating our spaces, we 
populate our drawings with standard figures missing 
one of the main features we want to communicate: our 
design vision about inhabitation.

While we teach to and with a growing international 
group of people, it is apparent that our cultural 
narratives originate from a specific canon shaped by a 
very particular cultural niche. This reflects also on how 
we imagine our spatial inhabitation.

Focusing on Diversity, Inclusivity, and key concepts 
such as Unconscious bias* and protected characteristics 
**(Age, Disability, Gender Reassignment, Marriage 
and Civil Partnership, Pregnancy and Maternity, Race, 
Religion or Belief, Sex, Sexual orientation), you will 
start by identifying ingredients for a short narrative.
Each of the these narratives will develop into a ‘family’ 
of figures that you will draw in plan, elevation and 
side using Vector programmes like Adobe Illustrator 

when

activity

* https://www.advance-he.ac.uk/guidance/equality-diversity-and-
inclusion/employment-and-careers/unconscious-bias
** https://equalityhumanrights.com/en/equality-act/protected-
characteristics
*** https://en.wikipedia.org/wiki/Persona_(user_experience)

https://www.humansofnewyork.com/

The aim is to start building a shared library of figures 
especially designed to inhabit our spaces.

Your outcomes will be included in  Research Book 2/
Home Futures 2.0

outcomes
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Students that have partcipated to the workshop:
Myroula Christodoulou, Malak Sharif Ali, Carrina Elita Beryl Howlett, Shunian Ma, Aatika Sajjad Cheema, 
Zayneb Al-graifee, A-Aziz Al Deiri, Rumeyza Deniz Nas, Aditya Sanith Panakkal, Fatine Azri, Adam Abdelkarim 
Eisa, Neha Yutika Panchasra, Sammiya Umabalan, Thoon Han, Myasara Daaboul, Afra Anika Kristy, Rachel 
Hilton, Irma Signe Linnea Vesterlund, Ieva Karaliute, Daryna Chobitko, Eren Sahin, Nice Nimitliupanit,Imaan 
Zorah Daureeawoo, Chung Yin Ha, Tiar’Na Aaliyah Iesha R A J T Banton, Jr-Yun Lin, Sareh Sarvar, Marwan 
Mohamed Hagi Mak, Leah Yazmina Roberts, Nancy Surajkumar Prajapati, Elizabeth Fadairo, Katherine Louise 
Dixon, William David Webster, Hozan Aziz, Ashna Butt, Paulina Agnieszka Kalferszt, Viktorija Marcinkeviciute, 
Tamara Oluwakemi Hannah Orebiy.
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The Jones’

The parents of adopted son Samuel. While they may be British 
themselves their son is Columbian. Open to expanding their family 
and the benefits this will bring for their son and themselves as they 
aren’t able to work from home everyday. 

The Jones’ appreciate the chance to discover a different perspective 
than their own and to want to share their own culture with an 
international student as well as develop their own cultural 
understanding.

Family pet: Parrot (Cece)
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 T A L K I N G  P A R R O T 

The Patels

The Patels have two young daughters. Eila who is 3 and Ananya 
who is 8. 

The Parsons are an interracial family. The mother Amelia is Australian 
and their father, Arjun, is Indian. Both working parents usually have 
their kids enrolled in several extra curricular activities. However, due 
to the virus they arent able to attend those programmes. Having an 
international student will encourage connection in their home and 
community to the wider world. 
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I N H A B I T A N T S 
Permanent residents of The Coterie - Host Families
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The Jones’

The parents of adopted son Samuel. While they may 
be British themselves their son is Columbian. Open to 
expanding their family and the benefits this will bring for 
their son and themselves as they aren’t able to work from 
home everyday. 

The Jones’ appreciate the chance to discover a different 
perspective than their own and to want to share their own 
culture with an international student as well as develop their 
own cultural understanding.

Family pet: Parrot (Cece)
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Vectorworks Educational Version

Vectorworks Educational Version
The Patels

The Patels have two young daughters. Eila who is 3 and 
Ananya who is 8. 

The Parsons are an interracial family. The mother Amelia is 
Australian and their father, Arjun, is Indian. Both working 
parents usually have their kids enrolled in several extra 
curricular activities. However, due to the virus they arent 
able to attend those programmes. Having an international 
student will encourage connection in their home and 
community to the wider world. 
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F I L M  P R O D U C E R

Bubble Two - Host Families (Permanent Residence)

Hozan Aziz Tiar’Na Banton

We have developed a series of targeted 
and inter-disciplinary workshops with 
which to ensure that IAD designers 
and educators are equipped with 
the knowledge they need to deliver 
presentations and discuss unconscious 
bias in representation, as well as 
inclusivity and diversity, during seminars 
and workshops which cover information 
about the full range of “protected” 
characteristics  as well as other relevant 
considerations when engaging in inclusive 
design. These workshops teach the 
importance of including a broad range 
of figures who represent the users of 
buildings; not just to highlight a practical 
necessity, but to represent and promote 
the diversity within our society. 

1 
pages of the brief 
describing the Humans 
of Interiors Workshop 
(Oct. 2020) for Y2 and Y3 
students.
2
Inhabitants, building on 
the Human of Interiors 
workshop,
 is part of the brief for 
the Final Project for Y3 
students.

3
Pages of the Portfolio 
of Ashna Butt/Y3 for 
Inhabitants

4
Pages of the Portfolio of 
Elizabeth Fadairo/Y3 for 
Inhabitants

5
Visual by Micaela Susana 
Cabral Faria/Y3 for 
Inhabitants

6
Visual by Viktorija 
Marcinkeviciute/Y3 for 
Inhabitants

#HUMANSOFINTERIORS is a collaboration
between academics from XXXX, the 
Interiors programmes at XXXX and Interior 
Architecture at XXXX, and the Academic 
Writing and Language team at XXXX 

Our workshops involve challenging and 
remaking the current pedagogy, which has 
thus far been rooted in a specific geographic 
niche.
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The Taylors

A single mother to non-identical twins Harper and 
Sebastian, who are 10.

Laura, the mother, works from homes (as a graphic 
designer) however she is struggling to manage everything 
by herself as her work load has increased and the kids are 
now at home due to the virus conditions. For the new term 
she is looking for help and particularly keen on the hosts 
international scheme as the cultural benefits the student will 
bring will expand her children’s perspectives. 

Family Pet(s): Clive (dog) and Leo (cat)
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Ashna Butt Leah Roberts
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Male / 42 / Italy / Bag Pattern Maker

Alfredo began his interests in bag design because of the leather craftsman who lived in the 
neighbourhood when the Perezs lived in Italy. Later when the family moved to France he did 
not stop learning the skills, which he tried to replicate the bags from high-end brands. During 
the process of investigating the bags from brands, he developed a pattern-making skill that 
is beyond his age. Later he travelled to Canada, China, and Japan to study and learn the skills 
from each countries’ traditional craftsman to improve his capability as a pattern maker. He 
reunited with Adriano in Japan that they decided to create their brands Perez Brothers so they 
first went to Italy then to London to start their brand as an order-made personal brand.

Male / 35 / Italy / Bag Designer

Adriano was used to looking at Alfredo’s back when he sat in their bedroom at night trying 
to make the bag out of the product image from the website. Unlike Alfredo, Adriano is more 
interested in designing the bag itself. However, Adriano felt like he did not have enough ability 
as a designer therefore he chose Fashion Management in university in Australia. After grad-
uating, he still couldn’t give up the hope in design so he went to Japan to study bag design 
in a vocational school for two years. Then he found a job in a minor enterprise as a design 
assistant. After 5 years of working, he asked Alfredo to work with him to create their brand and 
eventually settled in the London where they rented a studio in Smithfield Market to continue 
their order-made bag.

ALFREDO PEREZ

ADRIANO PEREZ

[050]

[051]

[050] Alfredo’s map in chron-
ological order: 1~12 Ita-
ly, 12~18 France, 18~24
Canada, 24~27 China,
27~36 Japan, 36~38 It-
aly, 38~42 The United 
Kingdom

[051] Adriano’s map in chron-
ological order: 1~4 Ita-
ly, 4~18 France, 18~22
Australia, 22~29 Japan,
29~31 Italy, 31~35 The 
United Kingdom

INHABITANT
BUBBLE EPISODES

Anatoly is always there beside Liana since the beginning of 
Liana’s memories. Before Liana went to Kindergarten, they 
spent most of their time together at the site at the common 
area. Sometimes they take naps in the afternoon where Dim-
itry likes to take these lovely photos of them. 

As a textile artist and bag maker, Yuka and Alfredo found 
they have common topics to talk about despite their age dif-
ferences. Sometimes they share the techniques of utilizing 
the cloth and eventually end up going to one of their studios 
at Smithfield Market to experiment with the methods.

Adriano sometimes asked advice from Gerry about graphic 
design on their brand website. Since the Perezs brothers did 
not hire someone to do the website, Adriano is responsible 
for advertising their brand. Gerry shares his ideas and helps 
them refine their website while he’s free from work.

DIMITRY & ANATOLY & LIANA

GERRY & ADRIANO

YUKA & ALFREDO

Jr-Yun Lin

Pizza

 Chung Yin HaImaan Zorah Daureeawoo Tiar’Na Banton Katherine Dixon Hozan Aziz

William Webster Tamara Orebiyi Chung Yin Ha

Paul is 62 years old and lives in a 
small flat in Victoria, London. He 
was working as a waiter and then 
restaurant manager in a big hotel for 
a long time. 
I met him in a restaurant I used to 
work, and he was a regular customer. 
We spoke so many times together 
and I even invited him once to my 
place, he was telling me about his life 
history, how he became a waiter and 
about all the good and sometimes bad 
memories he had about that time.
He has 2 children a daughter and 
a son; his son lives in London and 
apparently, he has such a busy life 
that he does not have time to visit his 
father often!
His daughter lives in Feltham and he 
drives most of the weekends to there 
to visit her and her children and play 
golf as he is a member of a golf club 
in Ashford.
He mentioned many times and he 
feels lonely as he doesn’t have that 
many friends and maybe because of 
that he was coming to the restaurant 
2-3 times a week at lunch time as he 
knew lunch time normally is not that 
busy and he can talk with waitresses 
or other restaurant regular customers.

Retired Waiter 

Sareh Sarvar

Viktorija Marcinkeviciute

14 15

I have chosen two typologies for my bubble of 
Inhabitants
- Students living alone.
- Elderly people.
There are three Bubbles of Inhabitants.

Sam Smith, Rebecca Smith and Elena Fernández

BUBBLE OF INHABITANTS

FIRST BUBBLE OF INHABITANTS SECOND BUBBLE OF INHABITANTS
Sabina Khan, Lara Taylor and Micaela D’souza Sofia Ross, Siddhi Sanghani and Suho Lee

THIRD BUBBLE OF INHABITANTS
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Nancy Surajkumar Prajapati Paulina Agnieszka Kalferszt Imaan Zorah Daureeawoo

Imaan Zorah Daureeawoo Ashna Butt
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are not the same as the designers themselves (who are overwhelmingly young, 
white and able-bodied ) and an equally problematic lack of understanding of 
the needs of these populations.

Design is a human-centred discipline with many interrelated and 
complementary fields that imagine and realise objects, spaces and future 
scenarios. Spatial design, specifically, is a very complex multi-disciplinary 
realm where different knowledge merges in order to explore, propose and 
produce spaces that can enhance human inhabitation and experience. The way 
in which we communicate our projects to stakeholders and end-users is a key 
part of what we do as designers, as the way we present and represent the spaces 
we design impacts upon how these spaces are perceived and used. 

The lack of diversity in the people represented undermines the communication 
of the ideas behind the design; if we are designing a community centre but fail 
to include the full range of local inhabitants, we miss the aim of the project, 
no matter how good the project is in other respects. Of course, the project 
visualisations are not the only criterion through which a project is assessed, but 
they are crucial to how it is accessed and understood by the wider public.
Such misrepresentation of users of the designed spaces can cause individuals 
or groups to feel excluded from spaces that are not welcoming, safe or designed 
for them (Horwill & Thomas, 2019 ). 

To counter such limitations, we encourage the careful consideration of specific 
key personal and ‘group’ characteristics. Including these as part of the creative 
process can prompt critical reflection about who the inhabitants really are, and 
whom these spaces are actually being designed for.

It is important to acknowledge that each of the choices 
made by a designer about who to include as an inhabitant 
of a space is a political decision, a specific way of spatial 
identity-making and urban space-production, so this lack 
of attention is not just a matter of superficiality - it also 
reflects a limited cultural approach, in which designers are 
either unaware of, unable or not inclined to question the 
socio-political environment in which they are working.

Over recent decades, interior architecture and design has established itself 
as an influential discipline, able to draw connections between spaces, 
people and objects and effectively communicate and disseminate to a 
broad audience: exponential growth in terms of projects, courses and 
debates has contributed to opening up the discipline on a global scale. 
However, despite working with and teaching a growing international 
group of people, we are aware that our cultural narratives tend to 
originate from a specific western canon, shaped by a very specific 
geographic and cultural niche. The way in which we model and explain 
spaces is deeply rooted in our own culture and in a very specific way of 
understanding the world.

The work produced by our students reflects these ambitions and, by 
questioning the way we inhabit the world, translates into disruptive 
proposals, deeply rooted in research and innovation. However, when it 
comes to students visualising their ideas, often the representations of 
inhabitants for their spaces tend to fall short of reflecting the real world - 
portraying a more narrow and rather conformist view.

Within the disciplines of Interior Architecture and Design, visual 
depiction of spaces is a powerful tool to communicate use, users and 
qualities of the designed/proposed spaces. With a mixture of techniques, 
we can produce images capable of plunging viewers directly into these 
imagined spaces. Such visualisations, so provocative and seductive, are 
carefully designed to communicate the atmosphere that the designer 
is aiming to create, but if they fail to include a fair representation 
of the people those spaces are designed for, they misrepresent the 
aim of the project. This part of the process is often no more than an 
afterthought, which demonstrates a lack of understanding of how the 
final visualisations impact the future of those spaces; most of the time 
these images are not even reflective of the demographic they have been 
designed for. This distinct lack of diversity and inclusivity within visuals 
is indicative of both a lack of consideration of the existence of people who 

As educators, we aim to foster a global spatial-narrative 
dimension for interiors, which allows a wider social, 
political and economic context to emerge.

Inhabitation, and how we choose to visually depict people 
in our designs is key - demonstrating the social norms and 
values of this future world.

“Representation in the fictional world signifies social 
existence; absence means symbolic annihilation.”
(Gerbner & Gross, 1976 )
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