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LANTERN - TEST ON GRAPHICS

With the paper layout 
that was designed by 
Norah and Srija, we add-
ed them to the already 
crafted 1.20 models that 
Lilia made, to test the 
way the graphic design 
would interact with the 
space and see how all 
the pieces fit together 
in the layout and move-
ment within the exhibi-
tion. 

Top view

Iso view
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 Case study 01.

Kengo Kuma’s architectural phi-
losophy often involves harmoniz-
ing traditional Japanese materi-
als with contemporary design. In 
the Vancouver Tea Room project, 
Kuma uses local Douglas fir for 
the exterior lattice screens in-
stead of the customary Japanese 
cedar, blending traditional de-
sign with regional materials.

1. Use of Wood
- Emphasizes natural materials with a focus on light-
weight wooden structures.
- Uses delicate wooden screens that create a sense of 
openness 

2. Use of Lighting
- Integrates soft, diffused natural light, enhancing a tran-
quil and meditative atmosphere.
- Wooden strips and screens allow gentle light filtration, 
creating dynamic shadow patterns.

3. Design Philosophy
- Inspired by traditional Japanese tea houses, reinter-
preted with modern minimalism.
- Focuses on harmony with nature, using materials that 
age gracefully over time.
- Creates a sensory experience through materiality and 
light.

KENGO KUMA MATERIAL INNOVATIONS:

By Shy
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TACIT NATURE

1:20 Scale model view: Exhibition architecture 

PERSPECTIVE VIEW

View by Manaal and me

Exhibition architecture: single point perspective view innovation lab

Tacit Nature was co-created by Year 2 Interior 
Design students, academic staff, industry profes-
sionals and our fabrication partners at Made Cnc. We 
have worked collaboratively from the projects con-
ception to its completion sharing responsibility for 
each element through the design process to the ex-
hibition architecture experienced. Conceptualisation, 
design iteration and project resolution has focussed 
on working democratically in a real world environ-
ment. From large format model making, prototyping 

1:1 to final fabrication and installation the project 
has been co-authored and built collectively. We 
have worked with program, cost and construction 
to ensure the project has been realised to a profes-
sional quality. In creating Tacit Nature we have been 
responsible for material selection, sourcing, detail 
fabrication, programming, installation and reuse. The 
process has been informed by our client; Year 3 Inte-
rior Design students who have informed the design 
direction and curation of the installation.

Isometric and single point perspective views concept design options innovation lab

1:20 Scale model view: Exhibition architecture Teahouse Kengo Kuma & Associates, Vancouver 2017 

PROJECT DESCRIPTION (150 WORDS)
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Isometric view exhibition architecture innovation lab

Floor plan by Manaal and me
Materialized by me

FLOOR PLAN

Scale 1:60

SECTION VIEW

View by Manaal and me
Materialized by me Scale 1:60
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Key 
1. Posters on exhibition 
2. Bar area 
3. 4 screen lantern  
4. 3 screen lantern  
5. 4 screen lantern 
6. Table 
7. Dissertation wall 

Done by Clara

Sectional view exhibition architecture innovation lab

Plan view exhibition architecture innovation lab

Distillation of Architecture AA School 2025

Key
01 Reading alcove
02 Bar
03 Exhibition lantern 01
04 Exhibition lantern 02
05 Exhibition lantern 03
06 Model presentation space
07 Dissertation space

A. B. C.



Simon Jones: Jones Neville 
Industry Seminar Spring ‘25  

DRAWING FROM INDUSTRY COLLABORATION ENGAGING REALWORLD CONTEXTS

THINKING 
ABOUT MAKING

SIMON JONES
JONES NEVILLE

FRIDAY FEBRUARY 28 2025 10.30AM GMT
A103

BA INTERIOR DESIGN 

PRESENTATION

Q&A

MATERIAL ADAPTATION

The design and construction of the exhibition archi-
tecture and model presentation tables is reticent of 
material resource and potential for reuse. Avoiding 
paint, adhesive and nails each lantern is connected 
using traditional wood jointing techniques and se-
cured with mechanical fixings, it is designed for ease 
and accessibility of assembly and can be flat packed 
allowing future use or material up-cycling.The soft-
wood timber sections used for beams and columns 
can be recycled. The 22mm fair faced birch plywood 

used for the exhibition tables is zero percent waste, 
using entirely the previous years graduate exhibition 
architecture. Panels were returned to the fabricator 
Made Cnc and re-routed with minimal waste prior 
to reassembly using this year’s exhibition design. 
The tables are self supporting, assembled using a 
lap joint avoiding the use of adhesive or nails. Our 
intention is that the exhibition architecture will be 
disassembled after the exhibitions completion and 
re-purposed for future exhibition use or upcycling.
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IND518 DESIGN: EVENT SPACES

The Tacit Nature exhibition explores sensory and material awareness in 

spatial design, focusing on unspoken interactions between humans and 

the natural environment. For this years Interior Design Graduate showcase, 

Year 2 students were invited to investigate how interiors can engage touch, 

light, texture, and atmosphere to evoke presence, stillness, and reflection.

Working over a 16 week programme, students collaborated working with a 

shared brief centered on material tactility, environmental awareness and 

tactile experience. The work investigates how interiors can support slower, 

more grounded relationships with nature through design interventions that 

prioritise atmosphere over optics.

Proposals were developed through detailed material research, prototyping, 

spatial testing and construction. Emphasis was placed on using natural and 

recycled materials, acoustic sensitivity and spatial composition to shape 

mood. Sketch models, 1:1 testing, and sensory mapping informed the design 

process, enabling students to refine spatial qualities that could not be fully 

captured through drawing alone.

Design development was iterative and phsyical, with students refining 

outcomes based on feedback and site specific considerations. The projects 

emphasised minimal structural intervention, low energy strategies, and 

material authenticity. Across all proposals, care was taken to craft structure 

and environments that respond intuitively to users  physical and emotional 

needs.

The exhibition architecture, designed and constructed collaboratively 

by Year 2 students, reflects the ethos of the theme. Using modular timber 

frames, crafted joinery, and natural material finishes, the installation is 

designed for disassembly and reuse. The spatial layout creates a calm and 

contemplative environment in which to experience the quiet presence of 

design.

YEAR 2 CLASS 2025

Clara Xirau Guardans

Grace Saragosti

Janna Belal

Lara Zeaiter

Lilia Lankarani

Manaal Mirza

Norah Carlman

Shylendra Chawira

Srija Khatiwada

Venue: Innovation Lab

28 May 2025 11:00-18:00

29 May 2025 11:00-16:00 Private View 16:00-20:00

30 May 2025 10:00-13:00

BA Interior Design Team

Our intention was to adjust the focus from the optical 

to engaging a broader range of sensory experience. 

The exhibit architecture created engages through 

sensory layering: visual and tactile elements combine 

to create an immersive haptic environment. 2 5

N A T

COLLABORATIVE PRACTICE
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Table 2

Files by Manal

When looking for bud-
get cuts, Manal had the 
great idea to reuse last 
year’s exhibition pannels
to create the cuts for the 
tables, this way creating 
a sustainable approach
to the CNC cuts. 

CALL WITH BUILDER

Thank you for your consideration

Quotes are valid for one month from date shown
Payment due on receipt of invoice.

Made Workshop Ltd. 
VAT Reg No. 185898042 | Company No. 08733871

QUOTE

Regent's University London
Inner Circle
Regent’s Park
London NW1 4NS

madeCNC | Unit 5
13 Argall Avenue | London | E10 7QE

www.madecnc.co.uk
info@madecnc.co.uk
020 4592 2890

Quote Number
Job
Quote Date
PO Number

Q6717-2
Regents University - Graduat…
4/3/2025

Graduate Exhibition - Table

Machining

Item Net

CNC Machining £159.53

10% Machining Discount (£15.95)

Materials

Item Price Per Unit Qty Net

15mm BB/BB Birch Ply - 8x4 £88.92 4.00 £355.68

Net Total

VAT @ 20%

Grand Total

£ 499.26

£99.86

£599.12

Thank you for your consideration

Quotes are valid for one month from date shown
Payment due on receipt of invoice.

Made Workshop Ltd. 
VAT Reg No. 185898042 | Company No. 08733871

QUOTE

Regent's University London
Inner Circle
Regent’s Park
London NW1 4NS

madeCNC | Unit 5
13 Argall Avenue | London | E10 7QE

www.madecnc.co.uk
info@madecnc.co.uk
020 4592 2890

Quote Number
Job
Quote Date
PO Number

Q6715-1
Regents University - Graduat…
4/3/2025

Graduate Exhibition - Lanterns - 3 Units

Machining

Item Net

CNC Machining £983.32

10% Machining Discount (£98.33)

Materials

Item Price Per Unit Qty Net

18mm Commercial Ply Plus - B/BB Poplar Faced Euca Core - E1 £79.06 6.00 £474.36

19mm Douglas Fir - B/B - 8x4 £152.40 6.00 £914.40

70mm x 70mm PSE Timber - 2.4m Lengths £27.60 14.00 £386.40

96mm x 20mm PSE Timber - 2m Lengths £13.87 26.00 £360.62

Carriage cost from suppliers £36.00 1.00 £36.00

Fabrication & Finishing

Item Price Per Unit Qty Net

Carpenter £357.00 1.00 £357.00

Delivery

Shy and I had a call with the builder, in which we explained 
the project. There were a few calls after that one where 
we talked about the price of each cut and how much the 
exhibition would cost. We soon realized the price was off 
budget and had to establish which parts of the project 
could be changed to accomplish a reasonable price. These 
cuts included the lighting inside the lantern, the grid we 
considered adding to the inside and several details of the 
piece.

Costing document sent by builder

Tacit Nature explores sensory and material awareness in spatial design, focusing on unspoken interactions between humans and the natural en-
vironment. For this years Interior Design Year 3 graduate showcase, students were invited to investigate how interiors can engage touch, light, 
texture, and atmosphere to evoke presence, stillness, and reflection. Working over a 16 week period, students developed the project collectively 
responding to a shared brief centred on material tactility, environmental awareness and tactile experience. The work investigates how interiors 
can support slower, more grounded relationships with nature through design interventions that prioritise atmosphere over optics. Proposals 
were developed through detailed material research, prototyping, and spatial testing. 
Emphasis was placed on using natural and recycled materials, acoustic sensitivity and spatial composition to shape mood. Sketch models, 1:1 
testing, and sensory mapping informed the design process, enabling students to refine spatial qualities that could not be fully captured through 
drawing alone. Design development was iterative and physical, with students refining outcomes based on feedback and site specific consider-
ations. The exhibition architecture, designed and constructed collaboratively by Year 2 students, reflects the ethos of the theme. Using modular 
timber frames, crafted joinery, and natural material finishes, the installation is designed for disassembly and reuse. The spatial layout creates a 
calm and contemplative environment in which to experience the quiet presence of design.
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the table was redesigned and redone by manaal and grace.

these drawings show how manaal reuses the material from last years exhibition furniture 
brining up sustainibility aspects as well as financial.

synergy forms drawings

2000

2319

594

1590

552

400

750

a joints and junction drawing of the shelf created by lara.

close up digital drawing of the panels.

digital drawing of the shelf created by srija. 25mm ply

10mm ply

Exploded 3 dimensional view: capturing notch jointed construction 

0 waste: Nested laser cut files issued to Made CnC reusing plywood from 2024 
exhibition architecture  

Section 06 

Design Development

The grid is a guide to how the panels would be placed together. The panels are 440 
mm at 45 degree to allow light to pass through the shelves. The shelves interlock at a 90 
degree angle which made it easier to work with the panels and to produce the cnc files. 

Grid (1:10) 

Sketch of process of making the grid 

Table model (Scale-1:20) 

2440.0000

610.0000

Table model (Scale 1:5) 
This model was used to test the joints before sending the file for cnc to see if they work.

Notched detail scale 1.2: 3 dimensional view

1:10 Scale model view of 0 waste table 

Eileen Grey: Brique Screen
1922 

Design Reconfigure Adapt exhibition architecture 2024: material for our 0 waste display tables 01

02

03

Distillation of Architecture AA School 
2025 Exhibition visit & analysis 01

The Craft of Carpentry Drawing Life from Japan’s Forests
Exhibition visit & analysis 02 Japan House Spring ‘25

Unique Instruments Expectant Spaces
Venice Biennale analysis 03  

Notched detail scale 1.2: 3 dimensional view

TACIT NATURE

CO-CREATION

The project was co-created by Year 2 Interior design 

students, academic staff, industry professionals and 

our fabrication partners at Made Cnc. We have worked 

collaboratively from the projects conception to its 

completion sharing responsibility for each elementin 

the design process  to the exhibition architecure you 

experience. 

Conceptual design, iteration  and resolution has focussed 

on working democratically in a real world environment. 

From large format model making to early prototyping 

and the final fabrication and installation the project has 

been co authored and built by us. We have worked with 

program, cost and construction to ensure the project has 

been realised to a professional quality.

In creating Tacit Nature we have been responsible 

for material selection, sourcing, detail fabrication, 

programming, installation and reuse. The process has been 

informed by our client; Year 3 Interior Design students who 

have informed the design direction and curation of the 

exhibition architecture.

SENSORY EXPERIENCE

Our intention was to create an atmosphere of sensory 

engagement and tactile experience; foregrounding the 

exhibiting students graduate work, activating the spatial 

setting and allowing the work to be accessible to a broad 

audience. We reflected collectively on the following 

factors:

Spatial Mood: The atmosphere or emotional tone of the 

space is shaped by light, material, colour, sound and layout 

to evoke feeling.

Sensory Layering: Combining visual and tactile elements 

has created an immersive environments that feel alive and 

responsive to its use and function.

Human Experience: Through crafting elements in timber  

a visual tactility is evoked provoking interaction with the 

exhibition material.

Tectonic expression: Through the use of mortice and lap 

joints and large format bolts the design illustrates how it 

has been constructed.

MATERIAL ADAPTATION

The design and construction of the exhibition architecture 

and model presentation tables is reticent of material 

resource and potential for reuse. Avoiding paint, adhesive 

and nails each lantern is connected using traditional wood 

jointing techniques and secured with mechanical fixings, it 

is designed for ease and accessibility of assembly and can 

be flat packed allowing future use or material up-cycling.

The softwood timber sections used for beams and columns 

can be recyled. The birch plywood used for the exhibition 

tables is zero percent waste, using entirely the previous 

years graduate exhibition architecture. 

Panels were returned to the fabricator and re routed 

with minimal waste prior to reassembly using this 

years exhibition design. The tables are self supporting, 

assembled using a lap joint avoiding the use of adhesive or 

nails. 

Our intention is that the display architecture will be 

dissembled after the exhibitions completion and re 

purposed for future use.  

DESIGN ACCESSIBILITY

By adjusting emphasis from an optical focus to the tactile 

and experiential, a broader sensory experience is allowed. 

The display architecture is designed to include and 

engage the work displayed and the exhibition context. 

Our intention is that it can be experienced by people of all 

physical, sensory, and cognitive abilities without the need 

for adaptation. 

We have considered the following factors in creating the 

exhibition architecture:

Equitable Experience: The architecture provides equal 

access to information, navigation, and spatial interaction 

through tactile cues, visual contrast, and clear graphic 

design.

Flexibility in-Use: The architecture and layout is adaptable

to diverse needs and preferences, promoting independence 

and dignity for all users. 

Tactile Engagement: Haptic qualities emphasise the 

sense of touch in our design, using textures, materials and 

surfaces to create a sensory rich experience.

I D

T A C I T
Tacit Nature engages the unspoken connection 

between people and natural material. It draws 

attention to what we feel rather than what we 

see; tactility, light and material presence that 

evokes a sense of calm reflection.

U R E

Y 2



WORKING COLLABORATIVELY IN LARGE FORMAT

Our intention was to create an atmosphere of senso-
ry engagement and tactile experience; foreground-
ing the exhibiting students’ graduate work, activat-
ing the spatial setting and allowing the work to be 
accessible to a broad audience. We reflected collec-
tively on the critical factors informing our design: 
Spatial Mood: The atmosphere or emotional tone of 
the space is shaped by light, material, colour, sound 
and layout we feel these collectively evoke emotion. 
Sensory Layering: Combining visual and tactile ele-

ments has created an immersive environments that 
feels alive and responsive to its context, use and 
function. Our intention was to shift from an ocular 
focus towards a haptic spatial understanding.  
Human Experience: Through hand crafting elements 
in timber a visual tactility is evoked. We believe this 
provokes engagement and meaningful interaction,   
Tectonic expression: Through the use of simple mor-
tise and stacked lap joints, secured by large format 
bolts the design illustrates its logic of construction.

SENSORY EXPERIENCE

JOINT & JUNCTION:
RESEARCH:

MORTISE & TENON JOINT: DOVETAIL JOINT: HALF-LAP JOINT:

A mortise and tenon joint is a classic
woodworking technique used to join two pieces
of wood, typically at a 90-degree angle which
creates a strong and stable connection without
the need for nails or screws.

A dovetail joint is a classic woodworking
technique renowned for its strength and
aesthetic appeal. It consists of interlocking
wedge-shaped cutouts “tails” and “pins”—that fit
together.

A half-lap joint is a woodworking technique
where two pieces of material are joined by
removing half the thickness of each piece at the
area of overlap, allowing them to fit together
flush.

PROTOTYPING 1.1 TESTING03

COLLABORATIVE PRACTICE

IND518- Design: Events
Project Document 
Manaal Mirza 

Wall A 

Wall D Wall B 

Wall C 

Wall A 

Wall D Wall B 

Wall C 

01. Team 1. Stacked lap joint construction working collectivley at 1:2 02. 1:1 Team 02. Prototyping model display table 1:1 03. Team 2. Lap joint detail test model display table 04. Team 1. Hand crafting softwood column section 
for stacked half lap joint scale 1:2  05. Team 3. 1:20 scale site context model construction in 18mm fair faced brich plywood to match the exhibition installation architecture 06. Team 01. Exhibition banner suspension detail test 
in acrylic, this material was excluded from the final exhibition architecture due to its environmental properties 07. Team 02. lantern final test assembly, tolerances and exhibition banners were checked for dimension and inter-
face alignement 08. Team 04. Exhibition narrative banner test 1:1 

JOINT & JUNCTION MODEL
MODEL TEST AND SKETCHES:

During this stage, we
experimented and tried to
understand how joint and
junction works. This experiment
allowed us to explore our idea of
the Half-Lap Joint. It wasn’t just
an experiment for half-lap joint
but also for durability and
stability. 

SCALE: 1:50 SCALE: 1:20Done by Clara and Shylendra

DETAIL LANTERN: JOINT AND JUNCTION STRUCTURE
THE BEAM: THE COLUMN::

70mm x 70mm soft wood 
Height 2.3m Soft Wood 

Length: 1.3m
Done by Clara and Shylendra

DETAIL LANTERN: JOINT AND JUNCTION STRUCTURE
THE BEAM: THE COLUMN::

70mm x 70mm soft wood 
Height 2.3m Soft Wood 

Length: 1.3m
Done by Clara and Shylendra

JOINT & JUNCTION MODEL
MODEL TEST AND SKETCHES:

During this stage, we
experimented and tried to
understand how joint and
junction works. This experiment
allowed us to explore our idea of
the Half-Lap Joint. It wasn’t just
an experiment for half-lap joint
but also for durability and
stability. 

SCALE: 1:50 SCALE: 1:20Done by Clara and Shylendra

Detail 01: 1.1 installation test capturing softwood lantern assembly and model table, 
testing at scale allowed robust analysis and appraisal of tectonic arrangement.

Detail 02: Stacked lap joints use m12 bolts tightening under strain eliminating 
the use of epoxy or nails a technique optimised for reuse. 

Detail 03: Model surfaces in 18mm fair faced birch plywood are left untreated 
suitable for future reuse.

Detail 04: Model table assembly test: without the use of nails or expoxy the tectonic 
depends on stacked lap joints which compress under strain.

Tectonic arrangement was inspired by Simon Jones & The Craft of Carpentry tests were conducted at scale 1:2/ 1:1

01. 02. 03. 04.

05. 06. 07. 08.

TACIT NATURE



PROJECT REALISATION FABRICATION & INSTALLATION: WORKING COLLECTIVELY

DESIGN ACCESSIBILITY

By adjusting emphasis from an optical focus to the 
tactile and experiential, a broader sensory experi-
ence is allowed to all. The exhibition architecture is 
designed to include and engage the work displayed 
and the exhibition context equally. Our intention is 
that it can be experienced by people of all physical, 
sensory, and cognitive abilities without the need for 
adaptation. We have considered the following fac-
tors in creating the exhibition architecture: 
Equitable Experience: The architecture provides 

equal access to information, navigation, and spatial 
interaction through tactile cues, visual contrast, and 
large format clearly described graphic elements. 
Flexibility in-Use: The architecture and layout is ad-
aptable to diverse needs and preferences, promot-
ing independence and dignity for each user. 
Tactile Engagement: Haptic qualities emphasise the 
sense of touch in our design, using textures, materi-
als and surfaces to create a sensory rich experience 
allowing for a broader range of experience. 

04

COLLABORATIVE PRACTICE

01. The Lantern exhibition architecture foregrounds the graduate banner and model space.
The tectonic logic is expressive; revealing its method of construction and assembly.

01. Exhibition table installation view with laser-cut name tags. 02. Exhibition display lanterns 02 and 03 each accommodates 4 students 03. Small format plinths can be used as seating or to support over-sized models 04. 
The exhibition narrative banners were designed by the group collectively, Urban Ecologies captures the Year 3 theme 05. Each lantern allowed a curatable space for each individual graduate to display material tests and small 
format prints 06. The table material compliments the materiality of the models exhibited 07. small format material samples and tests are displayed next to the graduates work 08. The display tables reference the work of Eileen 
Grey, they can be seen as screen guiding circulation whilst allowing light and air to permeate the narrow space.  

01. 02. 03. 04.

05. 06. 07. 08.

02. Each lantern accommodates 4 exhibitors; banners and models are allowed sufficient 
space for each individual to curate. The architecture can be demounted and reassembled.

03. The exhibition tables compliment the graphic display architecture, employing the same 
structural logic. An adapted lap joint allows demounting and reassembly. 

04. The exhibition tables are designed to accommodate the display of graduate large 
format models. Each is self supporting and demountable. 

Tacit Nature Project Co-authors Year 2: Clara Xirau Guardans, Grace Saragosti, Janna Belal, Lara Zeaiter, Lilia Lankarani, Manaal Mirza, Shylendra Chawira, Srija Khatiwada
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