A WOODEN REFUGE

Design a refuge in the city, based on the requirements of a particular, defined
user or users and responding to the site and context. You are to consider how
we may find shelter in the city, a moment for pause, retreat, reflection or pro-
tection. Explore how a space encourages andptransforms into a place through
human occupancy and inhabitation.

Site Location:

The site for this project is 150-154 Devonshire Street, Sheffield, S3 7SG.

MATERIALITY

Both Devonshire street and West street, consist of a large amount of brick
buildings, however Wes street has a wider variation of ifferent materials and
xtures. The main textures of the buildings on West street I looked at,

wood, stone and corten steel. The corten steel building,
nt accomodation, s locally known as the rusty box, which is the
most disti nd eye-catching out of the biildings | looked at This inspires
me to use a completely forthe

it dramatic and to leave

texty .
brick, painted
ich is s

different text
a curious im|

outside of my building to make
ion on people as they pass it.

The second most popular texture in the close proximity was a cream painted
brick, these are mainly located on west street, used for accomodation, mainly
ontop of the brick ground floor.
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ATRIUM DRAWINGS

GREEN ROOM- CLOSE UP ODUNPAZARI MODERN MUSEUM WHAT IS THE WORKSHOP FOR?
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The Odunpazari Modern Museum is situated in Turkey, designed A e ‘ fh e . B ‘p | want to incorporate a shoji screen into my design and maybe use
by Kengo Ruma and Associates. It was built and opened in 2019, F\\\ N | “‘ ‘f"‘ - - i Y > these techniques in parts of the green room. | would have different
to house the collection of architect and chairperson of Turkish / ) ! T o 4 courses for coasters, frames, panels and tiles, ranging from beginner,
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contractor Polimeks, Erol Tabanca. The museum will display items S\ |8 s (] h - > > to intermediate, to advanced. With ‘open workshops, where people

from Tabanca’s 1,000-piece collection of modern and contemporary
art, alongside temporary exhibitions. The museum in the
Odunpazari district of Eskisehir is formed of a cluster of boxes made
from stacked, interlocking timber beams.

apart of any ability in the course can go and practice in their own
time, without being taught, but a teacher still present.

- . S T - - - e . - 2
PR EEEE e Eael IS IS
The building is designed so that there are smaller, more intimate -+ 4 R 2 / P i - Fp™™ !
spaces on tge Iowergﬂoors,with larger, open galleries for events and 4 " \ v‘ ‘p '.,‘./flll ,",‘4 Il :_{4 A3 ot q" ' [ d J | 22 ,;,/ t:: ),:,::';
exhibitions on the upper floors. At the centre of the building, where e "‘\ ‘ e V"\ H R J" f /] v i - ‘.— - ’ = .
fﬁurfolflt#e. s;atckfedhblorfks mfet,thkfrgié§ a skylit qtrigm fhatdstretches 4 <] Il .::..‘/'II .“!.; "3 i — ‘ ) Ak "1 | | [ P, e ::: 34
the full height of the three-storey building. The timber-lined square 7 I 1 ks - =~ - 2 |
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the workshop coming from the atrium, and plan tghave the stairs h Mh 4 || _i:_./éi_ik ST i' - >,’l‘.‘ _-a“ me i l" < .._f - -7 1 /f > 5

inside, extending from the beams.
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