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P r e f a c e  

S ince  ch i ldh ood ,  I  ha ve  b een  in t e r es t ed  in  d e re l i c t  and  aban d oned  bu i ld i ngs .  I  

f ee l  i nc r ed ib ly  d r awn  t ow ards  th em ;  th ey  f i r e  my  imag in a t ion  and  p iqu e  my  

cu r i os i t y ,  y e t  t he re  i s  a  p r o f ound  s adn ess  ab ou t  them .  P ass ing  the  ma ny  tw o -

r oom  fa rm  co t ta ges  d o t ted  a roun d  th e  I r i sh  lan dscape ,  som e  w i th  t r ees  

p r o t ru d in g  f r om  th e  ch imneys ,  I  a lw ays  won der  wh o  th e  las t  p e rs on  was  t o  

c l os e  the  door .  My  in te r es t  i n  the  em ot ion a l  conn ec t ion  w i th  d e re l i c t  

bu i ld ings  d eepen ed  th roug h  my  s tud ies .  Research ing  bu i l d i ngs ,  t he i r  h i s t o r y ,  

a nd  th e  exp er i en ces  they  h ave  had  a ls o  conn ec ts  m e  as  a  des ign er  t o  th e  

bu i ld ing  on  a  d eep er  l eve l .  I t  h as  he lped  m e  t o  commun ica t e  the  h is t o r y  o f  

t h e  bu i l d in g  th r ough  th e  redes ign  p rocess .   
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I n t r o d u c t i o n  

D ere l i c t ,  aban doned ,  and  c rum b l ing  bu i l d in gs  a re  a l l  a r oun d  us ;  t hey  a re  r e l i cs  

o f  t he  p as t .  Remind ers  o f  d i f f e ren t  t imes ,  g ood  and  b ad .  They  mak e  up  a  

s ign i f i can t  pa r t  o f  b o th  u rban  and  ru ra l  l an dscap es .  Th ey  a re  lan dmar ks  o f  our  

h i s t o r y ,  b o t h  phys ica l l y  and  psy cho log i ca l l y .  I n  subs equen t  sec t ions  o f  t h is  

r esearch  p aper ,  a  th o r ough  e lu c i da t i on  o f  U rb exers  ( I n f i l t r a t i on . o rg ,  2 02 3)  w i l l  

b e  p r ov id ed .  How ever ,  a t  t h i s  j un c tu r e ,  i t  i s  imper a t i ve  t o  und erscore  th a t  t h e  

as cen t  o f  t h e  Urb ex  movemen t  c lea r l y  i l l us t r a t es  p eopĀÛɰĠ äÃĠÐïĈÃĨïĎĈ w i th  

th es e  bu i l d in gs ,  so  much  so  tha t  t h ey  h ave  c r ea ted  a  sub cu l tu re ,  w i th  t e lev is i on  

sh ows  on  the  sub jec t .  Books  an d  p oe t r y  ha ve  b een  pub l i shed  ab ou t  ru ins ,  t h ey  

h ave  b een  the  ma in  ch ara c t e r  i n  m ov ies  and  ye t  ha ve  n o  l i n es .  They  ha ve  

r ep res en t ed  th e  fa l l  o f  human i t y  i n  many  p opu la r  TV  se r i es ,  v i s i ons  o f  c i t i es  

d evo id  o f  l i f e  t r i gg er in g  ou r  ima g ina t i ons  in to  over d r i ve .  They  ha ve  insp i red  

p a in te rs ,  scu lp t o r s  an d  pho tog raph ers  wh o  h a ve  p r oduced  in c red ib l e  w ork  f r om  

th e i r  d i sh ev e l led  mus e .  The  r e l evance  o f  modern - d ay  ru ins  l i es  in  th e i r  a b i l i t y  

t o  t ea ch  us  a bou t  th e  p as t ,  i ns p i r e  new  f o rms  o f  a r t  and  des ign ,  and  r em ind  us  

o f  t h e  imp or tan ce  o f  ou r  cu l tu ra l  h e r i t a ge  and  th e  en v i r onmen t .  

 

 D e l v i n g  i n t o  A b a n d o n e d  R e m a i n s  

R e s e a r c h  Q u e s t i o n s  

Th is  r es ear ch  pa pe r  ex amin es  ou r  re l a t i onsh ip  w i th  m od ern - day  ru ins  f r om  the  

2 0 t h  a nd  2 1s t  cen tu r ies .  I t  i n ves t i ga t es  the  hu man  emp ath ic ,  m e lan ch o l i c ,  and  

a r t i s t i c  conn ec t i on  w i th  d e r e l i c t  and  aba nd oned  bu i ld ings  and  t ak es  a  c l os er  

l ook  a t  t h e i r  va lu e  an d  ou r  f asc ina t ion  w i th  them.  

How do  ou r  pe r cep t i ons  o f  t he  va lue  o f  t h es e  bu i ld ings  evo lve  on ce  they  a re  

a ban don ed  and  b eg in  t o  d e te r i o ra te?  

Cons id e r ing  th e  d ive rg en ce  in  i n d i v idu a ls '  emo t i on a l  r esponses  t o  ru ins ,  wh a t  

und er l y in g  f ac to rs  con t r ibu t e  t o  th e  emerg en ce  o f  a  me lanch o l i c  conn ec t i on  

sp ec i f i ca l l y  ass oc ia ted  w i th  th ese  a rch i tec tu r a l  r emnan ts ?  

Th is  t r i p a r t i t e  res ear ch  com pr is e s  theor e t i ca l  en qu i r i es ,  cas e  s tu d ies  and  

p r ac t i ce - b ased  exp er im en t a t i ons .  The f irst  par t  consists  of  desktop research with 

an in - depth l i tera ture  review using theoretical resources in books, academic journals,  
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and talks. This part  include s case studies on a broad and diverse range of art ists who 

have  connected with derel ict  and abandoned si t es in their  practice  and  investigates  

their processes and analyses their f indings. Phase two consist s of art - based research 

with a focus on visual arts  and photography . The use of photography in research dates 

back to 1872 when D arw in  (D arw in ,  2018)  su ccess fu l l y  us ed  p ho tog r aphy  in  h i s  

ĠĨĮÖŀ Ďä ɯ8ĿĘĜÛĠĠïĎĈ ÃĈÖ 8ĆĎĨïĎĈĠ ïĈ `ÃĈ ÃĈÖ  ĈïĆÃĀɰɆ LĆÃæÛĠ ÐÃĈ ĜÛĹÛÃĀ

i ns i gh ts  i n t o  the  in t e rp r e t a t i ve  s i de  o f  r es ear ch ,  t h ey  con ta in  vas t  a moun ts  o f  

v i su a l  i n f o rm at ion ,  a r e  emo t i ve  and  ha ve  a  l angua ge  o f  t he i r  own .  The  

ph o t og r aph ic  se r ies  accompany ing  th i s  r esearch  tes ts  th e  th eory  th a t  d ecay ing  

sp aces  c r ea te  conn ec t i on  by  evok ing  emo t i on a l  r esp ons es  and  h ave  a r t i s t i c  and  

c rea t i ve  va lue .  The  us e  o f  r e f lex i ve  ph o t og r aphy  a l l ows  t he  r esearch er  t o  g a in  

a  deep er  un ders tand ing  o f  t h e i r  pos i t i on a l i t y  i n  th e  research  p r ocess ,  a nd  to  

exp lo r e  h ow  persona l  exp er i en ces  and  b ias es  may  in f lu ence  the  c r ea t i ve  

p r ocess .   I n  the  f i n a l  ph ase ,  t h e  r esear ch  i s  co l l a t ed  in  a  p r in t ed  ph o t og r aph ic  

exh ib i t i on  an d  ins t a l l a t i on  to  accomp any  th e  r esearch  p r o j ec t .   

 

T h e  A r t  o f  t h e  R u i n  

Look ing  a t  ab and on ed  bu i ld ings ,  we  o f t en  s ee  c ru mb l ing  wa l l s ,  b r ok en  w ind ows ,  

a nd  m iss ing  r oo f  t i l es .  Even tua l l y ,  n a tu re  r ec l a ims  i t s  t e r r i t o r y ,  i vy  s ta r t s  t o  

w ea ve  th r ough  wa l l s ,  b i r ds  m ove  in ,  and  ins ec ts  th r i ve  am ong  the  remn an ts .  

Ma t e r ia l s  w i l l  b eg in  t o  chan ge  and  t ra ns fo r m  phys ica l l y ;  m ou ld  w i l l  g r ow ,  and  

m oss  w i l l  s p read .  A l thou gh  unk empt  and  d isheve l led ,  t h i s  decay ing  aes th e t i c  

h as  an  e l em en t  o f  b eau ty .  P ee l ing  pa in t  and  c rumb l ing  t imb ers ,  s low ly  r evea l  

t h e  a l lu r i ng  mate r i a l  m an i fes ta t ion  o f  t im e ,  as  na tu re ,  an d  th e  e l em en ts  

g r adu a l l y  unp i ck  th e  m ak ings  o f  man .  Even tu a l l y ,  an  a r ch i t ec tu ra l  r u in  i s  b orn .  

¢ëÛ ĨÛĜĆ ɯĜĮïĈɰ d ra ws  n ega t i ve  conn o t a t ions ,  r u ins  a r e  o f t en  s een  as  a  b l i gh t  

on  the  l ands cap e .  How ever ,  t h i s  d i so rd er  and  f r agm en t ed  s ensua l i t y  i n  a  ve ry  

o rd er l y  w or ld  h as  i t s  ap pea l .  LĈ ëïĠ ÎĎĎý ɯLĈÖĮĠĨĜïÃĀ vĮïĈĠɰɀ T im  Ed ensor  a r gues  

th a t  over - d es ig n ,  d em o l i t i on ,  an d  rep la cem en t  o f  d e re l i c t  bu i ld ings  l ea d  t o  a  

s t e r i l e ,  b ana l  u rba n  lan dscap e .  Th rough  appr ec ia t i on  a nd  a ccep t ance  o f  d ecay  

i n  the  a r ch i t ec tu ra l  env i ron men t  we  c rea t e  "o th e r  ways  f o r  us in g  and  r ead ing  

th e  c i t y ,  f o r  mak ing  spa ce  in  i nd iv idu a l  w ays ,  c rea t ing  pa ths  and  per fo rm in g 

o th e rw is e ,  s ens ing ,  f an tas iz ing  and  d es i r i ng  in  th e  c i t y . "  ( 2005 ,  p 171)  However ,  

t h e  concep t  o f  conn ec t ing  an d  a l l ow ing  ru ins  t o  j us t  be ,  con f l i c t s  w i th  the  id ea  

o f  t he  ad ap t i ve  reuse  o f  bu i l d in gs ,  a n  ap proach  tha t  i s  ve ry  mu ch  a t  t h e  

äĎĜÛäĜĎĈĨ Ďä ĨĎÖÃŀɰĠ ÛĈĹïĜĎĈĆÛĈĨÃĀĀŀ ÐĎĈĠÐïĎĮĠ ĠĎÐïÛĨŀ.   
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D eeper  th ink ing  h app ens ,  p e rha ps  subcons c ious ly ,  wh en  we  look  a t  r u ins .  

Im ag in ing  th e  fu tu r e  an d  th e  un avo id ab le  ag e in g  p r ocess es  c rea t e  a  na r ra t i ve  

a nd  a  con nec t ion  t o  th e  ru in ,  sup er imp os in g  ou r  m or t a l i t y  on to  t he  bu i l d ing .  

Im ag in ing  a  bu i ld i ng  wh en  i t  was  once  a l i ve  w i th  peop le ,  l i gh t  and  l i f e ,  bu t  

exper i enc ing  i t  i n  a  s ta t e  o f  r u in  and  decay  i s  me lan cho l i c ,  symb o l i c  o f  ou r  

m or t a l i t y .  Th is  can  b e  in te r p re t ed  as  a  m et aph or  f o r  hum an  l i f e .  A  bu i l d ing  g oes  

th r ough  the  s am e  l i f e - ch ang ing  p r ocesses  as  humans ,  p l an ts  a nd  an im a ls ,  f r om 

con cep t ion  t o  d ea th .  P ro fess or  J ona t h an  H i l l  ( 2 019 ,  p29 4)  c la ims  th a t  r u ins  a r e  

a  ɯĠĨïĆĮĀĮĠ ĨĎ ĨëÛ ïĆÃæïĈÃĨïĎĈɀ Ã ĜĮïĈɰĠ ïĈÐĎĆĘĀÛĨÛ ÃĈÖ ÎĜĎýÛĈ äĎĜĆĠ ÛĿĘÃĈÖ

ÃĜÐëïĨÛÐĨĮĜÛɰĠ ÃĀĀÛæĎĜïÐÃĀ ÃĈÖ ĆÛĨÃĘëĎĜïÐÃĀ ĘĎĨÛĈĨïÃĀɰɆ H i l l  d esc r ib es  ru i ns  as  

a n teced en ts  t o  cha nge ,  fu l l  o f  m emory  bu t  w i th  the  p o t en t ia l  f o r  cha ng e  and  

n ew  memory - mak ing .  Th is  i d ea  g i ves  va lue  and  f ram es  th e  ru in  as  a  way  t o  l ook  

b ack  in t o  th e  p as t  an d  s imu l tan eous ly  l ook  f o rwar d  to  th e  fu tu re ,  c rea t ing  a  

p or t a l  t o  ea ch ,  f u l l  o f  ima g in ed  poss ib i l i t i es .  Wh en  bu i ld ings  a re  b rok en  and  

f r agm en t ed ,  we  a l l ow  ou rs e lves  t o  f i l l  i n  t he  b la nk  sp aces .  S im i la r l y ,  Ca i t l in  

D eS i l vey  ( 20 17,  p 37)  s ta tes  th a t  ɯd egr ad ed  a r te fa c ts  can  con t r i bu t e  t o  

a l t e rn a t i ve  in te r p r e t i ve  poss ib i l i t i es ,  even  as  th ey  rem a in  caugh t  up  in  dyn am ic  

p r ocess es  o f  d ecay  an d  d i ĠÃĜĨïÐĮĀÃĨïĎĈɆɰ ¢ëÛĠÛ ïĈĨÛĜĘĜÛĨÃĨïĹÛ ĘĎĠĠïÎïĀïĨïÛĠ ÃĜÛ

as  dyn am ic  an d  exc i t i ng  as  th e  t r a ns fo r mat i ons  ma de  by  na tu ra l  ma te r ia l  

a l t e r a t ions  occu r r i ng  th r ough  d ecay .   

Ed ens or  a rgu es  th e  va lu e  o f  r u ins  as  p l aces  o f  r ec rea t i on  and  c rea t i v i t y .  He  

s t a t es  tha t  t h ÛĠÛ ĠĘÃÐÛĠ ÃĜÛ ɯĮĈÖÛĜ- d e t e rm ined  by  the  usua l l y  over - p r esc r ib ed  

o f f i c i a l  o r  a pp rop r ia t e  uses ,  t h e  loosen ess  o f  r u in ed  sp aces  perm i t s  a  w id e 

ĜÃĈæÛ Ďä ĘĜÃÐĨïÐÛĠɆɰ ɘǖǔǔǙɀ ĘǖǕəɆEd ens or  d i scuss es  th e  uses  o f  r u ins  as  the  

venu e  f o r  r aves ,  p a r t i es ,  d rug  tak ing  a nd  o th e r  i l l i c i t  a c t i v i t i es ,  ou t  o f  t he  

ĘĜŀïĈæ ÛŀÛĠ Ďä ĨĎÖÃŀɰĠ ÐĀĎĠÛĀŀ ĠĮĜĹÛŀÛÖ ĠĎÐïÛĨŀɆ ¢ëÛĠÛ ÖÛÐÃŀïĈæ ĠĘÃÐÛĠ ÃĜÛ Ã

s id es tep  ou t  o f  soc ia l  n o rms ,  on  th e  f r i nges ,  n o t  qu i t e  d ead  bu t  n o t  en t i r e ly  

l i v ing ,  a  sec re t  ne th erw or ld .   

Foun ded  by  J e f f  Ch apman  ( In f i l t r a t i on . o rg ,  2 023 )  i n  To ron to  in  th e  m id - 199 0s ,  

t h e  Urb ex  m ovemen t  i s  a  ga t her ing  o f  u r ban  exp lo r e rs .  Ur bexers  s eek  ou t  

a ban don ed  bu i l d ings  f o r  t h e  t h r i l l  o f  d i s cover in g  s ometh ing  new  an d  usua l l y  t o  

d ocumen t  th e i r  exper i ences .  Chapm an  wr o t e  a  us er  g u i de  fo r  t he  Urbex  

commun i t y ,  ɯ ÐÐÛĠĠAl l  A rea s ;  A  Us ers  Gu ide  t o  th e  Ar t  o f  U rba n  Exp lo ra t i on ,ɰ

pub l i shed  a f t e r  h i s  un t im e l y  d ea th  in  2 005 .  H e  a ls o  c rea t ed  an  on l in e  webs i te  

t o  conn ec t  U rb ex  exp lo r e rs  a c ross  th e  wor l d .  The  webs i t e ,  ɯI n f i l t r a t i on ɰɀ a l so  

p r odu ced  a  z in e .  Th e  webs i te  h as  been  ma in t a in ed  s ince  -ëÃĘĆÃĈɰĠ dea th ,  an d  

th e  fo rum  r ema ins  a c t i ve  t oday .  U rbex  can  be  ca t eg or i s ed  as  a  gen r e  w i th in  the  
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a r t  w or l d .  U rb ex ÛĜɰĠd ocum en t  the i r  exper i ences  in  th ese  aban d oned  an d  

d er e l i c t  sp aces  us ing  v id eo ,  pho tog r aphy ,  an d  s t o ry t e l l i ng  as  th e i r  a r t i s t i c  

m ed ia .  Th e  man i f es t o  o f  t hes e  ex p lo r e rs  i s  t o  t ak e  on ly  pho to graphs  and  l eave  

on ly  foo tp r in t s .  Respec t fu l  t o  th e  ru ins ,  t hey  see  th ems e l ves  as  p res erve rs  o f  

h i s t o r y ,  b r ie f l y  occupy ing  the  space  be tween  th e  l i v ing  and  the  d ea d .  Th e  

ph o t og r aphs  c r ea t ed  by  th e  Urb an  Ex p lo r e rs  r a re ly  fea tu r e  the  l i v ing ;  t h i s  

fu r the r  emp has ise s  th e  aba nd onmen t .  Th is  ra i ses  th e  ques t i on ;  cou ld  th e 

m iss in g  f r agm en t  o f  t h e  b roken  bu i l d i ng  b e  human  l i f e ? Urb exers  connec t  

w or ldw id e  on l ine  and  in  o rd er  to  p ro tec t  t h ese  ab and oned  s pa ces ,  r a r e ly  

d i vu lge  in fo rm at ion  su ch  as  the  loca t i on  and  a ccess ib i l i t y  o f  ab and oned  s i t es  

t o  th ose  ou ts id e  o f  t he i r  i nn er  c i r c l e .  

"Go  f i n d  the  ne t he r  p la ces  be twe en  the  day  an d  th e  n igh t  wher e  the  wa l l s  a re  

t h in ,  an d  you  can ,  f o r  a  momen t ,  s t ep  ou ts ide  o f  t ime . "   

Rom any  WG (2 012 ,  p 85 ) 

U rb exers  a re  n o t  t h e  on ly  a r t i s t s  th a t  f o rm  conn ec t ions  w i th  ru ins ;  v i sua l  

a r t i s t s  and  wr i t e r s  ha ve  us ed  ru ins  as  insp i ra t i on  fo r  hundr eds  o f  years .  Th e  

th eor i s t ,  a r t i s t  and  a r ch i tec t  G iova nn i  Ba t t i s t a  P i ra nes i  (W oodwar d ,  2 002 )  

p r odu ced  e t ch in gs  o f  sever a l  anc ien t  Rom an  ru ins  in  th e  1700s .  Thes e e tch in gs  

s t i l l  con ju re  im ages  o f  anc i en t  Rome  t od ay ,  c rea t ing  conn ec t ions  t o  the  p as t  

t h r ough  a  snapsho t  i n  t ime .  J oseph  Micha e l  Gand y  ( W oodwar d ,  2002 )  p a in ted  

ĠÛĹÛĜÃĀ Ďä zïĜ VĎëĈ zĎÃĈÛɰĠ (W oodwar d ,  2 002 )  bu i l d ings  f an tas is ed  as  ru ins .  

Thes e  p a in t in gs  w ere  commiss i oned  by  S oan e ,  wh o  w as  insp i r ed  by  a nc ien t  

r u ins .  A r t w ork  us ing  der e l i c t  a nd  aba nd oned  s i t es  i s  d i ve rse  and  insp i ra t i ona l .  

I n  th e  n ex t  sec t ion ,  we  w i l l  l ook  a t  examp les  o f  2 1s t - cen tu ry  a r t i s t s  th a t  ha ve  

conn ec ted  w i th  ru i ns  th r ough  th e i r  p r ac t i ce .  

 

R u i n  R e i m a g i n e r s  

M i r u  K i m   

Wh i le  s tudy ing  fo r  h e r  MFA  in  New  Y ork  in  th e  ea r l y  2 000s ,  M i ru  K im  

(m i ruk i m . com,  2 02 3)  b ecam e fas c ina ted  w i th  th e  Urbex  m ovem en t  and  began  

ph o t og r aph ing  her  d i scover ies .  A l th ough  her  imag es  wer e  fu l l  o f  m ood  an d  

i n t r i gue ,  she  fe l t  s ome th in g  w as  m iss ing .  K im s t a r t ed  by  ph o t og r aph ing  h erse l f  

i n  th es e  d ecay ing  spa ces ;  she  chose  t o  d o  s o  w i th ou t  c l o th ing  to  app ear  
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t im e less ,  w i th ou t  any  cu l tu ra l  a f f i l i a t i ons ,  a l l ow ing  an  in t im a t e  phys ica l  

conn ec t i on  w i th  th e  ru ins  ( Ima ges  1  &  2 ).  Wh i l e  c r ea t ing  th e  im ag es ,  K im  f e l t  

t h e  f r a g i l i t y  o f  t he  bu i ld ings ,  s om e w ere  m od ern - d ay  ru ins ,  an d  sh e  was  s t ruck  

by  how qu i ck ly  d ecay  and  d is i n teg ra t i on  occu r .  Choos ing  t o  c rea t e  imag es  nu de  

m i r ro rs  th i s  f r ag i l i t y  and  vu ln e rab i l i t y ,  wh i ch  i s  ev iden t  i n  mos t  o f  he r  wor k .  

The  im age  b e low  ( I m age  1) ,  t aken  in  th e  P ar i s  Ca ta combs ,  an  un derg r ound  s e r i es  

o f  d i sus ed  tunn e ls  a nd  l imes t on e  quar r i es ,  wher e  th e  b on es  o f  6  m i l l i on  p eop le  

ĀïÛɀ ÐĜÛÃĨÛĠ Ã ĠĨĜÃĈæÛĈÛĠĠɀ Ã ĠĎĜĨ Ďä ĮĈÖÛĜæĜĎĮĈÖ ĘĮĜæÃĨĎĜŀɆ ɯL ĀïýÛ ÖĎïĈæ ĆĎĜÛ

t h an  exp lo r in g  thes e  sp aces ;  I  f ee l  an  ob l ig a t ion  t o  an im ate  a nd  human ise  t hes e 

sp aces  con t inua l l y  i n  o rd er  t o  p res er ve  th e i r  m em or i es  in  a  c r ea t i ve  w ay  b e f o re  

ĨëÛŀ ÃĜÛ ĀĎĠĨ äĎĜÛĹÛĜɰ ɘXïĆ,  2 008) .  The  d isca rd ed  hum an  r ema ins  in  the  

Ca t a com bs  w ere  moved  the r e  b e t ween  the  17  and  1800s  due  to  over c r ow d ing  in  

P ar i s ian  cem et e r ies .   The  b od ies  o f  t h e  dead ,  much  l i ke  ru ins ,  w ere  f r agm en t ed  

a nd  s ca t te r ed  th rough ou t  th e  ca t acom bs ,  c r ea t ing  a  c i t y  o f  t h e  d ea d  i n  the  

und erg r ound  ru in .  

rÃĜĨ Ďä XïĆɰĠ ĺĎĜý ïĈĹĎĀĹÛĠ ëÛĜ ĎĹÛĜÐĎĆïĈæ ëÛĜ äÛÃĜĠ as  a  m eth od  o f  conn ec t i on  

w i th  h e r  aud ien ce ;  sh e  h as  s ta ted  ĨëÃĨ ɯi t ' s  b ey ond  t he r apeu t i c .  I  d o  th i s  

th r ough  a r t  b ecaus e  I  i d en t i f y  w i th  coun t l ess  o th e r  peop le  wh o  go  th r ough  th e 

ÛĆĎĨïĎĈĠ Ďä ĎĹÛĜÐĎĆïĈæ äÛÃĜĠɰ ɘXïĆɀ ǖǔǕǛəɆ Th e  ru ins  conn ec t  p eop le ;  t h ey  a re  

a  met aph or  f o r  ou r  u l t ima te  dem ise ,  t h e  one  inev i ta b le  and  fea r fu l  p a r t  o f  l i f e  

th a t  w e  mus t  a l l  f a ce  in  th e  fu tu r e .  
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I m a g e  1.  M i r u  K i m ,  C a t a c o m b s ,  P a r i s  ( K i m ,  2 0 0 8 )  

 

I m a g e  2Ɇ ɯbÃýÛÖ -ïĨŀ zĘĀÛÛĈɰ( K i m ,  2 0 0 8 )  
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R o g e r  H ï Ď Ĝ Ĉ Ġ ɀ ɯ z Û ï Ņ Į Ĝ Û ɰ 

I n  2 008  con t emp ora ry  a r t i s t  Roger  H io rns  ( r oya la cademy . o rg .uk / a r t -

a r t i s t s /na me/ r og er - h i o rns - r a ,  2 023)  was  comm iss ioned  by  Ar t ang e l  and  t he  

J e rw ood  Char i t ab le  Found a t i on  t o  t r a ns f o rm  a  d er e l i c t  coun c i l  beds i t  i n  Lon don  

i n t o  a  p i ece  o f  a r t .  The  bu i ld ing  w as  p os t - war  and  ea rm arked  f o r  d emol i t i on .  

¢ëÛ ĺĎĜý ĨïĨĀÛÖ ɯSe i zu reɰ r esu l ted  f r om  HïĎĜĈɰĠ yea rs  o f  w ork i ng  w i th  copper  

su lph a te ;  he  s aw th i s  i ns ta l la t i on  as  a  sc i en t i f i c  a r t  exper im en t  w i th  an  

un cer ta in  ou t come .  A l t hough  h e  was  exp er i enced  and  fam i l i a r  w i th  copper  

su lph a te ,  h e  was  unsu r e  h ow  i t  w ou ld  r ea c t  w i th  th e  bu i ld ing  f ab r i c .  

The  ins t a l la t i on  was  c r ea t ed  us ing  appr ox ima te ly  87 ,000  l i t r es  o f  b o i l i ng  l i qu id  

copper  su lpha te  p ou red  in t o  th e  a ban don ed  b eds i t .  Th e  excess  l i qu i d  was  

pum ped  ou t ,  and  th e  r emnan ts  wer e  l e f t  t o  c r ys t a l i s e ,  c rea t ing  an  e the r ea l  an d  

g l immer ing  c r ys t a l  g r owth ,  cover in g  a l l  t he  su r fa ces  in  the  bu i ld ing  ( I ma ge  3 ) . 

Th is  p rocess  a l lowed  th e  b eds i t  t o  be  r eb orn  in to  s om eth ing  n ew.  ɯ`ÃŀÎÛ ĨëÛĜÛɰĠ

a  psy cho - sexu a l  e l em en t ;  i n  th e  ea r l y  days ,  I  t a l ked  ab ou t  i n t roduc ing  a  l i qu id  

i n  the  bu i ld ing ,  and  t he  hos t ,  t he  en v i r onm en t  i s  seed ed ,  an d  then  th e  c r ys ta l  

æĜĎĺĠ ĎĮĨɆ LĨɰĠ ÃĈ ÃææĜÛĠĠïĹÛ ĘĜĎÐÛĠĠɆ `ÃŀÎÛ ïĨɰĠ ĈĎĨ ĠĎ ĆĮÐë ĠÛĿĮÃĀɀ ÎĮĨ ĨĎ ÖĎ

w i th  th e  i dea  o f  ag ency ,  impregna t ion ,  and  g r owth .  I t  i n vo l v es  the  b i r t h ing  o f  

ÃĈ ĎÎúÛÐĨɆɰ (H io rns ,  2008 )  

The  ins ta l la t i on  w as  th e  las t  phys ica l  a l t e ra t i on  to  b e  ma de  to  th e  b eds i t ;  

s im i l a r i t i es  can  be  d r awn  t o  hum an  emb a lm in g  o r  mumm i f i ca t ion  p r ocess es  o f  

p r eser va t i on  as  w e l l  as  th e  id ea  o f  im preg na t i on  an d  rep r od uc t i on .  The  

i ns ta l l a t i on  s aved  th e  b eds i t  f r om  i t s  imminen t  d emo l i t i on  as  i t  was  d ec id ed  to  

r e ta in  th e  wor k .  I t  w as  ex t r ac ted  f r om the  b eds i t  i n  February  2011 ,  wh i ch  sa w 

one  wa l l  o f  t he  beds i t  r emoved  b e fo re  the  wh o le  s t ru c tu re  was  pu l l ed  ou t  o f  

t h e  bu i l d i Ĉæ ĮĠïĈæ ëÛÃĹŀ ĆÃÐëïĈÛĜŀɆ ɯzÛïŅĮĜÛɰ ĺÃĠr e l oca t ed  to  the  Yo rksh i re  

S cu lp tu r e  Park ,  wh ere  i t  i s  o pen  to  th e  pub l i c .  Th e  ins t a l l a t i on  i s  now hous ed  

i n  a  n ew  con cre te  s t ru c tu r e  d es igned  by  A dam  Kh an  Arch i tec ts .  The  w ork  ea rn ed  

H io rns  a  n om ina t ion  f o r  t he  Tu rner  P r i z e  in  2 009 .  

 

http://www.royalacademy.org.uk/art-artists/name/roger-hiorns-ra
http://www.royalacademy.org.uk/art-artists/name/roger-hiorns-ra
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I m a g e  3 .  R o g e r  H i o r n s ,  S e i z u r e  ( L e i t h ,  M ,  2 0 0 8 )  

Z Ď Į ï Ġ Û X ´ ï Ā Ġ Ď Ĉ ɰ Ġ ɯ  v Û Ð Ď Ĝ Ö Ď ä A Û Ã Ĝ 

Or fo r d  Ness  ( I mag e  4 )  on  the  Su f fo l k  coas t  i n  Eng land  i s  h ome  t o  a  de re l i c t  

m i l i t a r y  s i t e  d a t ing  ba ck  to  19 13.  Th is  t op - s ec r e t  t es t ing  s i t e  was  op era ted  

du r ing  th e  1 s t  an d  2 n d  w or l d  wars  and  w as  occu p ied  by  m i l i t a r y  pe rs onn e l  un t i l  

19 73.  The  s i t e  i s  n ow  a band on ed ,  and  the  s t ra ng e  m i l i t a r y  s t ru c tu r es  s i t  i n  a  

j ux tap os i t i on  t o  th e  na tu ra l  b eau ty  o f  Or fo r d  Ness .  The  Na t ion a l  T rus t  acqu i red 

i t  i n  19 93 ,  an d  th e  d ec is ion  t o  p rov id e  p a l l i a t i ve  ca re  f o r  t h e  d e re l i c t  s i t e  w as  

t ak en .  On ly  on e  lab  o f  t he  s i x  on  the  s i t e ,  i s  open  to  th e  pub l i c ,  t he  r em a in ing  

f i ve  ha ve  ex t e r i o r  a ccess  on ly  w i th  gu id ed  t ou rs .   

The  T rus t  i nv i t ed  severa l  a r t i s t s  t o  ca p tu r e  th e  m i l i t a r y  b ase  as  i t  s tan ds  t oday .  

Artist ZĎĮïĠÛ X ´ïĀĠĎĈɰĠ ( lkwi lson.org )  ɯ vÛÐĎĜÖ ĎäFearɀɰ c rea te d  i n  2 005 ,  uses  

s ens i t i ve  s ound  record ing  equ ipm en t  ca r e fu l l y  p la ced  a t  t h e  s i t e  to  ma ke  h er  
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au d i t o r y  a r tw ork .  The  Exm oor  Ch o i r  w ere  a lso  r ecord ed  by  Wi l s on  as  p a r t  o f  h er  

w ork  a t  t he  s i t e .  ɭWh at  i s  r evea led  i s  a  comp lex  l andscap e  o f  qu i e t  ca coph ony ,  

r u in  an d  b eau ty  wh ere  Or f o rd  Ness  s t ruc tu r es  p r ev i ous ly  hush ed  i t s  i nn er  

w ork ings .  Now , ĨëÛĠÛ ÎĮïĀÖïĈæĠ ÃĜÛ ĜÛĨĮĜĈÛÖ ĨĎ ĈÃĨĮĜÛɀ ĨëÛ bÃĨïĎĈÃĀ ¢ĜĮĠĨɰĠ

ĘĎĀïÐŀ Ďä ɯÐĎĈĨïĈĮÛÖ ĜĮïĈÃĨïĎĈɀɰ ĠïĨĮÃĨÛÖ ÃÐĜĎĠĠ äĜĎĆ Ã ĨĎĺĈ ĺëĎĠÛ ĜÛĠïÖÛĈĨĠ

cou ld  on ly  sp ecu la te  ab ou t  th Û ĠïĨÛɰĠ ÃÐĨïĹïĨïÛĠɆ ZïýÛ Ã ÖÛĠÛĜĨ ĎĜ ïĠĀÃĈÖɀ

d es t ru c t i ve  p o t en t ia l  chu rned  a t  a  d i s tan ce . ɮ ɘ´ïĀĠĎĈɀ ǖǔǔǙəɆ 

Ther e  i s  a  p o ignancy  t o  in v i t i n g  th e  a r t i s t s  t o  conn ec t  w i th  the  aban don ed  s i t e  

a t  Or fo r d  Ness .  As  the  Na t ion a l  T rus t  has  d ec id ed  t o  p r ov id e  p a l l i a t i ve  ca r e  fo r  

ĨëÛ ĠïĨÛɀ ĨëÛ ÃĜĨïĠĨɰĠ ĺĎĜý ÐÃĈ ÎÛ ïĈĨÛĜĘĜÛĨÛÖ ÃĠ Ã ĆÛĆĎĜïÃĀ ĎĜ ÃĈ ĎÎïĨĮÃĜŀ äĎĜ

t h e  dy ing  s i t e ,  as  w e l l  as  a  c r ea t i ve  w ay  t o  d ocum en t  i t  as  a  p i ece  o f  

a r ch i t ec tu ra l  h i s to r y .  Ch r i s t oph er  ´ĎĎÖĺÃĜÖ ÃĜæĮÛĠ ĨëÃĨ ĺëÛĈ ɯÃ ĜĮi ns  own er  i s  

gu id ed  by  an  a r t i s t i c  v i s ion  tha t  i t  ca n  b e  open ed  t o  th e  pub l i c  w i th  i t s  s t r ang e  

ĆÃæïÐ ĮĈÖïĀĮĨÛÖɰ ɘ´ĎĎÖĺÃĜÖɀ ĘǖǖǗə.  Th is  a l t e rn a t i ve  w ay  t o  p r esen t  h i s t o r i c  

s i t es  in  the i r  r aw ,  n eg lec t ed  s t a t e  o f fe r s  a  new p ersp ec t i ve  t o  the  v i s i t o r ,  

a l l ow ing  th em  t o  f i l l  i n  t h e  b l ank  spa ces  w i th  the i r  own  nar r a t i ve .  

 

I m a g e  4 .  O r f o r d  N e s s  ( M a n n  D ,  2 0 0 7 )  
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S c o t t  H o c k i n g  ɯv 8 Z L - z ɰ 

S co t t  Hock ing  (Sco t th ock ing . com ,  2 023)  i s  a  con temp ora ry  A mer ican  a r t i s t  

kn own  fo r  h i s  s i t e - s pec i f i c  i ns ta l l a t i ons ,  scu lp tu r es ,  and  pho t og raphs  exp lo r in g  

m emory ,  decay ,  and  t r ans fo rm at i on .  Hock ing ' s  w ork  o f t en  invo lves  c r ea t ing  

l a r ge - s ca le  ins ta l l a t i ons  in  ab and on ed  o r  f o rg o t t en  sp aces ,  such  as  de re l i c t  

bu i ld ings ,  i n dus t r i a l  s i t es ,  an d  na tu ra l  l an dscap es .  On e  o f  H ock in g ' s  n o t ab le  

w orks  i s  " Re l i cs , "  wh ich  was  f i r s t  conce ived  in  2 001 .  T he  RE LICS ins t a l l a t i on  

t e l l s  t he  s t o ry  o f  t h e  300 - y ear  h i s to r y  o f  D e t r o i t  c i t y  t h r ough  f ound  d is ca rd ed  

ob j ec ts .  4 00  degra d ing  and  decay ing  man - ma de  ob jec ts  w ere  o rg an ised  in t o  

g r id - l i k e  r e l i qu ary  w a l l s ,  bu i ld ing  a  na tu r a l  h i s t o r y  mus eum  o f  t h e  fu tu r e .  I t  

w as  a  lab ou r - in t ens ive  c rea t i ve  co l la bor a t ion  w i th  f e l l ow  a r t i s t  C l in ton  Sn id e r .  

The  ins t a l l a t i on  was  f i r s t  exh ib i t ed  a t  t h e  De t ro i t  I ns t i t u t e  o f  A r t s  and  has  been  

r econ f igu r ed  s i t e  sp ec i f i ca l l y  mu l t i p l e  t im es .  

An o ther  n o t ab le  i ns ta l l a t i on  in  th e  se r i es  i s  "Zu g  I s l and  Re l i cs , "  

(S co t t h ock ing . com,  2 012 )  wh ich  was  c rea t ed  in  2 012  in  a n  a band on ed  warehouse  

i n  D e t r o i t .  For  th i s  i ns t a l l a t i on ,  H ock ing  co l lec t ed  ob jec ts  tha t  ha d  been  l e f t  

b eh ind  on  Zug  I s la nd ,  a  de r e l i c t  i ndus t r i a l  s i t e  l oca ted  on  th e  D e t r o i t  R i ve r .  

The  ins t a l la t i on  fea tu r ed  a  va r i e t y  o f  i t ems ,  i n c lu d i ng  d ecay ing  i ndus t r ia l  

equ ipmen t ,  t oo ls ,  a nd  p erson a l  be long ings ,  a l l  o f  wh ich  had  b een  d isca rd ed  or  

a ban don ed .  Th rough  th i s  i ns ta l la t i on ,  Hock ing  exp lo red  the  h is to r y  o f  

i ndus t r ia l i sa t i on  i n  De t ro i t  and  the  imp a c t  i t  has  h ad  on  the  su r r ound ing  

env i ronmen t .  The  ob j ec ts  th emse l ves  a r e  r emn an ts  o f  a  by gon e  e r a  o f  i ndus t r i a l  

p r odu c t i on ,  bu t  t h ey  a ls o  s e rve  as  symb o ls  o f  t h e  hum an  cos t  o f  t ha t  

p r odu c t i on ,  as  many  o f  t h em  wer e  d is ca r ded  by  w ork ers  who  w ere  f o r ced  t o  

l eave  th e i r  h omes  an d  commun i t i es  du e  to  p o l lu t i on  a nd  o the r  env i ronm en t a l  

h azar ds .  Th r ough  "Zu g  I s lan d  Re l i cs , "  H ock ing  d raws  a t t en t ion  t o  th e  ong o ing  

env i ronmen ta l  and  s oc i a l  i s sues  f ac in g  De t r o i t  an d  o th e r  i n dus t r ia l  c i t i es  an d  

as ks  v i ewers  to  cons id e r  h ow  ou r  bu i l t  env i r onmen t  shap es  ou r  l i ves  an d 

i d en t i t i es .  Th e  ins t a l l a t i on  i s  a  p ower fu l  commenta ry  on  th e  lega cy  o f  

i ndus t r ia l i sa t i on  a nd  i t s  ong o ing  imp ac t  on  commu n i t i es  an d  ecosys tems .  

 

http://clintonsnider.com/
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I m a g e  5 ,  R E L I C S  ( H o c k i n g  S ,  2 0 0 1 )  

S u p e r f l e x  

Sup er f l ex  i s  a  Dan i sh  a r t  co l lec t i ve  th a t  w as  f oun ded  i n  199 3  by  Ja kob  Fenger ,  

B j ø rns t j e rn e  Chr i s t i ans en ,  and  Rasmus  Rosengren  N ie ls en  (Su per f l ex .n e t ,  

2 023) .  The  g rou p  c rea t es  w orks  th a t  a im  to  ch a l lenge  the  conven t i ona l  

b ound ar i es  o f  a r t ,  f ocus ing  on  soc i a l  and  econom ic  i ssues ,  su ch  as  

consum er ism,  g lob a l  cap i t a l i sm ,  and  c l ima te  ch ange .  Th e i r  f i lm  w ork  t i t l ed  

ɯAĀĎĎÖÛÖ `Ð3ĎĈÃĀÖĠɰ ( Sup er f lex .ne t ,  2 00 9 )  sees  a  fu l l - s i z e  rep l i ca  o f  a  

`Ð3ĎĈÃĀÖɰĠ r es tau ran t  s low ly  f i l l i ng  w i th  wa t e r .  A t  t h e  s t a r t  o f  t h e  f i lm  th e  

s cen e  i s  s e t ,  w e  s ee  the  res tau ran t  wh ich  was  c r ea ted  as  i f  i t  were  fu l l y  

f un c t i ona l ,  comp le te  w i th  bu rg ers  a nd  f r i es ,  bu t  d evo id  o f  human s .  Th e  f i lm  

s ees  wa te r  undra mat i ca l l y  en t e r  t h e  r es t au ran t  f r om an  unk nown  s ou rce  

und ern ea th  a  d oor ,  as  i t  d oes  th e  des t ruc t i on  and  ru in a t ion  o f  t h e  r es tau r an t  

b eg ins .  Th e  wa te r  s low ly  r i s es  as  the  res tau ran t  an d  i t s  con t en ts  a re  g ra dua l l y  

subm erg ed  in  a  p os t - ap oca lyp t i c  s cen e .  The  f i lm  i s  f i l l ed  w i th  symb o l i sm ,  

Mc DĎĈÃĀÖɰĠ i s  t h e  l a r ges t  f as t - f ood  cha in  in  the  wor l d ,  an  i con  and  a  cons t an t  

t h a t  c r ea tes  a  g l ob a l  l a nguag e  f o r  t h e  f i lm . W e  see  Rona ld  McDon a ld  f i r s t  b ob  
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a r oun d  comica l l y  b e f o re  h e  fa l l s  ove r  i n t o  th e  wa te r  l i ke  a  fe l l ed  p r o tag on is t  

d i c ta to r .  The  s low  r i s ing  o f  t he  w a te r  w i th  deb r i s  f l oa t i ng  a r ound  m im ics  th e  

ĺĎĜĀÖɰĠr i s ing  w a te r  l eve ls ,  c l im a t e  d i sas te rs  and  th e  p o l lu t i on  o f  ou r  oceans .  

T owar ds  th e  end  o f  t h e  f i lm ,  w e  exp ec t  every th ing  t o  s top ,  h ow ever ,  t h e  p l as t i cs  

a nd  p o l lu t i on  k eep  m ov ing  a r oun d  in  th e  wa te r ,  a  m eta phor  fo r  l i f e  ca r r y ing  on  

w i th ou t  us  an d  the  m ess  w e  l ea ve  beh in d .  

 

 

I m a g e   6 ,  F l o o d e d  `Ð3ĎĈÃĀÖɰĠ.  ( S u p e r f l e x ,  2 0 0 9 )  

Thes e  cas e  s tud ies ,  a l t h ough  d i ve rse  in  te rms  o f  m e th od o logy  a r e  ana log ous .  

S evera l  o f  t h e  w orks  ha ve  ta ken  the  s i t e  an d  inse r ted  hum an  b e in gs  in t o  i t .  K im  

i nse r t s  h e rs e l f  i n t o  th e  w ork ,  he r  pu r e  f o rm  ag a ins t  t he  h a r sh  ba ckg r ound  

s omeh ow  so f t ens  i t  an d  pu l l s  us ,  t h e  v iew er s ,  c los e r  i n t o  the  sp ace .  I t  becom es  

o th e rwor l d ly  bu t  s omeh ow ,  w e  conn ec t  w i th  i t ,  i t  s eems  a ccess ib l e ,  we  can  go  

th e r e .  H io rns ,  by  i n t r odu c ing  th i s  m etam orph i c ,  n a tu r a l  su bs tan ce  in t o  th e  

bu i ld ing ,  impr egna t i ng  th e  m an - m ad e  su r fa ces ,  c rea t ed  an  unear th ly  sp ace .  

I n v i t i ng  th e  pub l i c  i ns id e  the  a r t  i ns t a l l a t i on ,  d i s tu rb ed  t he  pu r e  c r ys t a l  f o rms ,  

co l lec t i ve ly  pa r t i c ip a t ing  in  th e i r  d es t ru c t i on  by  s imp ly  wa lk ing  over  them .   

´ïĀĠĎĈɰĠ r ecord ings  a r e  h aun t in g ,  l i s t en ing  t o  the  r ecord ing  and  v iew in g  im ages  

o f  t h e  s i t e ,  w e  op en  the  d oor  to  a  m et aphys i ca l  sp ace ,  s tep p in g  ou ts id e  o f  

r ea l i t y  and  in t o  th e  n e th er .  Hock ing  an d  Super f l ex  bo th  use  every  day  man -

m ad e  ob j ec ts  in  ru ins  t o  m ak e  a  s ta tem en t  ab ou t  hum an i t y  an d  i t s  imp ac t  on  

th e  w or l d .   



 

14 

 

A l thou gh  d i ve rse  th e re  a re  comm on a l i t i es ,  e ach  w ork  us es  the  sp ace  as  a  p or t a l  

t o  a  t r ans i en t  p la ce ,  no t  l i v ing ,  no t  d ead  bu t  s om ewhe re  in  b e tw een  and  th e r e  

a r e  h in t s  o f  p l easu r e  in  the  pa in  in  ea ch .  Ano ther  nu an ced  asp ec t  i s  a  sense  o f  

co l lec t i ve  mourn ing  th a t  i nvo l ves  a  b a lan ce  o f  a ckn ow ledg ing  and  exp er ienc ing  

th e  pa in  a nd  s adness  o f  l oss ,  wh i l e  a ls o  ce leb r a t i ng  th e  l i f e  an d  leg a cy  o f  t h e  

ru in .  Ra t her  th an  f ocus ing  s o le ly  on  the  n eg a t i ve  a sp ec ts  o f  t he  d ecay  and  

d er e l i c t i on ,  ce leb r a t o ry  co l l ec t i ve  m ourn i ng  r ecogn is es  the  pos i t i ve  

con t r i bu t i ons  an d  va lue  o f  t h e  ru in  in  i t s  cu r ren t  s ta te .  I n  h i s  ph i losoph ica l  

ÛĈěĮïĜŀ ïĈĨĎ ĨëÛ ɯhĜïæïĈĠ Ďä ĎĮĜ LÖÛÃĠ Ďä ĨëÛ zĮÎĀïĆÛ ÃĈÖ ĨëÛ +ÛÃĮĨïäĮĀɰɀ +ĮĜýÛ 

( Bu r k e  &  W om ers ley ,  2 004 )  med i ta tes  on  t he  f ac t  t h a t  a l t h ough  n o  on e  w ou ld  

ever  w ish  f o r  t h e  d es t ru c t i on  o f  Lond on ,  peop le  wou ld  d e l igh t  i n  th e  spec ta c le  

Ďä ïĨĠ ÖÛĠĨĜĮÐĨïĎĈ ïä ïĨ ĺÛĜÛ ĨĎ ĨÃýÛ ĘĀÃÐÛɆ ɯ¢ëÛĜÛ ïĠ ĈĎ ĠĘÛÐĨÃÐĀÛ ĺÛ ĠĎ ÛÃæÛĜĀŀ

pursu e ,  as  th a t  o f  s ome  un common  a nd  g r ievous  ca lam i t y ;  so  tha t  whe th er  the  

m is f o r tun es  b e f o re  ou r  eyes ,  o r  whe th er  th ey  a re  tu rn ed  ba ck  in to  h i s to r y ,  i t  

ÃĀĺÃŀĠ ĨĎĮÐëÛĠ ĺïĨë ÖÛĀïæëĨɰ ( Bu rke  &  W om ers ley ,  p9 1 ) .  Bu rke  e l abora tes  on  

th i s  no t i on  s ta t ing  th a t  ou r  en joy men t  o f  r u ins  th r ough  a  p a r t i cu la r  d i sp os i t i on  

ĨĎĺÃĜÖĠ ÐĎĆĘÃĠĠïĎĈɀ ɯĨëÛ ÎĎĈÖ Ďä ĠŀĆĘÃĨëŀɰ ïĠ ïĈĠĨïĀĀÛÖ ïĈ ĮĠt o  un i te  soc ie ty .  

 

L i f e  t h r o u g h  a  l e n s .  

Ar t - b ased  res ear ch  m eth ods  r ecogn is e  tha t  r es ear ch  i s  n o t  j us t  ab ou t  ga th er in g  

i n f o rma t i on  o r  d a ta ,  bu t  a ls o  in vo l ves  the  a c t i ve  pa r t i c i pa t i on  an d  enga gemen t  

o f  t h e  res ear ch er ,  t h e  res ear ch  pa r t i c ip an ts  and / o r  t h e  au d ience .  Re f l ex i ve  

ph o t og r aphy  i s  a  research  m eth od  tha t  i nvo lves  us i ng  ph o t og r aphy  t o  documen t  

a nd  exp lo r e  the  research er ' s  su b j ec t i ve  exper ience  o f  t he i r  r esearch  p r ocess .  

Emp loy in g  th i s  me th od ,  ph o t og r aphs  a re  tak en  o f  t h e  res ear ch  env i ronmen t ,  

t h es e  im ages  a re  th en  an a lys ed  to  und ers t and  the  sub j ec t i ve  ex per ien ce  o f  t h e  

p r ocess ,  and  to  exp lo re  th e  re l a t ionsh ip  b e t ween  th e  r esearch er ,  t h e  r es ear ch  

sub jec t ,  an d  the  con t ex t .  Th e  pho tog r aphs  a r e  then  sh ared  w i th  t he  aud ience  

s o  they  can  con nec t  w i th  th e  ru in  and  h av e  th e i r  own  in d iv idu a l  exp er ience .  

Th ree  ab and oned  bu i ld ings  wer e  used  as  pa r t  o f  t he  r esearch :  a  f a rmhouse ,  a  

c in ema ,  an d  a  co t tag e .  On  th e  f i r s t  v i s i t ,  I  r ecord  th e  in t e res t in g  fea tu res ,  

ob j ec ts ,  f ee l i n gs  a nd  soun ds  a t  t h e  s i t e .  The  ph o t og ra phs  cap tu r ed  w er e  born  

ou t  o f  i n t ros pec t i on  w i th in  th e  dep i c t ed  env i r onmen t .  Consequen t l y ,  t h e  

r esu l t i n g  pho t og ra phy  p or t rays  n o t  a  m er e  re f l ec t i on  o f  r ea l i t y ,  bu t  r a th e r  a  

d i s t i n c t  i n t r ospec t i ve  g az e .  I t  i n t r i ca te ly  w ea ves  t oge th er  a  l aye r ed  p or t r a i t  o f  
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t h e  bu i ld ing ' s  p as t ,  conveyed  th r ough  remn an ts  o f  t h e  decay ,  and  my  own  

p ersp ec t i ve ,  con veyed  t h rough  d e l ib e ra te  p os i t i on ing  an d  s e lec t i ve  focus  on  

p a r t i cu l a r  e lem en ts .  Th e  ru in ed  bu i ld ings  w ere  l e f t  l a rg e ly  un tou ch ed ,  d ra w in g  

on  i nsp i r a t i on  f r om  the  s i t e ,  an d  e lemen ts  o f  human i t y  wer e  e i th e r  add ed  o r  

emphas is ed  in  the  ph o t og ra phs .   
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P h o t o g r a p h y  

 

T h e  F a r m h o u s e  

 

I m a g e   7 .  T h e  F a r m h o u s e  P a r l o u r ,  C o u n t y  L e i t r i m  ( K . K . 2 0 2 3 )  

T h e  L a s t  S u p p e r  

M c D o n a l d ' s ,  a n  i n t e r n a t i o n a l l y  r e n o w n e d  b r a n d ,  i s  e a s i l y  i d e n t i f i a b l e  a c r o s s  t h e  g l o b e .  

H o w e v e r ,  w h e n  w e  e n c o u n t e r  a  H a p p y  M e a l  n e s t l e d  w i t h i n  a  d i l a p i d a t e d  s t r u c t u r e ,  a  s t r i k i n g  

i r o n y  a n d  c o n t r a s t  e m e r g e ,  e m p h a s i s i n g  t h e  s t a r k  d i s p a r i t y  b e t w e e n  t h e  r e a l m  o f  

c o n s u m e r i s m  a n d  t h e  r e a l m  o f  d e c a y .  T h i s  i n t r i g u i n g  i n t e r p l a y  c a n  b e  p e r c e i v e d  a s  a  

c o m m e n t a r y  o n  t h e  s u p e r f i c i a l  n a t u r e  o f  o u r  c u l t u r e ,  u n d e r s c o r i n g  t h e  s i g n i f i c a n c e  o f  

f o r g i n g  p r o f o u n d  c o n n e c t i o n s  w i t h  t h e  w o r l d  s u r r o u n d i n g  u s .  
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I m a g e   8 .  T h e  F a r m h o u s e  S t a i r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

Footsteps  

T h e s e  s h o e s  w e r e  l e f t  b e h i n d  b y  t h e  l a d y  t h a t  o n c e  l i v e d  i n  t h e  n o w  d e r e l i c t  h o u s e .  T h e  s h o e s  

e v o k e  a  s e n s e  o f  m e l a n c h o l y  a n d  a  s t r o n g  h u m a n  c o n n e c t i o n  t o  r u i n s .  T h e y  s e r v e  a s  a  

r e m i n d e r  o f  t h e  p a s t ,  a  s y m b o l  o f  a b a n d o n m e n t ,  t h e y  s p e a k  t o  t h e  u n i v e r s a l  h u m a n  

e x p e r i e n c e  o f  l o s s .  
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I m a g e  9 .  T h e  F a r m h o u s e  S t a i r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

B r e a t h e  

I n  t h i s  i m a g e  w e  a r e  d r a w n  t o  t h e  c a r e f u l l y  p o s i t i o n e d  b a l l o o n s  o n  t h e  s t a i r c a s e ,  t h e y  s e r v e  

a s  a  v i s u a l  m a n i f e s t a t i o n  o f  l i f e  i t s e l f .  T h e i r  d e l i c a t e  c o m p o s i t i o n  s t a n d s  i n  s t a r k  c o n t r a s t  

t o  t h e  p r e v a i l i n g  a t m o s p h e r e  o f  d e c a y  a n d  d i l a p i d a t i o n ,  s e r v i n g  a s  a  p o i g n a n t  r e m i n d e r  o f  

t h e  e p h e m e r a l  n a t u r e  o f  h u m a n  e x i s t e n c e .  
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I m a g e  1 0 ,  T h e  F a r m h o u s e  P a r l o u r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

bĎĺ ĨëÛ ÖĜĮæĠ ÖĎĈɰĨ ĺĎĜýɁ 

A l l  a r o u n d  u s  a r e  b u i l d i n g s  a b a n d o n e d ,  d e r e l i c t  a n d  d e c a y i n g ,  s l o w l y  d y i n g ,  y e t  i n  I r e l a n d  

i n  2 0 2 3  t h e r e  i s  a  h o u s i n g  c r i s i s  a n d  i n c r e a s i n g  h o m e l e s s n e s s .  T h e r e  i s  a  j u x t a p o s i t i o n  

b e t w e e n  t h e  a t t e m p t  t o  s u s t a i n  l i f e ,  s y m b o l i s e d  b y  t h e  b o t t l e  o f  p i l l s ,  a n d  t h e  s l o w  d e c a y  o f  

t h e  b u i l d i n g ,  f o r c e s  p u l l i n g  i n  o p p o s i t e  d i r e c t i o n s .                                          
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I m a g e  1 1.  T h e  F a r m h o u s e  P a r l o u r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

R e a d i n g  b e t w e e n  t h e  r u i n s  

B o o k s  l e f t  b e h i n d  i n  t h e  d e r e l i c t  b u i l d i n g  a r e  a  r e m i n d e r  o f  t h e  d e c a y  a n d  l o s s  t h a t  i s  

i n h e r e n t  i n  t h e  p a s s a g e  o f  t i m e .  T h e y  c a n  b e  a  p o i g n a n t  s y m b o l  o f  t h e  i m p e r m a n e n c e  o f  a l l  

t h i n g s  a n d  c a n  e v o k e  a  s e n s e  o f  m e l a n c h o l y  f o r  t h e  l o s s  o f  k n o w l e d g e ,  i d e a s ,  a n d  e x p e r i e n c e s  

t h a t  t h e y  r e p r e s e n t .   
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I m a g e  1 2.  T h e  F a r m h o u s e  C l o c k s ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T i m e  

T h e  c l o c k s  w e r e  f o u n d  d i s p e r s e d  t h r o u g h o u t  t h e  d e r e l i c t  h o u s e .  T h e y  a r e  s y m b o l i c  o f  t h e  

p a s s i n g  o f  t i m e  a n d  s u g g e s t  t h e  i m p e r m a n e n c e  o f  h u m a n i t y ,  r e p r e s e n t i n g  a  b y g o n e  e r a ,  a  

t i m e  w h e n  t h e  b u i l d i n g  w a s  o n c e  a l i v e  w i t h  p e o p l e .  T h e  c l o c k s ,  n o w  s t o p p e d ,  s u g g e s t  a  

f i n a l i t y  t o  t h a t  e r a ,  a s  i f  t i m e  h a s  m o v e d  o n  a n d  l e f t  t h e  b u i l d i n g  a n d  i t s  c l o c k s  b e h i n d .   
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I m a g e  1 3.  T h e  F a r m h o u s e  B a t t e r i e s ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

L o w  B a t t e r y  

S y m b o l i c a l l y ,  t h e  u s e d  a n d  d i s c a r d e d  b a t t e r i e s  i n  t h e  p h o t o g r a p h  c a n  b e  i n t e r p r e t e d  a s  

m e t a p h o r s  f o r  d r a i n e d  e n e r g y ,  e x h a u s t e d  r e s o u r c e s ,  o r  e v e n  f o r g o t t e n  a s p i r a t i o n s .  T h e i r  

l i f e l e s s  s t a t e  c o n t r a s t s  s t a r k l y  w i t h  t h e  s u r r o u n d i n g  r u i n ,  w h i c h  i t s e l f  s t a n d s  a s  a  t e s t a m e n t  

t o  t h e  p a s s a g e  o f  t i m e  a n d  t h e  e r o s i o n  o f  h u m a n  a c h i e v e m e n t s .  T h e  h i s t o r i c a l ,  

e n v i r o n m e n t a l ,  a n d  s y m b o l i c  d i m e n s i o n s  i n h e r e n t  i n  s u c h  a n  i m a g e  e l i c i t  c o n t e m p l a t i o n  o n  

t h e  e p h e m e r a l i t y  o f  h u m a n  e n d e a v o u r s ,  t h e  i m p o r t a n c e  o f  s u s t a i n a b l e  p r a c t i c e s ,  a n d  t h e  

d e e p e r  c o n n e c t i o n  n e e d e d  b e t w e e n  h u m a n i t y  a n d  i t s  s u r r o u n d i n g s .  
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T h e  C o t t a g e  

 

I m a g e  1 4,  T h e  C o t t a g e  B e d r o o m ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

S u n d a y  B e s t  

T h e  s h i r t  i n  t h e  i m a g e  h a s  n e v e r  b e e n  w o r n .  I t  h a s  b e e n  l y i n g  i n  t h e  d e r e l i c t  h o u s e ,  

u n t o u c h e d  f o r  o v e r  3 5  y e a r s .  P e r h a p s  i t  w a s  i n t e n d e d  a s  t h e  s h i r t  t h e  o w n e r  w a s  t o  b e  l a i d  

o u t  i n .  T h e  m a t e r i a l  i n  t h e  s h i r t  h a s  s t a r t e d  t o  c h a n g e  a n d  t h e  p u r e  w h i t e  c o t t o n  h a s  b e e n  

s t a i n e d  a s  n a t u r e  s t a r t s  t o  r e c l a i m  t h e  b u i l d i n g  a n d  a l l  o f  i t s  c o n t e n t s .    

  

 



 

2 4 

 

 

I m a g e  1 5.  T h e  C o t t a g e  L o u n g e ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

O n e  f o r  t h e  r o a d  

¢ëÛ ÎĎĨĨĀÛĠ ïĈ ĨëïĠ ïĆÃæÛ ĺÛĜÛ ĀÛäĨ ëÛĜÛ ÃäĨÛĜ ĨëÛ ĺÃýÛ Ďä ĨëÛ ĆÃĈ ĺëĎ ĀïĹÛÖ ëÛĜÛ ǗǙ ŀÛÃĜĠ ÃæĎɆ vĮïĈĠ ÐÃĈ ÛĹĎýÛ Ã ĠÛĈĠÛ Ďä

ÐĎĀĀÛÐĨïĹÛ ĆĎĮĜĈïĈæ ĨëÃĨ ïĈĹĎĀĹÛĠ Ã ÎÃĀÃĈÐÛ Ďä ÃÐýĈĎĺĀÛÖæïĈæ ÃĈÖ ÛĿĘÛĜïÛĈÐïĈæ ĨëÛ ĘÃïĈ ÃĈÖ ĠÃÖĈÛĠĠ Ďä ĀĎĠĠɀ ĺëïĀÛ ÃĀĠĎ

ÐÛĀÛÎĜÃĨïĈæ ĨëÛ ĀïäÛ ÃĈÖ ĀÛæÃÐŀ Ďä ĨëÛ ĜĮïĈɆ vÃĨëÛĜ ĨëÃĈ äĎÐĮĠïĈæ ĠĎĀÛĀŀ ĎĈ ĨëÛ ĈÛæÃĨïĹÛ ÃĠĘÛÐĨĠ Ďä ĨëÛ ÖÛÐÃŀ ÃĈÖ ÖÛĜÛĀïÐĨïĎĈɀ

ÐÛĀÛÎĜÃĨĎĜŀ ÐĎĀĀÛÐĨïĹÛ ĆĎĮĜĈïĈæ ĜÛÐĎæĈïĠÛĠ ĨëÛ ĘĎĠïĨïĹÛ ÐĎĈĨĜïÎĮĨïĎĈĠ ÃĈÖ ĹÃĀĮÛ Ďä ĨëÛ ĜĮïĈ ïĈ ïĨĠ ÐĮĜĜÛĈĨ ĠĨÃĨÛɆ 
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I m a g e  1 6.  T h e  C o t t a g e  L o u n g e ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

W h e r e  t h e  l i g h t  g e t s  i n  

A  c o n t r a s t  b e t w e e n  d e c a y  a n d  r e s i l i e n c e ,  d a r k n e s s  a n d  l i g h t  w h i c h  i n v i t e s  c o n t e m p l a t i o n  

a b o u t  t h e  t r a n s i e n t  n a t u r e  o f  h u m a n  e x i s t e n c e ,  r e m i n d i n g  u s  t h a t  e v e n  i n  d e s o l a t i o n ,  

f r a g m e n t s  o f  l i g h t  a n d  h o p e  c a n  s t i l l  f i n d  a  w a y  t o  s e e p  t h r o u g h .  T h e  i m a g e  c a p t u r e s  a  

p o i g n a n t  m o m e n t ,  i n v i t i n g  v i e w e r s  t o  r e f l e c t  o n  t h e  e p h e m e r a l  n a t u r e  o f  e x i s t e n c e  a n d  t h e  

e n d u r i n g  p o w e r  o f  l i g h t ,  e v e n  i n  t h e  d a r k e s t  o f  p l a c e s .  
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I m a g e  1 7.  T h e  C o t t a g e  L o u n g e ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

L i f e  t h r o u g h  a  l e n s  

D e e p e r  t h i n k i n g  h a p p e n s ,  p e r h a p s  s u b c o n s c i o u s l y ,  w h e n  w e  l o o k  a t  r u i n s .  I m a g i n i n g  t h e  

f u t u r e  a n d  t h e  u n a v o i d a b l e  a g e i n g  p r o c e s s e s  c r e a t e  a  n a r r a t i v e  a n d  a  m e l a n c h o l i c  

c o n n e c t i o n  t o  t h e  r u i n ,  s u p e r i m p o s i n g  o u r  m o r t a l i t y  o n t o  t h e  b u i l d i n g .  T h r o u g h  t h e  l e n s  o f  

r u i n s ,  w e  a r e  c o m p e l l e d  t o  d e l v e  d e e p e r  i n t o  t h e  c o m p l e x i t i e s  o f  h u m a n  e x i s t e n c e ,  p r o m p t i n g  

i n t r o s p e c t i o n ,  a n d  s p a r k i n g  a  g r e a t e r  a p p r e c i a t i o n  f o r  t h e  f l e e t i n g  m o m e n t s  o f  b e a u t y  a n d  

s i g n i f i c a n c e  t h a t  p u n c t u a t e  o u r  l i v e s .   
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I m a g e  1 8 .  T h e  C o t t a g e  H a l l ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T h e  P a s s a g e w a y  

T h e  h a l l w a y  i s  a  p a s s a g e  b e t w e e n  s p a c e s ,  a  n o n - s p a c e  o f  s o r t s .  R u i n s  a r e  a l s o  i n  b e t w e e n  

s p a c e s ,  t h e y  o c c u p y  t h e  s p a c e  b e t w e e n  t h e  l i v i n g  a n d  t h e  d e a d ,  a  g l i m p s e  i n t o  t h e  p a s t  a n d  

a  h i n t  t o  t h e  i n e v i t a b l e  f u t u r e .  
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I m a g e  1 9.  T h e  C o t t a g e  T h r e s h o l d ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T h r e s h o l d  

T h e  p o i g n a n c y  o f  t h e  t h r e s h o l d  o f  a  d e r e l i c t  h o u s e  l i e s  i n  i t s  a b i l i t y  t o  e v o k e  a  s e n s e  o f  

t r a n s i t i o n ,  d e c a y ,  p o s s i b i l i t y ,  a n d  n o s t a l g i a .  I t  r e p r e s e n t s  b o t h  a n  e n d i n g  a n d  a  b e g i n n i n g  

a n d  i s  a  p o w e r f u l  s y m b o l  o f  t h e  h u m a n  e x p e r i e n c e  o f  i m p e r m a n e n c e .  I t  i s  w h e r e  t h e  h u m a n  

c o n n e c t i o n  w i t h  t h e  b u i l d i n g  b e g i n s  a n d  e n d s .  
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I m a g e  2 0 .   T h e  C o t t a g e  H a l l ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

D o c u m e n t i n g  t h e  f o r g o t t e n  

T h r o u g h  t h e  i n c l u s i o n  o f  t h e  c a m e r a  w i t h i n  t h e  p h o t o g r a p h ,  t h e  p h o t o g r a p h e r  s i g n a l s  h e r  

p r e s e n c e  a n d  i n v o l v e m e n t  i n  t h e  a c t  o f  d o c u m e n t a t i o n ,  p o s i t i o n i n g  h e r s e l f  a s  a n  a c t i v e  

p a r t i c i p a n t  i n  t h e  e x p l o r a t i o n  a n d  i n t e r p r e t a t i o n  o f  t h e  a b a n d o n e d  h o u s e .  T h i s  s u b t l e  

i n c l u s i o n  u n d e r s c o r e s  t h e  p h o t o g r a p h e r ' s  r o l e  a s  a n  i n t e r p r e t e r  o f  t h e  f o r g o t t e n ,  b r e a t h i n g  

l i f e  i n t o  t h e  a b a n d o n e d  s p a c e  a n d  i m b u i n g  i t  w i t h  h e r  o w n  p e r s p e c t i v e  a n d  a r t i s t i c  v i s i o n .  
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T h e  C i n e m a  

 

I m a g e  2 1.  T h e  C i n e m a  E n t r a n c e ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

S w e e t  o r  S a l t y ?  

T h e  p h o t o g r a p h  s h o w s  u s  t h e  a b a n d o n e d  c i n e m a  e n t r a n c e ,  i t s  o n c e  l i v e l y  a t m o s p h e r e  n o w  

f r o z e n  i n  a  s t a t e  o f  n e g l e c t .  T h e  d i s c a r d e d  p o p c o r n  s y m b o l i s i n g  t h e  a b s e n c e  o f  b u s t l i n g  

m o v i e g o e r s .  T h i s  v i s u a l  c o m p o s i t i o n  e v o k e s  c o n t e m p l a t i o n  o n  t h e  t e m p o r a l  n a t u r e  o f  h u m a n  

a c t i v i t i e s  a n d  t h e  e v o c a t i v e  p o w e r  o f  a b a n d o n e d  s p a c e s  a n d  t h e  f l e e t i n g  n a t u r e  o f  c u l t u r a l  

e n g a g e m e n t s .  
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I m a g e  2 2.  T h e  C i n e m a  P r o j e c t o r  R o o m ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

C u t  

T h e  e m p t y  f i l m  r e e l s  f o u n d  i n  t h e  a b a n d o n e d  c i n e m a  t r a n s c e n d s  m e r e  v i s u a l  r e p r e s e n t a t i o n .  

N o s t a l g i a ,  c u l t u r a l  h e r i t a g e ,  a n d  t h e  e v o l u t i o n  o f  t e c h n o l o g y  c o n v e r g e  t o  e v o k e  a  p r o f o u n d  

s e n s e  o f  l o n g i n g ,  c u l t u r a l  s i g n i f i c a n c e ,  a n d  r e f l e c t i o n s  o n  t h e  p a s s a g e  o f  t i m e .  T h i s  

r e f l e c t i o n  p r o m p t s  u s  t o  a c k n o w l e d g e  t h e  i m p o r t a n c e  o f  p r e s e r v i n g  o u r  c u l t u r a l  h e r i t a g e  

a n d  r e c o g n i s i n g  t h e  d y n a m i c  n a t u r e  o f  h u m a n i t y  a n d  t h e  a r t i s t i c  m e d i u m s  t h a t  e n c a p s u l a t e  

t h e m .  
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I m a g e  2 3 .  T h e  C i n e m a ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

M o v i e  n i g h t  

T h r o u g h  t h e  l e n s  o f  t h e  c a m e r a ,  t h e  i m a g e  r e v e a l s  t h e  a b a n d o n e d  c i n e m a ,  i t s  b a c k  w a l l  

n o t i c e a b l y  a b s e n t ,  l e a v i n g  t h e  i n t e r i o r  e x p o s e d  t o  t h e  w h i m s  o f  n a t u r e .  T h i s  v i s u a l  

c o m p o s i t i o n  e v o k e s  a n  a l m o s t  e e r y  a m b i a n c e ,  c o m p e l l i n g  v i e w e r s  t o  r e f l e c t  o n  t h e  d e l i c a t e  

n a t u r e  o f  h u m a n  c r e a t i o n s  a n d  t h e  r e l e n t l e s s  m a r c h  o f  d e c a y .  T h e  c o n s p i c u o u s  v o i d  c r e a t e d  

b y  t h e  m i s s i n g  p r o t e c t i v e  b a r r i e r  g e n e r a t e s  a n  a t m o s p h e r e  t h a t  p r o m p t s  c o n t e m p l a t i o n  o n  

t h e  v u l n e r a b i l i t y  o f  c u l t u r a l  s p a c e s  a n d  t h e  t r a n s i e n t  e s s e n c e  o f  s o c i e t a l  a c c o m p l i s h m e n t s .  

A s  t h e  v a c a n t  e x p a n s e  b e c o m e s  s u b j e c t  t o  t h e  e l e m e n t s ,  w i n d ,  r a i n f a l l  a n d  t h e  p e n e t r a t i n g  

r a y s  o f  s u n l i g h t ,  i t  b e c o m e s  a  p o w e r f u l  s y m b o l  o f  t h e  g r a d u a l  e r o s i o n  o f  c u l t u r a l  h e r i t a g e .  
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D i s c u s s i o n  

The  in ves t ig a t ion  i n t o  how a r t i s t s  i n t eg r a t e  ab and oned  bu i ld ings  w i th in  th e i r  

a r t i s t i c  p ra c t i ce  s ign i f i can t l y  enha nces  ou r  comprehens ion  o f  t h e  w ay  w e  

p erce ive  ru ins  an d  th e  inh eren t  va lue  they  p ossess .  The  va lu e  l i es  i n  ou r  a b i l i t y  

t o  connec t  w i th  them and  a l low  t hem  t o  t r i g ger  ou r  im ag in a t i on .  Ru in s  p rov id e  

th eore t i ca l  s pa ce  f o r  t he  deve lopm en t  o f  c rea t i ve  th ink ing  fo r  a r t i s t s ,  w r i t e r s ,  

a r ch i t ec ts ,  and  exp lo re rs .  I n  a  2 013  a r t i c le  fo r  Sc ien t i f i c  Amer i can ,  sc ien t i s t  

`ÃĨĨëÛĺ ZïÛÎÛĜĆÃĈ ɘZïÛÎÛĜĆÃĈɀ ǖǔǕǗə ĠĨÃĨÛĠ ĨëÃĨ ɯĨëÛ ĨëïĈæĠ ĨëÃĨ ÐÃĮĠÛ ĮĠ ĨĎ

f ee l  p a i n  a r e  th ings  th a t  a re  evo lu t ion ar i l y  r ecogn ised  as  th rea ts  t o  ou r  su r v i va l  

a nd  th e  ex is t ence  o f  soc ia l  pa in  i s  a  s ign  th a t  evo lu t i on  has  t r ea ted  soc ia l  

ÐĎĈĈÛÐĨïĎĈ ĀïýÛ Ã ĈÛÐÛĠĠïĨŀɰɆ ¢ëïĠ ĈÛÛÖ äĎĜ ÐĎĈĈÛÐĨïĎĈ ÐĜÛÃĨÛĠ Ã ĨÛĈÖÛĈÐŀ äĎĜ ĮĠ

t o  sup er imp ose  ou r  own  m or ta l i t y  on t o  th e  ru ins ,  ma n i f es t ing  in  fee l i ngs  o f  

empa thy  and  m e lan cho l ia  t ow ards  th e  decay ing  s t ruc tu r e .  Ru ins  connec t  us  in  

co l lec t i ve  m ourn ing  as  symb o ls  o f  t im e  pass ed ,  the  in ev i t ab le  a ge ing  p r ocess ,  

f r ag i l i t y ,  t h e  imp erm anen ce  o f  hum an  l i f e ,  hum an  c rea t i ons ,  an d  the  p ow er  o f  

n a tu re .  They  rep res en t  a  conn ec t i on  t o  th e  pas t  and  can  g ive  us  a  g l impse  in t o  

h ow  p eop le  l i ved ,  how  soc ie ty  was  s t ru c tu r ed  and  h ow  p eop le  may  h ave  

i n t e ra c t ed  w i th  the i r  env i r onmen t .  Th ey  can  a ls o  b e  used  t o  focus  a t t en t i on  on  

s oc ia l  i s sues  and  emph as is e  th e  imp or tan ce  o f  c l im a t e  a c t ion .  Th is  is  

p a r t i cu l a r l y  ev id en t  i n  the  w ork  o f  Hock ing  wh ere  w e  see  the  m anma de ob j ec ts  

su rv i ve  a nd  p o l lu te  l ong  a f t e r  t he  ex is t ence  o f  hum an i t y  on  Zug  I s lan d .  

Ther e  i s  a lso  va lue  in  the i r  r o l e  in  p la ce - m ak ing ,  t hey  a r e  l andm arks  o f  ou r  

h i s t o r y ,  bo th  phys i ca l l y  and  psych o log ica l l y ,  c rea t ing  commun i t y  connec t i ons .  

¢ëïĠ ĘĎïĈĨ ĜÛïĈäĎĜÐÛĠ 3ÛzïĀĹÛŀ ÃĈÖ 8ÖÛĈĠĎĜɰĠ ɘ3ÛzïĀĹÛŀ ˙ 8ÖÛĈĠĎĜɀ ǖǔǕǗə

ar gumen t  tha t  r u ins  ha ve  m er i t  t o  j us t  b e  ru ins .  I n  the  f i e ld  o f  a r ch i t ec tu r e ,  an  

essen t i a l  pa r t  o f  t h e  d es ign  p r ocess  i s  c r ea t ing  o r  r e i n f o rc ing  a  l i nk  w i th  th e  

p as t  when  r epu rp os ing  th es e  ab and oned  bu i ld ings ;  t h i s  i s  o f ten  th e  

fun dam en t a l  pa r t  o f  good  d es ign  e th os .  Ra ther  th an  a t t emp t in g  t o  e ras e  or  

i gn ore  the  p as t ,  i t  sh ou ld  b e  em bra ced  a nd  ce leb ra ted .  T o  d o  t h i s  s ens i t i ve ly ,  

i t  i s  ess en t ia l  t o  und ers tan d  why  w e  connec t  w i th  a ban don ed  an d  de re l i c t  

bu i ld ings .  Th is  und ers t and ing  enab les  us  t o  c rea t e  sp aces  t ha t  enha nce  th e  

us er  exp er i ence .   

T o  convey  the  research  f i nd ings ,  a  ph o t og ra ph i c  exh ib i t i on  ( Im ag e  22 ) ,  

a ccom pan ied  by  an  ins t a l la t i on  o f  d ecay ing  fu rn i tu re  a nd  a r t e fa c ts  o f fe r s  a  

cap t i va t in g  and  th ough t - p r ovok ing  exp lo r a t i on  o f  r u ins .  The  cu ra t ed  

ph o t og r aphs  w i th in  th e  exh ib i t i on  ca p tu r e  the  ess en ce  o f  r u ins  w i th  p a r t i cu l a r  
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a t t en t ion  t o  d e t a i l  a nd  a r t i s t i c  v i s ion .  Th r ough  ca r e fu l  com pos i t i on ,  l i gh t in g ,  

a nd  persp ec t i ve ,  t h e  ph o t og r aphs  evok e  a  sens e  o f  m e la nch o l y ,  i nv i t i ng  v i ew ers  

t o  con t emp la te  th e  p assag e  o f  t im e ,  im perm anen ce ,  an d  th e  t r ans fo rma t i ve  

p ow er  o f  d ecay .  T he  v i sua l  n a r ra t i ves  con vey ed  o f fe r  a  r i ch  tap es t r y  o f  emo t ions  

a nd  mem or ies ,  t h a t  p r omp t  r e f l ec t i on  on  the  p r o f ound  conn ec t ions  w e  f o rm  w i th  

th es e  aban d oned  sp aces .  S ome  imag es ,  Im ag e  1 9  f o r  ex amp le ,  w ere  na tu r a l l y  

v i su a l l y  i n t e res t ing  and  evoca t i ve  i n  t e rms  o f  t h e i r  com pos i t i on  an d  tex tu ra l  

qu a l i t i es  and  n eeded  no  human  in t e rven t i on .  I n  o the r  im ages ,  such  as  Ima ge  9 ,  

w e  obser ve  th e  p la cemen t  o f  de l i ca t e ly  a r r ang ed  ba l loons  on  th e  s t a i r cas e  o f  

t h e  ru in .  Th e  ba l l oons ,  f i l l ed  w i th  a i r ,  se r ve  as  a  v i sua l  r ep res en t a t ion  o f  b r ea th  

a nd  l i f e .  The i r  d e l i ca t e  n a tu r e  con t ras ts  s ta rk ly  w i th  th e  su r r ound ing  ru i n  and  

d ecay ,  c rea t ing  a  p o ignan t  r em in der  o f  t h e  f l ee t ing  na tu r e  o f  hu man  ex is t en ce  

a nd  ou r  f r ag i l i t y .  Th e  d e l ib e ra te  ex c lus i on  o f  co lou r  f r om  the  im a g es  w as  

und er t ak en  t o  pu rp ose fu l l y  sh i f t  f ocus  t ow ards  the  con t ex tua l  asp ec ts ,  wh i le  

s imu l tan eous ly  emp loy in g  th e  re ten t i on  o f  ce r t a in  i t ems  in  co lo u r  t o  accen tu a t e  

th e i r  s i gn i f i can ce .  Th is  a r t i s t i c  dec is i on  fa c i l i t a t es  a  ta r ge ted  emp has is  on  

sp ec i f i c  e lem en ts  w i th in  th e  monoch r oma t i c  comp os i t i on .  I n  Im age  7 , 

McD on a lds ,  a  g l oba l l y  r ecogn isab le  b r and ,  s i t s  i n  a  j ux t ap os i t i on  in  th e  de re l i c t  

bu i ld ing ,  c rea t ing  a  sens e  o f  i r ony  an d  con t ras ts ,  h igh l igh t ing  th e  d isp ar i t y  

b e tw een  th e  wor ld  o f  consumer ism a nd  the  w or ld  o f  d ecay .  The  b r igh t  co lou rs  

o f  t he  p a ckag ing  a ppear  unn a tu ra l  a nd  ou t  o f  p l ace  in  the  ima ge .  Th is  can  be  

i n t e rp re ted  as  a  commen ta ry  on  th e  sup er f i c ia l i t y  o f  ou r  cu l tu r e  an d  the  need  

f o r  d eeper  conn ec t i ons  t o  the  w or ld  a r ound  us .   
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I m a g e  2 5 .  P a r t  o f  R u i n  N a t i o n  P h o t o g r a p h i c  E x h i b i t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

I m a g e  2 4 .  P a r t  o f  R u i n  N a t i o n  P h o t o g r a p h i c  E x h i b i t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  
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A ccom pany ing  th e  ph o t og ra ph i c  works ,  t h e re  i s  an  ins t a l l a t i on  o f  d ecay ing  

fu rn i tu r e  an d  a r te f ac ts  ( Im age  2 5 )  wh ich  a dds  a n  imm ers i ve  d imens ion  t o  the  

exh ib i t i on .  Thes e  phys i ca l  r emn an ts ,  wea th ered  and  w orn  by  t im e ,  s e rve  as  

t ang ib le  sym bo ls  o f  t h e  p as t  and  evoke  a  ta c t i l e  and  s ens ory  exp er ien ce  fo r  

v i s i t o r s .  The  s e lec t i on  o f  t hes e  a r t e fa c ts  n o t  on ly  enhan ces  the  au then t i c i t y  o f  

t h e  ex h ib i t i on  bu t  a ls o  p r ov id es  a  ta ng ib l e  conn ec t ion  t o  th e  h is t o r y  and  l i ves  

th a t  once  inh ab i te d  th es e  s pa ces .  E ach  i t em  t e l l s  i t s  own  s t o ry ,  con t r ibu t ing  t o  

th e  overa l l  n a r ra t i ve  o f  d ecay ,  l oss ,  conn ec t ion  and  t ime .  Th is  exh ib i t i on  

f os t e rs  a  deep er  app r ec i a t ion  fo r  t he  inh eren t  b eau ty ,  m e lan cho l i c  f as c in a t ion ,  

a nd  cu l tu ra l  s i gn i f i can ce  o f  r u ins ,  s t imu la t in g  d ia logu e  an d  in t rosp ec t i on  on  

th e  t r ans ien t  n a tu r e  o f  hum an  ex is ten ce  and  th e  p ow er  o f  d ecay .  The  exh ib i t i on  

en cou ra ges  v i ewers  t o  cons ide r  th e  va lu e  o f  t hese  aba nd oned  s paces  as  

va lua b le  cu l tu ra l  ass e ts  an d  th e  imp or t ance  o f  p r es erv ing  and  ap prec ia t ing  

th e i r  h i s t o r i ca l  and  aes the t i c  s ign i f i can ce .  

 

I m a g e  2 6 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  
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I m a g e  2 7 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

 

 

I m a g e  2 8 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

P a i n t  p e e l i n g s  e x t r a c t e d  f r o m  a  d e r e l i c t  c o t t a g e ,  m e t i c u l o u s l y  p r e s e r v e d  w i t h i n  a  

g l a s s  d i s p l a y  c l o c h e .  
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I m a g e  2 9 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

D i s c a r d e d  g l a s s e s  a n d  s h o e s  f o u n d  i n  t h e  f a r m h o u s e .  
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C o n c l u s i o n  

The  res ear ch  p r o j ec t  h as  p r ov i ded  a  com preh ens ive  in ves t ig a t ion  in t o  the  

m e lan cho l i c  conn ec t ion  t o  ru ins  and  th e  va lue  th ey  h o ld ,  u t i l i s in g  ph o t og r aphy  

as  an  a r t - bas ed  research  m eth od .  By  exam in ing  th e  em ot i ona l ,  cu l tu ra l ,  an d 

a r t i s t i c  d im ens ions  ass oc ia t ed  w i th  ru ins ,  we  ha ve  ga in ed  a  deep er  

und ers t and ing  o f  t h e i r  s ign i f i can ce  a nd  im pa c t  on  in d i v idu a ls  and  s oc ie t i es .   

Th r oughou t  th e  r es ear ch ,  pho tog raphy  se r ved  as  a  pow er fu l  t oo l  f o r  cap tu r ing  

th e  ess ence  o f  r u ins  and  con vey ing  th e i r  m e lan cho l i c  a t t r ac t i on .  Th e  

ph o t og r aphs  r evea led  the  in te r p l ay  o f  l i gh t  an d  sha dows ,  t ex tu r es ,  an d  d ecay ,  

a l l  o f  wh i ch  con t r i bu t ed  to  the  evoca t i ve  n a tu r e  o f  t h e  im ag ery .  Th e  ca r e fu l  

com pos i t i on  an d  f r am ing  commun ica t e  a  sens e  o f  nos ta l g i a ,  t r ans i ence ,  and  

p oe t i c  b eau ty  o f ten  ass o c ia ted  w i th  ru ins  an d  d ecay .  Th e  exp lo r a t ion  o f  t h e  

m e lan cho l i c  connec t i on  to  ru ins  u near th ed  a  ra nge  o f  em ot ions  and  

psy ch o log i ca l  r esp ons es  evoked  by  th es e  d ecay in g  a rch i tec tu r a l  r emn an ts .  The  

exh ib i t i on  con veyed  a  s ense  o f  l ong ing ,  con temp la t i on ,  and  in t r ospec t i on ,  

i nv i t i ng  v i ew ers  to  re f l ec t  on  the  p assag e  o f  t ime ,  th e  ephem era l  n a tu r e  o f  

ex i s ten ce ,  an d  th e  imperm anence  o f  hum an  c r ea t i ons .  The  r esearch  h igh l i gh t ed  

th e  un ive rsa l  huma n  t end ency  t o  p r o j ec t  p e rs ona l  n a r ra t i ves  on t o  ru ins ,  f i nd ing  

s o la ce ,  an d  a  s ens e  o f  conn ec t ion  in  the i r  d i l a p i da ted  s ta te .  Fu r th e rmore ,  t he  

s tu dy  o f  t he  cu l tu ra l  and  s oc ie ta l  va lu e  o f  r u ins  p r ov i d ed  ins ig h ts  in to  th e i r  

s ign i f i cance  w i t h in  con t emp ora ry  con t ex ts .  The  ph o tog ra phs  sh ow cas ed  h ow 

ru ins  ac t  as  p o ten t  sym bo ls  o f  h i s t o r y ,  cu l tu ra l  h e r i t ag e ,  and  co l l ec t i ve  

m emory .  They  embody  lay e rs  o f  s t o r ies  and  na r ra t i ves ,  r ep res en t ing  a  tang ib l e  

l i nk  t o  the  pas t  and  a  s ou r ce  o f  i nsp i ra t i on  fo r  a r t i s t i c  exp ress i on .  Th e  r es ear ch  

und ers cor ed  the  imp or t ance  o f  p rese rv ing  and  appr ec i a t in g  ru ins  as  va luab le  

cu l tu ra l  ass e ts  tha t  con t r ibu t e  t o  a  s ense  o f  p la ce ,  i den t i t y ,  and  con t inu i t y .  

I n  con c lus i on ,  t h i s  res ear ch  p r o j ec t  has  demons t ra ted  th e  in t r i ns i c  l i nk  

b e tw een  th e  m e lan cho l i c  conn ec t i on  to  ru ins  an d  the  va lue  th ey  h o ld  w i th in  

s oc ie ty .  Th e  u t i l i s a t i on  o f  ph o t og r aphy  as  an  a r t - b ased  res ear ch  m ethod  h as  

p r ov id ed  a  un ique  an d  ins igh t fu l  pe rsp ec t i ve  in t o  th e  emo t i ona l ,  cu l tu ra l ,  an d  

a es th e t i c  d imens ions  o f  r u ins .  Th e  pho tog raphs  h ave  evoked  p ro f ound  

emo t i ons ,  s t imu la t ed  con t emp la t i on ,  an d  co n vey ed  th e  endu r ing  a ppea l  o f  

t h es e  aban d oned  spa ces .  The  v i sua l  l an guag e  emp loyed  in  th e  im ag es  

t r anscend ed  m ere  d ocumen ta t i on ,  o f f e r ing  a  p ro foun d  a es th e t i c  and  em ot i ona l  

enga gem en t  w i th  th e  sub j ec t  ma t te r .  Mov in g  fo r ward ,  f u r the r  r esearch  can 

con t inu e  t o  exp lo r e  th e  va r i ous  d im ens ions  o f  t h e  m e lan cho l i c  connec t i on  to  
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r u ins  an d  th e i r  va lue ,  de l v in g  d eepe r  in to  th e  cu l tu ra l ,  h i s t o r i ca l ,  and  s oc i a l  

as pec ts .  Ad d i t i ona l l y ,  i n te r d is c ip l i n a ry  app r oa ch es  th a t  comb ine  p ho tog ra phy  

w i th  o th e r  a r t  f o rms  o r  r esearch  m eth ods  cou ld  y ie l d  even  r i ch er  and  m ore  

nua nced  und ers t and ings  o f  t h i s  comp lex  t op i c .  

U l t ima te ly ,  t h i s  research  p r o j ec t  con t r ibu t es  to  the  b r oa der  und ers t and ing  o f  

r u ins  as  cu l tu ra l  a r t e f ac ts ,  h igh l igh t i ng  th e i r  imp or t ance  in  sha p in g  in d iv i dua l  

a nd  co l l ec t i ve  i den t i t i es ,  f os te r ing  a  conn ec t i on  to  th e  p as t ,  an d  s t imu la t in g  

a r t i s t i c  exp lo r a t ion .  I t  i s  t h r ough  con t inued  ex p lo ra t i on  and  appr ec i a t i on  o f  

r u ins  tha t  w e  can  con t inu e  to  un cover  the  p r o f ound  b eau ty  and  va lu e  they  

p ossess .   
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ɯĹÛÖĮĨÛ Öï ĜĎĆÃɰ ɘ³ïÛĺĠ Ďä vĎĆÛə,  T h e  M e t r o p o l i t a n  M u s e u m  o f  A r t .  A v a i l a b l e  a t :  

h t t p s : / / w w w . m e t m u s e u m . o r g / a r t / c o l l e c t i o n / s e a r c h / 3 6 0 2 7 0  ( A c c e s s e d :  2 2  M a y  2 0 2 3 ) .  

R o m a n y ,  W . G .  ( 2 0 1 2)  B e a u t y  i n  d e c a y .  D a r l i n g t o n :  C a r p e t  B o m b i n g  C u l t u r e .   

R u i n s  o f  R o m e  ( 2 0 2 2 )  h t t p s : / / s p r i n g f i e l d m u s e u m s . o r g / e x h i b i t i o n s / f a n t a s t i c - r u i n s - e t c h i n g s -

g i o v a n n i - b a t t i s t a - p i r a n e s i / .  S p r i n g f i e l d ,  M a s s a c h u s e t t s .  

S i r  J o h n  zĎÃĈÛɰĠ M u s e u m  ( 2 0 2 2 )  O u r  h i s t o r y .  A v a i l a b l e  a t :      

 h t t p s : / / w w w . s o a n e . o r g / a b o u t / o u r - h i s t o r y  ( A c c e s s e d :  N o v e m b e r  2 7 ,  2 0 2 2 ) .   

S p r i n g f i e l d  M u s e u m s  ( 2 0 2 2 )  F a n t a s t i c  R u i n s :  E t c h i n g s  b y  G i o v a n n i  B a t t i s t a  P i r a n e s i ,  

S p r i n g f i e l d  M u s e u m s .  A v a i l a b l e  a t :  h t t p s : / / s p r i n g f i e l d m u s e u m s . o r g / e x h i b i t i o n s / f a n t a s t i c -

r u i n s - e t c h i n g s - g i o v a n n i - b a t t i s t a - p i r a n e s i /  ( A c c e s s e d :  N o v e m b e r  2 3 ,  2 0 2 2 ) .   

S u p e r f l e x  ( 2 0 2 3 )  W e  a r e  ɠ s u p e r f l e x ,  S u p e r f l e x .  A v a i l a b l e  a t :  h t t p s : / / s u p e r f l e x . n e t /  ( A c c e s s e d :  

2 2  M a y  2 0 2 3 ) .   

W i l s o n ,  L . K .  ( n o  d a t e )  A  R e c o r d  o f  F e a r ,  L o u i s e  K  W i l s o n .  A v a i l a b l e  a t :  

h t t p : / / w w w . l k w i l s o n . o r g / i n d e x . p h p ? m = p r o j & i d = 2 6 & s u b = i m a g e s & p r e v =  ( A c c e s s e d :  N o v e m b e r  2 1 ,  

2 0 2 2 ) .   

W o o d w a r d ,  C .  ( 2 0 0 1 ) .  I n  R u i n s .  L o n d o n :  C h a t t o  &  W i n d u s .   

I m a g e s  

 

I m a g e s  1  &  2  

K i m ,  M .  ( 2 0 0 8 )  N a k e d  C i t y  S p l e e n ,  M i r u  K i m .  A v a i l a b l e  a t :  h t t p : / / m i r u k i m . c o m / n a k e d - c i t y -

s p l e e n / e e b 9 j i l i u t p b k r x p s o 6 3 v j b u t f 2 x 9 8  ( A c c e s s e d :  N o v e m b e r  1 9 ,  2 0 2 2 ) .   

I m a g e  3 .   

A r t s  C o u n c i l  ( n o  d a t e )  S e i z u r e  b y  R o g e r  H i o r n s ,  S e i z u r e  b y  R o g e r  H i o r n s  |  A r t s  C o u n c i l  

C o l l e c t i o n .  A v a i l a b l e  a t :  h t t p s : / / a r t s c o u n c i l c o l l e c t i o n . o r g . u k / s c u l p t u r e - l o n g s i d e / s e i z u r e - r o g e r -

h i o r n s  ( A c c e s s e d :  N o v e m b e r  1 7 ,  2 0 2 2 ) .   

I m a g e  4 .   

M a n n ,  D . S .  ( 2 0 0 7 )  O r f o r d  N e s s ,  O r f o r d  N e s s  P h o t o  G a l l e r y .  A v a i l a b l e  a t :  

h t t p s : / / p a r a n o r m a l d a t a b a s e . c o m / r e p o r t s / o r f o r d / o r f o r d g a l f r o n t . h t m l  ( A c c e s s e d :  J a n u a r y  1 ,  

2 0 2 3 ) .   

I m a g e  5   

H o c k i n g ,  S .  ( n o  d a t e )  R e l i c s ,  S c o t t  H o c k i n g .  A v a i l a b l e  a t :  h t t p : / / s c o t t h o c k i n g . c o m / r e l i c s . h t m l  

( A c c e s s e d :  A p r i l  1 ,  2 0 2 3 ) .   

I m a g e  6   

F l o o d e d  M c D o n a l d ' s  ( n o  d a t e )  S U P E R F L E X.  A v a i l a b l e  a t :  

h t t p s : / / s u p e r f l e x . n e t / w o r k s / f l o o d e d _ m c d o n a l d s  ( A c c e s s e d :  A p r i l  9 ,  2 0 2 3 ) .   










