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P r e f a c e  

S inc e  ch i ldh o od ,  I  ha ve  b e en  in t er es t ed  in  d er e l i c t  and  aban d one d  bu i ld i ngs .  I  

f ee l  incr ed ib ly  dr awn  t ow ar ds  th em ;  th ey  f i r e  my  imag in at ion  and  p iqu e  my  

c u r i os i ty ,  y et  t her e  is  a  pr of ou nd  s adn es s  ab ou t  them .  P as s ing  the  ma ny  tw o -

r oom  far m  c o t ta ges  d ot te d  ar ou n d  th e  I r is h  lan ds c ape ,  s om e  wi th  t r ees  

pr ot r u d in g  f r om  th e  ch imney s ,  I  a lw ay s  won der  wh o  th e  las t  p er s on  was  t o  

c l os e  the  do or .  My  in ter es t  in  the  em ot ion a l  c onn ect io n  wi th  d er e l i c t  

bu i ld ings  d ee pen ed  thr ou g h  my  s tu di es .  R es e ar ch ing  bu i l d i ngs ,  the i r  h is t or y ,  

a nd  th e  ex p er i en ce s  they  h av e  had  a ls o  c onn ec ts  m e  as  a  des ign er  t o  th e  

bu i ld ing  o n  a  d eep er  l e ve l .  I t  h as  he l pe d  m e  t o  c ommu n ic at e  the  h is t or y  o f  

th e  bu i l d in g  thr ou gh  th e  r e des ign  pr o c es s .   

 

 

 

 

 

 

 

 

 

 

 

 



 

2  

 

I n t r o d u c t i o n  

D er e l ic t ,  aban do ne d ,  and  cr u m bl ing  bu i l d in gs  ar e  a l l  a r ou n d u s ;  they  ar e  r e l i cs  

o f  the  p as t .  Remi nd er s  of  d i f f er ent  t imes ,  g oo d  and  b ad .  T hey  mak e  u p  a  

s ign i f i c ant  par t  of  b oth  u r ban  and  r u r a l  lan ds c ap es .  T h ey  ar e  lan dmar ks  o f  our  

h is t or y ,  b ot h  phy s ic a l ly  and  ps y cho l og i ca l ly .  I n  s u bs equ e nt  s e ct ions  o f  th is  

r es e ar ch  p aper ,  a  th or ou gh  e lu c i dat i on  of  Ur b ex er s  ( I n f i l t r at ion . or g ,  2 02 3)  wi l l  

b e  pr ov id ed .  H ow ev er ,  a t  th is  ju n ctu r e ,  i t  i s  imper at ive  t o  u nd er s c or e  th at  th e  

as c ent  of  th e  Ur b ex  mo v emen t  c le ar ly  i l lu s t r at es  p eo p le ’ s  f as c in at io n  w i th  

th es e  bu i l d in gs ,  s o  mu c h  s o  tha t  th ey  h av e  cr e ate d  a  s u b cu l tu r e ,  w i th  t e le v is i on  

s h ows  on  the  s u b je c t .  B o oks  an d  p oe tr y  ha ve  b e en  pu b l is he d  ab ou t  r u ins ,  th ey  

h av e  b e en  the  ma in  ch ar a ct er  in  m ov i es  and  y e t  ha v e  n o  l in es .  T hey  ha ve  

r epr es ent ed  th e  fa l l  o f  hu man ity  in  many  p opu l ar  T V  s er i es ,  v is i ons  of  c i t i es  

d e vo id  o f  l i fe  t r igg er in g  ou r  ima gina t i ons  in to  o ver dr i v e .  T hey  ha ve  ins p i r e d  

p a in ter s ,  s cu lp t or s  an d  pho to gr aph er s  wh o h a ve  pr odu c e d  in cr e d ib l e  w ork  f r om  

th e i r  d is h e v e l le d  mu s e .  T he  r e l e vanc e  of  mo der n -d ay  r u ins  l ies  in  th e i r  a b i l i ty  

t o  t ea ch  u s  a bou t  th e  p as t ,  ins p i r e  ne w  f or ms  o f  a r t  and  des ign ,  and  r emind  u s  

o f  th e  imp or tan ce  o f  ou r  cu l tu r a l  h er i ta ge  and  th e  en v i r onmen t .  

 

 D e l v i n g  i n t o  A b a n d o n e d  R e m a i n s  

R e s e a r c h  Q u e s t i o n s  

T h is  r es ear ch  pa pe r  ex amin es  ou r  r e l at i ons h ip  wi th  m od er n - day  r u ins  f r om  the  

2 0 t h  a nd  2 1 s t  c entu r ies .  I t  in ves t i gat es  the  hu man  emp ath ic ,  m e lan ch o l i c ,  and  

ar t is t i c  c onn ec t i on  w i th  d er e l i c t  and  aba nd one d  bu i ld ings  and  t ak es  a  c l os er  

l o ok  at  th e i r  va lu e  an d  ou r  f as c ina t io n  wi th  the m.  

H o w do  ou r  per c ep t i ons  o f  the  va lu e  of  th es e  bu i ld ings  ev o lv e  on ce  the y  ar e  

a ban don ed  and  b eg in  t o  d eter i or a te?  

C ons id er ing  th e  d iv er g en ce  in  in d i v idu a ls '  emo t i on a l  r e s po ns es  t o  r u ins ,  wh at  

u nd er ly in g  f ac tor s  c ontr ibu t e  t o  th e  e mer g en ce  of  a  me l anch o l ic  c onn ec t i on  

s p ec i f i ca l ly  as s oc ia te d  wi th  th es e  ar c h i te ctu r a l  r emnants ?  

T h is  t r ip ar t i te  r es ear ch  com pr is e s  the or et ic a l  en qu i r i es ,  cas e  s tu d i es  and  

pr ac t i ce -b as ed  ex p er im ent at i ons .  The first part consists of desktop research with 

an in-depth literature review using theoretical resources in books, academic journals,  
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and talks.  This part  includes case studies on a broad and diverse range of artists who 

have connected with derelict and abandoned sites in their  practice  and investigates 

their processes and analyses their findings. Phase two consists of art-based research 

with a focus on visual arts  and photography. The use of photography in research dates 

back to 1872 when D ar w in  (D ar w in ,  2 0 1 8)  s u c ces s fu l ly  u s ed  p ho togr aphy  in  h is  

s tu dy  o f  ‘ E x pr es s i on  and  E m ot i ons  i n  M an  an d  An im al ’ .  I m ages  can  r ev ea l  

i ns i ghts  i n t o  the  in t er pr et at iv e  s i de  o f  r es ear ch ,  th ey  c on ta in  v as t  a mou nts  of  

v is u a l  in f or m at ion ,  a r e  e mo t i ve  and  ha ve  a  l angu a ge  of  the i r  own .  T h e  

ph ot ogr aph ic  s er ie s  ac c ompany ing  th is  r es e ar c h  tes ts  th e  th eor y  th at  d ec ay ing  

s p ac es  c r ea te  conn ec t i on  by  e v ok ing  emo t i on a l  r es p ons es  and  h av e  ar t is t i c  and  

c r e at iv e  v a lu e .  T he  u s e  of  r e f lex iv e  ph ot ogr aphy  a l l ows  t he  r es e ar ch er  t o  g a in  

a  de ep er  u n der s tand ing  of  th e i r  pos i t ion a l i ty  in  th e  r e s e ar ch  pr oc es s ,  a nd  to  

e x p lor e  h ow  per s o na l  ex p er i en ces  and  b ias es  may  in f lu enc e  the  c r eat i ve  

pr oc es s .   I n  the  f in a l  ph as e ,  th e  r es e ar ch  is  c o l l a t ed  in  a  pr in t ed  ph ot ogr aph ic  

e x h ib i t i on  an d  ins t a l l a t i on  to  ac c omp any  th e  r es e ar c h  pr o j ec t .   

 

T h e  A r t  o f  t h e  R u i n  

L o ok ing  at  ab and on ed  bu i ld ings ,  we  o f t en  s ee  c r u mb l ing  wa l ls ,  b r ok en  w ind ows ,  

a nd  mis s ing  r oo f  t i les .  E v entu a l ly ,  n atu r e  r ec l a ims  i ts  t er r i tor y ,  ivy  s tar ts  t o  

w ea ve  thr ou gh  wal l s ,  b i r ds  m o ve  in ,  and  ins ec ts  thr iv e  am ong the  r emn ants .  

M at er ia ls  w i l l  b eg i n  t o  chan ge  and  t r a ns for m  phy s ic a l l y ;  m ou l d  w i l l  g r ow ,  and  

m os s  w i l l  s pr e ad .  A l thou gh  u nk empt  and  d is he ve l le d ,  t h is  de cay ing  aes th et i c  

h as  an  e l em ent  of  b eau ty .  P ee l ing  pa in t  and  cr u mb l ing  t imb er s ,  s low ly  r ev ea l  

th e  a l lu r i ng  mate r i a l  m an i fes ta t io n  o f  t im e ,  as  na tu r e ,  an d  th e  e l em ents  

gr adu al ly  u np i ck  th e  m ak i ngs  of  man .  E v entu a l ly ,  an  ar ch i t ec tu r a l  r u in  i s  b or n .  

T he  t er m ‘ r u in ’  d r a ws  n ega t i ve  c onn ot at ions ,  r u ins  ar e  of t en  s een  as  a  b l i ght  

o n  the  l ands cap e .  H ow e ver ,  t h is  d iso r d er  and  f r agm ent ed  s ens u a l i ty  in  a  ver y  

o r d er ly  w or ld  h as  i ts  ap pe a l .  I n  h is  b o ok  ‘ I ndu s t r i a l  Ru ins ’ ,  T im  E d ens or  ar gu es  

th at  o ver -d es ig n ,  d em o l i t i on ,  an d  r e p la cem ent  o f  d er e l i c t  bu i ld ings  l ea d  t o  a  

s t er i l e ,  b ana l  u r ba n  lan ds c ap e .  T hr o u gh  appr ec ia t i on  a nd  a cc ept anc e  of  d ec ay  

i n  the  ar ch i t ectu r a l  e nv i r on ment  we  cr e at e  " oth er  way s  f or  u s in g  and  r ead ing  

th e  c i ty ,  for  mak ing  s pa c e  in  ind iv idu a l  w ay s ,  c r e at ing  pa ths  and  per fo r min g 

o th er wis e ,  s ens ing ,  fan tas iz ing  and  d es i r ing  in  th e  c i ty . "  ( 2 0 05 ,  p 17 1)  Ho we v er ,  

th e  c onc ep t  of  c onn ec t ing  an d  a l l ow ing  r u ins  t o  ju s t  be ,  c onf l i c ts  w i th  the  id ea  

o f  the  ad apt i ve  r e u s e  of  bu i l d in gs ,  a n  ap pr o ac h  tha t  i s  v er y  mu ch  a t  th e  

f or ef r ont  o f  t oday ’ s  e nv i r on ment a l ly  c ons c i ou s  s o c ie ty .   
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D ee per  th ink ing  h app ens ,  p er ha ps  s u bc ons c i ou s ly ,  wh en  we  lo ok  a t  r u ins .  

I m agin ing  th e  fu tu r e  an d  th e  u n av oi d ab le  ag e in g  pr oc es s es  c r e at e  a  nar r a t i v e  

a nd  a  con ne ct ion  t o  th e  r u in ,  s u p er i mp os in g  ou r  m or t a l i ty  on to  t he  bu i l d ing .  

I m agin ing  a  bu i ld i ng  wh en  i t  was  o nc e  a l i ve  wi th  pe op l e ,  l i ght  and  l i f e ,  bu t  

e x per i enc ing  i t  in  a  s tat e  o f  r u in  and  de cay  is  me l an cho l ic ,  s y mb o l ic  o f  ou r  

m or t a l i ty .  T h is  can  b e  in ter pr et ed  as  a  m et aph or  f or  hu m an  l i f e .  A  bu i l d ing  g o es  

thr ou gh  the  s am e  l i fe -ch ang ing  pr o ce s s es  as  hu mans ,  p l ants  a nd  an im a ls ,  f r om 

c on c ept ion  t o  d eath .  P r o fes s or  J onat h an  H i l l  ( 2 0 19 ,  p2 9 4 )  c la ims  th at  r u ins  ar e  

a  ‘ s t imu lu s  t o  t he  im ag ina t i on ,  a  r u i n ’ s  in com pl et e  and  br ok en  for ms  e x pan d 

ar ch i t ec tu r e ’ s  a l leg or ic a l  an d  m eta ph or i ca l  po ten t i a l ’ .  H i l l  d es cr ib es  r u i ns  as  

a nte c ed ents  t o  cha nge ,  fu l l  o f  m emo r y  bu t  wi th  the  p ot en t ia l  f or  cha ng e  and  

n ew  me mor y -mak ing .  T h is  id ea  g i ves  va lu e  and  f r am es  th e  r u in  as  a  way  t o  l oo k  

b ac k  in t o  th e  p as t  an d  s imu l tan eou s ly  l ook  f or war d  to  th e  fu tu r e ,  c r e at ing  a  

p or t a l  t o  ea ch ,  fu l l  o f  ima gin ed  pos s ib i l i t ies .  Wh en  bu i ld ings  ar e  br ok en  and  

f r agm ent ed ,  we  a l l o w  ou r s e lv es  t o  f i l l  in  t he  b la nk  s p ac es .  S im i lar ly ,  C a i t l in  

D eS i l v ey  ( 2 0 1 7 ,  p 3 7)  s ta tes  th at  ‘ d egr ad ed  ar tefa cts  can  con tr i bu t e  t o  

a l ter n at iv e  in ter pr et iv e  pos s ib i l i t i es ,  e ven  as  th ey  r em ain  cau gh t  u p  in  dy n am ic  

pr oc es s es  of  d ec ay  an d  d i s ar t icu l at i on . ’  T hes e  in t er pr eta t i ve  p os s ib i l i t i es  ar e  

as  dy n am ic  an d  e x c i t ing  as  th e  t r a ns for mat i ons  ma de  by  na tu r a l  ma ter ia l  

a l ter at ions  oc cu r r i ng  thr ou gh  d ec ay .   

E d ens or  ar gu es  th e  va lu e  o f  r u ins  as  p l ac es  o f  r ecr e at i on  and  cr e at iv i ty .  H e  

s t at es  tha t  th es e  s p ac es  ar e  ‘ u nd er -d et er m ine d  by  the  u s u a l ly  o ver -pr es c r ib ed  

o f f i c i a l  or  a ppr o pr iat e  u s es ,  th e  loo s en es s  o f  r u in ed  s p ac es  per m its  a  w id e 

r a nge  of  pr ac t i ces . ’  ( 2 0 05 ,  p2 1) .  E d ens or  d is cu s s es  th e  u s es  of  r u ins  as  the  

v enu e  f or  r av es ,  p ar t ies ,  dr u g  tak ing  a nd  oth er  i l l i c i t  a ct iv i t i es ,  ou t  o f  the  

pr y ing  ey es  of  tod ay ’ s  c l os e ly  s u r ve y e d  s o c i ety .  T hes e  d ec ay ing  s pa ces  ar e  a  

s id es te p  ou t  o f  s o c ia l  n or ms ,  o n  th e  f r inges ,  n ot  qu i t e  d ead  bu t  n ot  e nt i r e ly  

l i v ing ,  a  s e cr e t  neth er w or ld .   

F ou n de d  by  J ef f  Ch apman  ( I n f i l t r a t io n . or g ,  2 02 3 )  in  T o r on to  in  th e  m id- 199 0s ,  

th e  Ur b ex  m ov eme nt  is  a  gat her ing  of  u r ban  ex p l or er s .  Ur bex er s  s ee k  out  

a ban don ed  bu i l d ings  f or  th e  t hr i l l  o f  d is c ov er in g  s ometh ing  new  an d  u s u a l ly  to  

d o cu men t  th e i r  e x per i enc es .  Chapm an  wr ot e  a  u s er  g u i de  for  the  Ur bex  

c ommu n ity ,  ‘ A cc es s  Al l  Ar e as ;  A  Us er s  Gu i de  t o  th e  Ar t  of  Ur ba n  E x p lor a t i on , ’  

pu b l is he d  a f t er  h is  u nt im el y  d eath  in  2 0 05 .  H e  a ls o  c r e at ed  an  on l in e  we bs i te  

t o  conn e ct  Ur b ex  e x p lor er s  a cr os s  th e  wor l d .  T he  webs i t e ,  ‘ I n f i l t r a t i on ’ ,  a ls o  

pr odu ce d  a  z in e .  T h e  we bs i te  h as  bee n  ma int a in ed  s inc e  Cha pman ’ s  de ath ,  an d  

th e  for u m  r ema ins  a ct iv e  t o day .  Ur be x  can  be  cat eg or is ed  as  a  genr e  w i th in  the  
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a r t  w or l d .  Ur b ex e r ’ s  d ocu m ent  the i r  ex per i enc es  in  th es e  aban d one d  an d  

d er e l i c t  s p ac es  u s ing  v id e o ,  pho togr aphy ,  an d  s t or y t e l l ing  as  th e i r  a r t is t i c  

m ed ia .  T h e  man i f es t o  o f  thes e  ex p l or er s  i s  t o  tak e  o n ly  pho to gr aphs  and  l eav e  

o n ly  fo o tpr ints .  Re s pe ct fu l  to  th e  r u ins ,  they  s e e  th ems el v es  as  pr es er v er s  of  

h is t or y ,  b r ie f ly  oc cu py ing  the  s pac e  be twe en  th e  l i v ing  and  the  d ea d .  T h e  

ph ot ogr aphs  c r eat ed  by  th e  Ur b an  E x p l or er s  r ar e ly  fe atu r e  the  l i v ing ;  th is  

fu r ther  emp has is e s  th e  aba nd onme nt .  T h is  r a is es  th e  qu es t i on ;  cou ld  th e 

m is s in g  f r agm ent  o f  th e  br o ken  bu i l d i ng  b e  hu man l i f e ?  Ur b ex er s  co nne ct  

w or ldw id e  on l ine  and  in  or d er  to  pr o te ct  th es e  ab and one d  s pa ces ,  r ar e ly  

d i vu l ge  in for m at io n  s u ch  as  the  loc at i on  and  a cc es s i b i l i ty  of  ab and one d  s i t es  

t o  th os e  ou ts id e  of  t he i r  inn er  c i r c l e .  

" Go  f in d  the  net her  p la ces  be twe en  the  day  an d  th e  n ig ht  wher e  the  wa l l s  ar e  

th in ,  an d  yo u  can ,  fo r  a  mo ment ,  s t ep  o u ts id e  o f  t i me . "   

R om any  WG  (2 0 12 ,  p 85)  

Ur b ex er s  ar e  n ot  th e  on ly  ar t is ts  th at  f or m  c onn ec t ions  w i th  r u ins ;  v is u a l  

a r t is ts  and  wr i t er s  ha ve  u s ed  r u ins  as  ins p i r at i on  for  hu ndr eds  of  y e ar s .  T h e  

th e or is t ,  a r t is t  and  ar ch i te ct  G io va nni  Ba t t is t a  P i r a nes i  (W oo dwar d ,  2 002 )  

pr odu ce d  et ch in gs  of  s e ver a l  anc ient  R om an r u ins  in  th e  17 0 0s .  T hes e  etc h in gs  

s t i l l  con ju r e  im age s  of  anc i ent  R ome  t od ay ,  c r e at ing  c onn e ct ions  t o  the  p as t  

thr ou gh  a  s naps ho t  in  t ime .  J os e ph  Mi cha e l  G and y  ( W oo dwar d ,  2 0 02 )  p a in te d  

s ev er a l  o f  S i r  J ohn  So an e ’ s  (W o odwar d ,  2 0 02 )  bu i l d ings  f antas is ed  as  r u ins .  

T hes e  p a in t in gs  w er e  co mmis s i one d  by  S oan e ,  wh o w as  ins p i r ed  by  a nc ient  

r u ins .  Ar t w or k  u s ing  der e l i c t  a nd  aba nd one d  s i t es  i s  d i v er s e  and  ins p i r at i ona l .  

I n  th e  n ex t  s e ct ion ,  we  w i l l  lo ok  a t  e x amp l es  of  2 1 s t -ce ntu r y  ar t is ts  th at  ha v e  

c onn e cte d  wi th  r u i ns  thr ou gh  th e i r  p r ac t i ce .  

 

R u i n  R e i m a g i n e r s  

M i r u  K i m   

Wh i l e  s tu dy ing  fo r  h er  M FA  in  N ew  Y or k  in  th e  e ar ly  2 00 0s ,  M ir u  K i m 

(m ir u k i m. c om,  2 02 3)  b e cam e fas c ina te d  w i th  th e  Ur be x  m ov em ent  and  be gan  

ph ot ogr aph ing  her  d is c o ver ies .  A l th ou gh  her  imag es  wer e  fu l l  o f  m oo d  an d  

i n t r igu e ,  s he  fe l t  s ome th in g  w as  m is s ing .  K im s t ar t ed  by  ph ot ogr aph ing  h er s e l f  

i n  th es e  d e cay ing  s pa ces ;  s he  cho s e  t o  d o  s o  wi th ou t  c l oth ing  to  app ear  
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t im el es s ,  w i th ou t  any  cu l tu r a l  a f f i l i a t ions ,  a l l ow ing  an  in t im at e  phy s ic a l  

c onn e ct i on  w i th  th e  r u ins  ( I ma ges  1  &  2 ) .  Whi l e  c r eat ing  th e  im ag es ,  K im  f e l t  

th e  f r a g i l i ty  o f  the  bu i ld ings ,  s om e w er e  m od er n -d ay  r u ins ,  an d  s h e  was  s t r u c k  

by  ho w qu i ck ly  d ec ay  and  d is i nte gr at i on  oc cu r .  Cho os ing  t o  c r e at e  imag es  nu de  

m ir r or s  th is  f r ag i l i ty  and  vu ln er ab i l i ty ,  wh i ch  is  ev ide nt  in  mos t  of  her  wor k .  

T he  im age  b e lo w  ( I m age  1 ) ,  t ake n  in  th e  P ar is  Ca ta combs ,  an  u n der gr ou nd  s er i es  

o f  d is u s ed  tu nn e ls  a nd  l i mes t on e  qu ar r i es ,  wher e  th e  b on es  o f  6  mi l l ion  p eo p le  

l i e ,  c r eat es  a  s t r ang enes s ,  a  s or t  o f  u nd er gr ou nd  pu r g at or y .  ‘ I  l i k e  d oing  m or e  

th an  ex p l or in g  thes e  s p ac es ;  I  f ee l  an  o b l ig at ion  t o  an im ate  a nd  hu man is e  t hes e 

s p ac es  c ont inu a l ly  in  or d er  t o  pr es er ve  th e i r  m em or i es  in  a  c r eat i ve  w ay  b ef ore  

th ey  ar e  los t  f or e v er ’  ( K im ,  2 0 08) .  T he  d is c ar d ed  hu m an r ema ins  in  the  

C at a com bs  w er e  mo v ed  ther e  b et we en  the  1 7  and  1 80 0s  du e  to  o ver cr ow d ing  in  

P ar is ian  cem et er ie s .   T he  b od i es  of  th e  de ad ,  mu ch  l i ke  r u ins ,  w er e  f r agm ent ed  

a nd  s cat ter ed  thr o u gh ou t  th e  cat ac om bs ,  c r eat ing  a  c i ty  o f  th e  d ea d  i n  the  

u nd er gr ou nd  r u in .  

P ar t  of  K im ’ s  wor k  in v o lv es  h er  o v er c om ing  h er  fe ar s  as  a  m eth od  of  c onn ec t i on  

w i th  h er  au d ien ce ;  s h e  h as  s ta ted  th at  ‘ i t ' s  b ey ond  t her apeu t i c .  I  d o  th is  

thr ou gh  ar t  b ec au s e  I  id ent i fy  wi th  c ou n t l es s  oth er  pe op l e  wh o go  thr ou gh  th e 

e mo t i ons  of  o ver co min g  fe ar s ’  (K im ,  2 01 7) .  T h e  r u ins  c onn e ct  p eop l e ;  th ey  ar e  

a  met aph or  f or  ou r  u l t ima te  dem is e ,  th e  one  ine v i ta b le  and  fe ar fu l  p ar t  o f  l i fe  

th at  w e  mu s t  a l l  fa c e  in  th e  fu tu r e .  
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I m a g e  1 .  M i r u  K i m ,  C a t a c o m b s ,  P a r i s  ( K i m ,  2 0 0 8 )  

 

I m a g e  2 .  ‘ N a k e d  C i t y  S p l e e n ’ ( K i m ,  2 0 0 8 )  
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R o g e r  H i o r n s ,  ‘ S e i z u r e ’  

I n  2 0 08  c ont emp or ar y  ar t is t  R o ger  H i or ns  ( r oy a la c ade my . or g .u k/ ar t -

ar t is ts /na me/r og er -h i or ns -r a ,  2 02 3)  was  comm is s ione d  by  Ar t ang el  and  t he  

J er w o od  Char i t ab le  F ou nd at i on  t o  t r a ns f or m  a  d er e l i c t  c ou n c i l  be ds i t  in  L on don  

i n t o  a  p i ec e  o f  a r t .  T he  bu i ld ing  w as  p os t -war  and  ear m ar ke d  f or  d emol i t i on .  

T he  w or k  t i t l ed  ‘ Se i zu r e ’  r es u l te d  f r om  H i or n ’ s  y e ar s  o f  w or k i ng  wi th  c o pper  

s u lph ate ;  he  s aw th is  ins ta l la t i on  as  a  s c i ent i f i c  a r t  ex per im ent  wi th  an  

u n cer ta in  ou t c ome .  A l t hou gh  h e  was  ex p er i enc ed  and  fam i l i a r  w i th  c o pper  

s u lph ate ,  h e  was  u ns u r e  h ow  i t  w ou l d  r ea ct  w i th  th e  bu i ld ing  f abr i c .  

T he  ins t a l la t i on  was  c r eat ed  u s ing  appr ox ima te ly  87 , 00 0  l i t r es  o f  b o i l ing  l iqu id  

c o pper  s u lpha te  p ou r e d  in t o  th e  a ban don ed  b eds i t .  T h e  ex c es s  l iqu i d  was  

pu m ped  ou t ,  and  th e  r emnan ts  wer e  l e f t  t o  c r y s t a l is e ,  c r e at ing  an  e ther ea l  an d  

g l immer ing  cr y s t a l  g r owth ,  c ov er in g  a l l  the  s u r fa ces  in  the  bu i ld ing  ( I ma ge  3) .  

T h is  pr o c es s  a l lo we d  th e  b eds i t  to  be  r eb or n  in to  s om eth ing  n ew.  ‘ M ay be  th er e ’ s  

a  ps y cho -s ex u a l  e l em ent ;  in  th e  ear l y  day s ,  I  ta l ked  ab ou t  in t r o du c ing  a  l i qu id  

i n  the  bu i ld ing ,  and  t he  hos t ,  the  en v i r onm ent  is  s e ed ed ,  an d  then  th e  c r y s ta l  

gr ows  ou t .  I t ’ s  an  a ggr es s i ve  pr o c es s .  M ay b e  i t ’ s  no t  s o  mu ch  s ex u a l ,  bu t  t o  do  

w ith  th e  i de a  of  ag ency ,  impr e gna t io n ,  and  gr owth .  I t  in v ol v es  the  b i r th ing  o f  

a n  ob je ct . ’  (H i or ns ,  2 0 08 )  

T he  ins ta l la t i on  w as  th e  las t  phy s ic a l  a l t er a t i on  to  b e  ma de  to  th e  b eds i t ;  

s imi l ar i t i es  can  be  dr awn  t o  hu m an emb a lmin g  or  mu mm if ic at io n  pr o ces s es  of  

pr es er va t i on  as  w e l l  as  th e  id e a  o f  im pr eg nat i on  an d  r epr o d u ct i on .  T he  

i ns ta l l a t ion  s av ed  th e  b eds i t  f r om  i ts  immi nent  d emo l i t i on  as  i t  was  d e c id ed  to  

r eta in  th e  wor k .  I t  w as  ex t r ac te d  f r o m the  b eds i t  in  F e br u ar y  2 0 1 1 ,  wh i ch  s a w 

o ne  wa l l  o f  the  be ds i t  r emo v ed  b efo r e  the  wh ol e  s t r u ctu r e  was  pu l l ed  o u t  of  

th e  bu i l d i ng  u s ing  h ea vy  ma ch i ner y .  ‘ Se izu r e ’  was  r e l o cat ed  to  the  Yo r ks h i r e  

S cu lptu r e  Par k ,  wh er e  i t  i s  o pen  to  th e  pu b l i c .  T h e  ins t a l l a t i on  is  no w hou s ed  

i n  a  n ew  con cr e te  s t r u ctu r e  d es i gned  by  A dam  Kh an  Ar c h i te cts .  T he  w or k  e ar n ed  

H i or ns  a  n om ina t io n  f or  the  T u r ner  Pr i z e  in  2 0 09 .  

 

http://www.royalacademy.org.uk/art-artists/name/roger-hiorns-ra
http://www.royalacademy.org.uk/art-artists/name/roger-hiorns-ra
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I m a g e  3 .  R o g e r  H i o r n s ,  S e i z u r e  ( L e i t h ,  M ,  2 0 0 8 )  

L o u i s e  K  W i l s o n ’ s  ‘ A  R e c o r d  o f  F e a r  

Or for d  N es s  ( I mag e  4)  on  the  Su f fo l k  co as t  in  E ng land  is  h ome  t o  a  de r e l i c t  

m i l i tar y  s i t e  d at ing  ba ck  to  19 1 3 .  T h is  t op -s ecr et  te s t ing  s i t e  was  op er a te d  

du r ing  th e  1 s t  an d  2 n d  w or l d  war s  and  w as  o ccu pi ed  by  mi l i t ar y  per s onn el  u nt i l  

1 9 73 .  T he  s i te  i s  n ow  a band on ed ,  and  the  s t r a ng e  mi l i tar y  s t r u ctu r es  s i t  i n  a  

ju x tap os i t ion  t o  th e  na tu r a l  b eau ty  o f  Or for d  Nes s .  T he  N at ion a l  T r u s t  ac qu i r e d 

i t  in  19 93 ,  an d  th e  d e c is io n  t o  pr o v id e  p a l l ia t i ve  c ar e  f or  th e  d er e l i c t  s i t e  w as  

t ak en .  On ly  on e  lab  of  the  s ix  on  the  s i te ,  i s  o pen  to  th e  pu b l i c ,  the  r em ain ing  

f i ve  ha v e  ex t er i or  a c ces s  on ly  wi th  gu id ed  t ou r s .   

T he  T r u s t  inv i t ed  s e v er a l  a r t is ts  t o  ca ptu r e  th e  m i l i t ar y  b as e  as  i t  s tan ds  t o day .  

Artist Louise K Wilson’s  (lkwilson.org) ‘A Record of Fear , ’  c r ea te d  in  2 0 05 ,  u s es  

s ens i t i ve  s ou nd  r e c or d ing  equ ipm ent  car efu l ly  p la ced  at  th e  s i te  to  ma ke  h er  
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au di t or y  ar tw or k .  T he  E x m o or  Ch o i r  w er e  a ls o  r ec or d ed  by  Wi ls on  as  p ar t  of  h er  

w or k  at  t he  s i t e .  “ Wh at  is  r e ve a le d  is  a  c omp l ex  l ands c ap e  of  qu i et  ca coph ony ,  

r u in  an d  b eau ty  wh er e  Or f or d  N ess  s t r u ctu r es  pr e v i ou s ly  hu s h ed  i ts  i nn er  

w or k ings .  N ow ,  th es e  bu i l d ings  ar e  r e tu r ne d  t o  n atu r e ,  th e  N at ion a l  T r u s t ’ s  

p o l i cy  o f  ‘ c ont inu e d  r u in at i on , ’  s i tu a te d  a cr os s  f r om a  t own  wh os e  r es id ents  

c ou ld  on ly  s p ecu l a te  ab ou t  th e  s i t e ’ s  a ct iv i t ies .  L i ke  a  d es er t  or  i s l and ,  

d es t r u ct iv e  p ot ent ia l  chu r ne d  at  a  d i s tan c e . ”  (W i ls on ,  2 00 5) .  

T her e  is  a  p o i gnanc y  t o  in v i t in g  th e  ar t is ts  t o  c onn ec t  w i th  the  aban don ed  s i te  

a t  Or for d  Nes s .  As  the  N at ion a l  T r u s t  has  d ec id ed  t o  pr ov id e  p a l l i a t iv e  car e  for  

th e  s i t e ,  th e  ar t is t ’ s  w or k  can  be  i n t er pr et ed  as  a  m em or i a l  or  a n  ob i tu ar y  for  

th e  dy ing  s i t e ,  as  w e l l  as  a  c r eat i ve  w ay  t o  d o cu m ent  i t  as  a  p i ec e  of  

a r ch i t ec tu r a l  h is to r y .  Chr is t oph er  Wo o dwar d  ar gu es  tha t  wh en  ‘ a  r u ins  own er  i s  

gu id ed  by  an  ar t is t i c  v is ion  tha t  i t  ca n  b e  open ed  t o  th e  pu b l ic  w i th  i ts  s t r ang e  

m agi c  u n di lu t ed ’  (W o odw ar d ,  p2 2 3) .  T h is  a l ter n at iv e  w ay  t o  pr es en t  h is t or ic  

s i t es  in  the i r  r aw,  n eg l ect ed  s t at e  o f fer s  a  ne w p er s p ec t i ve  t o  the  v is i t or ,  

a l l ow ing  th em  t o  f i l l  in  th e  b l ank  s pa c es  wi th  the i r  o wn  nar r at iv e .  

 

I m a g e  4 .  O r f o r d  N e s s  ( M a n n  D ,  2 0 0 7 )  
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S c o t t  H o c k i n g  ‘ R E L I C S ’  

S co tt  H o ck ing  (Sc o t th oc k ing . com ,  2 02 3)  i s  a  c ontemp or ar y  A mer ic an  ar t is t  

kn own  for  h is  s i t e -s pe c i f i c  ins ta l l a t io ns ,  s cu lptu r es ,  and  pho t ogr aphs  ex p l or in g  

m emor y ,  de cay ,  and  t r ans for m at i on .  H o ck ing 's  w or k  o f t en  inv o lv es  c r eat ing  

l a r ge -s c a l e  ins ta l l a t i ons  in  ab and on ed  or  f or g ot t en  s p ac es ,  s u ch  as  de r e l i c t  

bu i ld ings ,  in du s t r i a l  s i tes ,  an d  natu r a l  lan ds c ap es .  On e  o f  H oc k in g 's  n ot ab le  

w or ks  is  " R e l i cs , "  wh ich  was  f i r s t  co nc e iv ed  in  2 00 1 .  T he  RE LI C S  ins t a l l a t i on  

t e l ls  the  s t or y  o f  th e  3 0 0-y ear  h is to r y  of  D et r o i t  c i ty  thr ou gh  f ou nd  d is car d ed  

o b j e cts .  40 0 degr a d ing  and  de c ay ing  man -ma de  ob je c ts  w er e  or g an is e d  in t o  

gr id - l ik e  r e l iqu ar y  w a l ls ,  bu i ld ing  a  natu r a l  h is t or y  mu s eu m  o f  th e  fu tu r e .  I t  

w as  a  lab ou r - int ens iv e  c r e at iv e  c o l la bor at io n  w i th  f e l l o w ar t is t  C l in to n  Sn id er .  

T he  ins t a l l a t i on  was  f i r s t  ex h ib i t ed  a t  th e  De tr o i t  I ns t i tu t e  o f  Ar ts  and  has  be en  

r ec onf igu r ed  s i te  s p ec i f i ca l ly  mu l t ip l e  t im es .  

An o ther  n ot ab le  i ns ta l l a t ion  in  th e  s er i es  i s  " Zu g  I s l and  R e l ics , "  

(S c ot t h o ck ing . c om,  2 0 12 )  wh ich  was  c r e at ed  in  2 0 12  in  a n  a band on ed  war e hou s e  

i n  D et r o i t .  F or  th is  ins t a l l a t ion ,  H oc k ing  co l le ct ed  ob je cts  tha t  ha d  be en  l e f t  

b eh i nd  on  Zu g  I s la nd ,  a  der e l i c t  indu s t r i a l  s i te  l oc ate d  on  th e  D etr o i t  R i v er .  

T he  ins t a l la t i on  fe atu r ed  a  v ar i ety  o f  i te ms ,  in c lu d i ng  d ec ay ing  i ndu s t r ia l  

e qu ipme nt ,  to o ls ,  a nd  p er s on a l  be l ong ings ,  a l l  o f  wh ic h  had  b e en  d is c ar d ed  or  

a ban don ed .  T hr ou gh  th is  ins ta l la t i on ,  H o ck ing  ex p l or e d  the  h is to r y  of  

i ndu s t r ia l i s a t i on  i n  De t r o i t  and  the  imp a ct  i t  has  h ad  on  the  s u r r ou nd ing  

e nv i r o nmen t .  T he  o b j e cts  th ems e l ves  ar e  r emn ants  o f  a  by gon e  er a  of  indu s t r i a l  

p r odu ct i on ,  bu t  th ey  a ls o  s er v e  as  s y mb o ls  of  th e  hu m an  c os t  o f  tha t  

pr odu ct i on ,  as  many  o f  th em  wer e  d is car ded  by  w or k er s  who  w er e  f or ce d  t o  

l e av e  th e i r  h omes  an d  c ommu ni t i es  du e  to  p o l lu t ion  a nd  o ther  env i r o nm ent a l  

h azar ds .  T hr ou gh  " Zu g  I s lan d  Re l ics , "  H o ck ing  dr aws  a t t ent ion  t o  th e  ong o ing  

e nv i r o nmen ta l  and  s oc i a l  i s s u es  f ac in g  Detr o i t  an d  oth er  in du s t r ia l  c i t i es  an d  

as ks  v i ewer s  to  c ons id er  h ow  ou r  bu i l t  env i r onment  s hap es  ou r  l i ve s  an d 

i d ent i t ies .  T h e  ins t a l l a t i on  is  a  p ower fu l  c omme ntar y  on  th e  le ga cy  o f  

i ndu s t r ia l i s a t i on  a nd  i ts  ong o ing  imp ac t  on  commu ni t ies  an d  e c os y s tems .  
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I m a g e  5 ,  R E L I C S  ( H o c k i n g  S ,  2 0 0 1 )  

S u p e r f l e x  

Su p er f l ex  i s  a  Dan i s h  ar t  c o l le ct iv e  th at  w as  f ou n de d  i n  199 3  by  Ja ko b  Fe nger ,  

B j ør ns t jer n e  Chr is t ians en ,  and  Ras mu s  R os e ngr en  N ie ls en  (Su per f l ex .n et ,  

2 02 3) .  T he  gr ou p  c r e at es  w or ks  th at  a im  to  ch a l le nge  the  c onv ent i ona l  

b ou nd ar i es  o f  a r t ,  f ocu s ing  on  s o c i a l  and  e co nom i c  is s u es ,  s u ch  as  

c ons u m er is m,  g lob a l  c ap i t a l is m ,  and  c l ima te  ch ange .  T h e i r  f i l m  w or k  t i t le d 

‘ F lo od ed  M cD ona lds ’  ( Su p er f lex .net ,  2 0 09 )  s e es  a  fu l l -s i z e  r e p l i ca  o f  a  

M cD on al d ’ s  r es tau r an t  s low ly  f i l l ing  w i th  wat er .  At  th e  s t ar t  of  th e  f i lm  th e  

s cen e  is  s et ,  w e  s ee  the  r es tau r ant  wh ich  was  c r ea te d  as  i f  i t  wer e  fu l ly  

fu n ct i ona l ,  c omp le te  wi th  bu r g er s  a nd  f r i es ,  bu t  d ev o id  of  hu man s .  Th e  f i l m  

s ees  wa ter  u ndr a mat i ca l ly  ent er  th e  r es t au r an t  f r o m an  u nk nown  s ou r c e  

u nd er n eath  a  d oor ,  as  i t  d o es  th e  de s t r u c t i on  and  r u in at ion  o f  th e  r es tau r ant  

b eg ins .  T h e  wa ter  s lo wly  r is es  as  the  r es tau r an t  an d  i ts  c ont ents  ar e  gr a du a l ly  

s u bm er g ed  in  a  p os t -ap o ca ly pt i c  s cen e .  T he  f i lm  i s  f i l l ed  wi th  s y mb o l is m ,  

M cD on al d ’ s  i s  th e  l a r ges t  fas t - f o od  c ha in  in  the  wor l d ,  an  i con  and  a  c ons t ant  

th at  c r ea tes  a  g l ob a l  la ngu ag e  f or  th e  f i lm .  W e  s e e  Ro na ld  Mc Don a ld  f i r s t  b ob  



 

1 3  

 

a r ou n d c omi ca l ly  b ef or e  h e  fa l ls  o ve r  in t o  th e  wa ter  l i ke  a  fe l le d  pr otag on is t  

d i c ta tor .  T he  s low r is ing  of  the  w ate r  w i th  debr is  f loa t i ng  ar ou nd  mimi cs  th e  

w or ld ’ s  r is ing  w ate r  l ev e ls ,  c l im at e  d is as ter s  and  th e  p o l lu t i on  o f  ou r  oc e ans .  

T owar ds  th e  end  of  th e  f i lm ,  w e  ex p ec t  ev er y th ing  t o  s to p ,  h ow ev er ,  th e  p l as t i cs  

a nd  p ol lu t i on  k eep  m ov ing  a r ou n d in  th e  wa ter ,  a  m eta phor  for  l i fe  car r y ing  on  

w i th ou t  u s  an d  the  m es s  w e  l ea ve  be h in d .  

 

 

I m a g e   6 ,  F l o o d e d  M c D o n a l d ’ s .  ( S u p e r f l e x ,  2 0 0 9 )  

T hes e  cas e  s tu d ies ,  a l th ou gh  d i ver s e  in  ter ms  of  m eth od o lo gy  ar e  ana lo g ou s .  

S ev er a l  o f  th e  w or ks  ha ve  ta ken  the  s i t e  an d  ins er te d  hu m an b e in gs  in t o  i t .  K im 

i ns er ts  h er s e l f  in t o  th e  w or k ,  her  pu r e  f or m  ag a ins t  the  h ar s h  ba ckgr ou nd  

s omeh ow  s o f t ens  i t  an d  pu l ls  u s ,  th e  v iew er s ,  c los er  in t o  the  s p ac e .  I t  bec om es  

o th er wor l d ly  bu t  s omeh ow ,  w e  c onn ec t  wi th  i t ,  i t  s ee ms  a cc es s i b l e ,  we  c an  go  

th er e .  H i or ns ,  by  i n t r odu c ing  th is  m etam or ph i c ,  n atu r a l  s u bs tan c e  in t o  th e  

bu i ld ing ,  impr egna t i ng  th e  m an -m ad e  s u r fa ces ,  c r e at ed  an  u ne ar th ly  s p ac e .  

I n v i t ing  th e  pu b l ic  ins id e  the  ar t  ins t a l l a t i on ,  d is tu r b e d  t he  pu r e  c r y s t a l  f or ms ,  

c o l le ct i ve ly  par t ic ip at ing  in  th e i r  d es t r u ct i on  by  s imp ly  wa lk ing  o ver  them .   

W ils on ’ s  r ec or d ings  ar e  h au nt in g ,  l i s t en ing  t o  the  r ec or d ing  and  v ie win g  im ages  

o f  th e  s i t e ,  w e  op en  the  d o or  to  a  m et aphy s i ca l  s p ac e ,  s tep p in g  ou ts id e  o f  

r ea l i ty  and  in t o  th e  n eth er .  H o ck ing  an d  Su per f l ex  bo th  u s e  e v er y  day  man -

m ad e ob j ec ts  in  r u ins  t o  m ak e  a  s ta tem ent  ab ou t  hu m ani ty  an d  i ts  imp ac t  on  

th e  w or l d .   
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A l thou gh  d i v er s e  th er e  ar e  comm on al i t i es ,  e ach  w or k  u s es  the  s p ac e  as  a  p or t a l  

t o  a  t r ans i ent  p lac e ,  no t  l iv ing ,  no t  d ead  bu t  s om ewhe r e  in  b etw e en  and  th er e 

ar e  h ints  of  p l eas u r e  in  the  pa in  in  e a ch .  Ano ther  nu an ce d  as p e ct  i s  a  s e ns e  of  

c o l le ct i ve  mou r n ing  th at  inv o l ves  a  b a lan ce  o f  a ckn owl e dg ing  and  ex p er ie nc ing  

th e  pa in  a nd  s adne s s  of  l os s ,  wh i l e  a ls o  ce l ebr at i ng  th e  l i fe  an d  leg a cy  of  th e  

r u in .  Rat her  th an  f ocu s ing  s o le ly  o n  the  n eg at iv e  a s p ec ts  of  the  d e cay  and  

d er e l i c t ion ,  c e lebr at or y  c o l l ec t i ve  m ou r n i ng  r ec o gnis es  the  po s i t i ve  

c on tr i bu t i ons  an d  v a lu e  of  th e  r u in  in  i ts  cu r r ent  s ta te .  I n  h is  ph i los o ph ic a l  

e nqu i r y  in to  t he  ‘ Or ig ins  o f  ou r  I d eas  of  the  Su b l im e a nd  th e  B eau t i fu l ’ ,  Bu r ke  

( Bu r k e  &  W om er s le y ,  2 0 04 )  me di tate s  on  t he  f ac t  th at  a l th ou gh  n o  on e  w ou ld  

e v er  wis h  f or  th e  d es t r u ct i on  of  Lond on ,  pe op l e  wou l d  d e l igh t  in  th e  s pec ta c le  

o f  i ts  d es t r u ct i on  i f  i t  w er e  t o  tak e  p l ac e .  ‘ T her e  is  no  s pe ct ac l e  w e  s o  ea ger ly  

pu r s u e ,  as  th at  of  s ome  u n co mmon  a nd  gr ie v ou s  ca l am ity ;  s o  tha t  whe th er  the  

m is f or tu n es  b ef or e  ou r  ey es ,  or  whe th er  th ey  ar e  tu r n ed  ba ck  in to  h is to r y ,  i t  

a lw ay s  tou ches  wi th  de l ight ’  ( Bu r ke  &  W om er s l ey ,  p9 1 ) .  Bu r ke  e l abor a tes  on  

th is  no t i on  s ta t ing  th at  ou r  en joy me nt  of  r u ins  thr ou gh  a  p ar t i cu lar  d is p os i t ion  

t ow ar ds  c omp as s io n ,  ‘ the  b on d  of  s y mp athy ’  i s  ins t i l le d  in  u s  t o  u n i te  s o c ie ty .  

 

L i f e  t h r o u g h  a  l e n s .  

Ar t -b as e d  r es ear ch  m eth ods  r ec ogn is e  tha t  r es ear ch  is  n ot  ju s t  ab ou t  gath er in g  

i n f or ma t i on  or  d ata ,  bu t  a ls o  in vo l ves  the  a c t i ve  par t i c i pa t i on  an d  enga ge men t  

o f  th e  r es ear ch er ,  th e  r es ear ch  par t i c ip ants  and/ or  th e  au di enc e .  R ef l ex i ve  

ph ot ogr aphy  is  a  r e s e ar ch  m eth od  tha t  inv o lv es  u s i ng  ph ot ogr aphy  t o  doc u men t  

a nd  ex p lor e  the  r e s e ar ch er ' s  s u b j ec t iv e  ex per ie nc e  o f  the i r  r es e ar ch  pr oc es s .  

E mp l oy in g  th is  me th od ,  ph ot ogr aphs  ar e  tak en  of  th e  r es ear ch  env i r o nmen t ,  

th es e  im ages  ar e  th en  an a ly s ed  to  u nd er s t and  the  s u bj e ct iv e  ex per ien ce  o f  th e  

pr oc es s ,  and  to  ex p l or e  th e  r e l at ions h ip  b et we en  th e  r es e ar ch er ,  th e  r es ear ch  

s u b je ct ,  an d  the  co nt ex t .  T h e  pho togr aphs  ar e  then  s h ar ed  w i th  t he  au d i enc e  

s o  they  can  con nec t  w i th  th e  r u in  and  h av e  th e i r  own  in d iv idu a l  ex p er ie nc e .  

T hr e e  ab and one d  bu i ld ings  wer e  u s e d  as  par t  of  the  r es e ar ch :  a  f ar mho u s e ,  a  

c in ema ,  an d  a  c ot tag e .  On  th e  f i r s t  v is i t ,  I  r ec or d  th e  in t er es t in g  fea tu r es ,  

o b j e cts ,  fe e l in gs  a nd  s ou n ds  at  th e  s i te .  T he  ph ot ogr a phs  c aptu r ed  w er e  bor n  

o u t  of  in t r os pe ct i on  w i th in  th e  de p i ct ed  env i r onme nt .  C ons e qu en t ly ,  th e  

r es u l t in g  pho t ogr a phy  p or t r ay s  n ot  a  m er e  r e f l ec t i on  o f  r e a l i ty ,  bu t  r ath er  a  

d is t in ct  in t r os pe ct i ve  g az e .  I t  in t r i ca te ly  w ea v es  t ogeth er  a  l ay er ed  p or t r a i t  o f  
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th e  bu i ld ing 's  p as t ,  c onv ey e d  thr ou gh  r emn ants  of  th e  de cay ,  and  my  own 

p er s p ect i ve ,  c on ve y e d  t hr ou gh  d e l ib er a te  p os i t i on ing  an d  s e le ct iv e  fo cu s  on 

p ar t icu l ar  e lem ents .  T h e  r u in ed  bu i ld ings  w er e  l e f t  la r g e ly  u n tou ch ed ,  dr a win g  

o n  i ns p i r at i on  f r om  the  s i t e ,  an d  e le men ts  o f  hu man ity  wer e  e i th er  add ed  or  

e mphas is ed  in  the  ph ot ogr a phs .   
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P h o t o g r a p h y  

 

T h e  F a r m h o u s e  

 

I m a g e   7 .  T h e  F a r m h o u s e  P a r l o u r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T h e  L a s t  S u p p e r  

M c D o n a l d ' s ,  a n  i n t e r n a t i o n a l l y  r e n o w n e d  b r a n d ,  i s  e a s i l y  i d e n t i f i a b l e  a c r o s s  t h e  g l o b e .  

H o w e v e r ,  w h e n  w e  e n c o u n t e r  a  H a p p y  M e a l  n e s t l e d  w i t h i n  a  d i l a p i d a t e d  s t r u c t u r e ,  a  s t r i k i n g  

i r o n y  a n d  c o n t r a s t  e m e r g e ,  e m p h a s i s i n g  t h e  s t a r k  d i s p a r i t y  b e t w e e n  t h e  r e a l m  o f  

c o n s u m e r i s m  a n d  t h e  r e a l m  o f  d e c a y .  T h i s  i n t r i g u i n g  i n t e r p l a y  c a n  b e  p e r c e i v e d  a s  a  

c o m m e n t a r y  o n  t h e  s u p e r f i c i a l  n a t u r e  o f  o u r  c u l t u r e ,  u n d e r s c o r i n g  t h e  s i g n i f i c a n c e  o f  

f o r g i n g  p r o f o u n d  c o n n e c t i o n s  w i t h  t h e  w o r l d  s u r r o u n d i n g  u s .  
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I m a g e   8 .  T h e  F a r m h o u s e  S t a i r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

Footsteps 

T h e s e  s h o e s  w e r e  l e f t  b e h i n d  b y  t h e  l a d y  t h a t  o n c e  l i v e d  i n  t h e  n o w  d e r e l i c t  h o u s e .  T h e  s h o e s  

e v o k e  a  s e n s e  o f  m e l a n c h o l y  a n d  a  s t r o n g  h u m a n  c o n n e c t i o n  t o  r u i n s .  T h e y  s e r v e  a s  a  

r e m i n d e r  o f  t h e  p a s t ,  a  s y m b o l  o f  a b a n d o n m e n t ,  t h e y  s p e a k  t o  t h e  u n i v e r s a l  h u m a n  

e x p e r i e n c e  o f  l o s s .  
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I m a g e  9 .  T h e  F a r m h o u s e  S t a i r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

B r e a t h e  

I n  t h i s  i m a g e  w e  a r e  d r a w n  t o  t h e  c a r e f u l l y  p o s i t i o n e d  b a l l o o n s  o n  t h e  s t a i r c a s e ,  t h e y  s e r v e  

a s  a  v i s u a l  m a n i f e s t a t i o n  o f  l i f e  i t s e l f .  T h e i r  d e l i c a t e  c o m p o s i t i o n  s t a n d s  i n  s t a r k  c o n t r a s t  

t o  t h e  p r e v a i l i n g  a t m o s p h e r e  o f  d e c a y  a n d  d i l a p i d a t i o n ,  s e r v i n g  a s  a  p o i g n a n t  r e m i n d e r  o f  

t h e  e p h e m e r a l  n a t u r e  o f  h u m a n  e x i s t e n c e .  
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I m a g e  1 0 ,  T h e  F a r m h o u s e  P a r l o u r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

N o w  t h e  d r u g s  d o n ’ t  w o r k …  

A l l  a r o u n d  u s  a r e  b u i l d i n g s  a b a n d o n e d ,  d e r e l i c t  a n d  d e c a y i n g ,  s l o w l y  d y i n g ,  y e t  i n  I r e l a n d  

i n  2 0 2 3  t h e r e  i s  a  h o u s i n g  c r i s i s  a n d  i n c r e a s i n g  h o m e l e s s n e s s .  T h e r e  i s  a  j u x t a p o s i t i o n  

b e t w e e n  t h e  a t t e m p t  t o  s u s t a i n  l i f e ,  s y m b o l i s e d  b y  t h e  b o t t l e  o f  p i l l s ,  a n d  t h e  s l o w  d e c a y  o f  

t h e  b u i l d i n g ,  f o r c e s  p u l l i n g  i n  o p p o s i t e  d i r e c t i o n s .                                          
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I m a g e  1 1 .  T h e  F a r m h o u s e  P a r l o u r ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

R e a d i n g  b e t w e e n  t h e  r u i n s  

B o o k s  l e f t  b e h i n d  i n  t h e  d e r e l i c t  b u i l d i n g  a r e  a  r e m i n d e r  o f  t h e  d e c a y  a n d  l o s s  t h a t  i s  

i n h e r e n t  i n  t h e  p a s s a g e  o f  t i m e .  T h e y  c a n  b e  a  p o i g n a n t  s y m b o l  o f  t h e  i m p e r m a n e n c e  o f  a l l  

t h i n g s  a n d  c a n  e v o k e  a  s e n s e  o f  m e l a n c h o l y  f o r  t h e  l o s s  o f  k n o w l e d g e ,  i d e a s ,  a n d  e x p e r i e n c e s  

t h a t  t h e y  r e p r e s e n t .   
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I m a g e  1 2 .  T h e  F a r m h o u s e  C l o c k s ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T i m e  

T h e  c l o c k s  w e r e  f o u n d  d i s p e r s e d  t h r o u g h o u t  t h e  d e r e l i c t  h o u s e .  T h e y  a r e  s y m b o l i c  o f  t h e  

p a s s i n g  o f  t i m e  a n d  s u g g e s t  t h e  i m p e r m a n e n c e  o f  h u m a n i t y ,  r e p r e s e n t i n g  a  b y g o n e  e r a ,  a  

t i m e  w h e n  t h e  b u i l d i n g  w a s  o n c e  a l i v e  w i t h  p e o p l e .  T h e  c l o c k s ,  n o w  s t o p p e d ,  s u g g e s t  a  

f i n a l i t y  t o  t h a t  e r a ,  a s  i f  t i m e  h a s  m o v e d  o n  a n d  l e f t  t h e  b u i l d i n g  a n d  i t s  c l o c k s  b e h i n d .   
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I m a g e  1 3 .  T h e  F a r m h o u s e  B a t t e r i e s ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

L o w  B a t t e r y  

S y m b o l i c a l l y ,  t h e  u s e d  a n d  d i s c a r d e d  b a t t e r i e s  i n  t h e  p h o t o g r a p h  c a n  b e  i n t e r p r e t e d  a s  

m e t a p h o r s  f o r  d r a i n e d  e n e r g y ,  e x h a u s t e d  r e s o u r c e s ,  o r  e v e n  f o r g o t t e n  a s p i r a t i o n s .  T h e i r  

l i f e l e s s  s t a t e  c o n t r a s t s  s t a r k l y  w i t h  t h e  s u r r o u n d i n g  r u i n ,  w h i c h  i t s e l f  s t a n d s  a s  a  t e s t a m e n t  

t o  t h e  p a s s a g e  o f  t i m e  a n d  t h e  e r o s i o n  o f  h u m a n  a c h i e v e m e n t s .  T h e  h i s t o r i c a l ,  

e n v i r o n m e n t a l ,  a n d  s y m b o l i c  d i m e n s i o n s  i n h e r e n t  i n  s u c h  a n  i m a g e  e l i c i t  c o n t e m p l a t i o n  o n  

t h e  e p h e m e r a l i t y  o f  h u m a n  e n d e a v o u r s ,  t h e  i m p o r t a n c e  o f  s u s t a i n a b l e  p r a c t i c e s ,  a n d  t h e  

d e e p e r  c o n n e c t i o n  n e e d e d  b e t w e e n  h u m a n i t y  a n d  i t s  s u r r o u n d i n g s .  
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T h e  C o t t a g e  

 

I m a g e  1 4 ,  T h e  C o t t a g e  B e d r o o m ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

S u n d a y  B e s t  

T h e  s h i r t  i n  t h e  i m a g e  h a s  n e v e r  b e e n  w o r n .  I t  h a s  b e e n  l y i n g  i n  t h e  d e r e l i c t  h o u s e ,  

u n t o u c h e d  f o r  o v e r  3 5  y e a r s .  P e r h a p s  i t  w a s  i n t e n d e d  a s  t h e  s h i r t  t h e  o w n e r  w a s  t o  b e  l a i d  

o u t  i n .  T h e  m a t e r i a l  i n  t h e  s h i r t  h a s  s t a r t e d  t o  c h a n g e  a n d  t h e  p u r e  w h i t e  c o t t o n  h a s  b e e n  

s t a i n e d  a s  n a t u r e  s t a r t s  t o  r e c l a i m  t h e  b u i l d i n g  a n d  a l l  o f  i t s  c o n t e n t s .    

  

 



 

2 4  

 

 

I m a g e  1 5 .  T h e  C o t t a g e  L o u n g e ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

O n e  f o r  t h e  r o a d  

The bottles in this image were left here after the wake of the man who lived here 35 years ago. Ruins can evoke a sense of 

collective mourning that involves a balance of acknowledging and experiencing the pain and sadness of loss, while also 

celebrating the life and legacy of the ruin. Rather than focusing solely on the negative aspects of the decay and dereliction, 

celebratory collective mourning recognises the positive contributions and value of the ruin in its current state.  
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I m a g e  1 6 .  T h e  C o t t a g e  L o u n g e ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

W h e r e  t h e  l i g h t  g e t s  i n  

A  c o n t r a s t  b e t w e e n  d e c a y  a n d  r e s i l i e n c e ,  d a r k n e s s  a n d  l i g h t  w h i c h  i n v i t e s  c o n t e m p l a t i o n  

a b o u t  t h e  t r a n s i e n t  n a t u r e  o f  h u m a n  e x i s t e n c e ,  r e m i n d i n g  u s  t h a t  e v e n  i n  d e s o l a t i o n ,  

f r a g m e n t s  o f  l i g h t  a n d  h o p e  c a n  s t i l l  f i n d  a  w a y  t o  s e e p  t h r o u g h .  T h e  i m a g e  c a p t u r e s  a  

p o i g n a n t  m o m e n t ,  i n v i t i n g  v i e w e r s  t o  r e f l e c t  o n  t h e  e p h e m e r a l  n a t u r e  o f  e x i s t e n c e  a n d  t h e  

e n d u r i n g  p o w e r  o f  l i g h t ,  e v e n  i n  t h e  d a r k e s t  o f  p l a c e s .  
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I m a g e  1 7 .  T h e  C o t t a g e  L o u n g e ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

L i f e  t h r o u g h  a  l e n s  

D e e p e r  t h i n k i n g  h a p p e n s ,  p e r h a p s  s u b c o n s c i o u s l y ,  w h e n  w e  l o o k  a t  r u i n s .  I m a g i n i n g  t h e  

f u t u r e  a n d  t h e  u n a v o i d a b l e  a g e i n g  p r o c e s s e s  c r e a t e  a  n a r r a t i v e  a n d  a  m e l a n c h o l i c  

c o n n e c t i o n  t o  t h e  r u i n ,  s u p e r i m p o s i n g  o u r  m o r t a l i t y  o n t o  t h e  b u i l d i n g .  T h r o u g h  t h e  l e n s  o f  

r u i n s ,  w e  a r e  c o m p e l l e d  t o  d e l v e  d e e p e r  i n t o  t h e  c o m p l e x i t i e s  o f  h u m a n  e x i s t e n c e ,  p r o m p t i n g  

i n t r o s p e c t i o n ,  a n d  s p a r k i n g  a  g r e a t e r  a p p r e c i a t i o n  f o r  t h e  f l e e t i n g  m o m e n t s  o f  b e a u t y  a n d  

s i g n i f i c a n c e  t h a t  p u n c t u a t e  o u r  l i v e s .   
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I m a g e  1 8 .  T h e  C o t t a g e  H a l l ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T h e  P a s s a g e w a y  

T h e  h a l l w a y  i s  a  p a s s a g e  b e t w e e n  s p a c e s ,  a  n o n - s p a c e  o f  s o r t s .  R u i n s  a r e  a l s o  i n  b e t w e e n  

s p a c e s ,  t h e y  o c c u p y  t h e  s p a c e  b e t w e e n  t h e  l i v i n g  a n d  t h e  d e a d ,  a  g l i m p s e  i n t o  t h e  p a s t  a n d  

a  h i n t  t o  t h e  i n e v i t a b l e  f u t u r e .  
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I m a g e  1 9 .  T h e  C o t t a g e  T h r e s h o l d ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

T h r e s h o l d  

T h e  p o i g n a n c y  o f  t h e  t h r e s h o l d  o f  a  d e r e l i c t  h o u s e  l i e s  i n  i t s  a b i l i t y  t o  e v o k e  a  s e n s e  o f  

t r a n s i t i o n ,  d e c a y ,  p o s s i b i l i t y ,  a n d  n o s t a l g i a .  I t  r e p r e s e n t s  b o t h  a n  e n d i n g  a n d  a  b e g i n n i n g  

a n d  i s  a  p o w e r f u l  s y m b o l  o f  t h e  h u m a n  e x p e r i e n c e  o f  i m p e r m a n e n c e .  I t  i s  w h e r e  t h e  h u m a n  

c o n n e c t i o n  w i t h  t h e  b u i l d i n g  b e g i n s  a n d  e n d s .  
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I m a g e  2 0 .   T h e  C o t t a g e  H a l l ,  C o u n t y  L e i t r i m  ( K . K .  2 0 2 3 )  

D o c u m e n t i n g  t h e  f o r g o t t e n  

T h r o u g h  t h e  i n c l u s i o n  o f  t h e  c a m e r a  w i t h i n  t h e  p h o t o g r a p h ,  t h e  p h o t o g r a p h e r  s i g n a l s  h e r  

p r e s e n c e  a n d  i n v o l v e m e n t  i n  t h e  a c t  o f  d o c u m e n t a t i o n ,  p o s i t i o n i n g  h e r s e l f  a s  a n  a c t i v e  

p a r t i c i p a n t  i n  t h e  e x p l o r a t i o n  a n d  i n t e r p r e t a t i o n  o f  t h e  a b a n d o n e d  h o u s e .  T h i s  s u b t l e  

i n c l u s i o n  u n d e r s c o r e s  t h e  p h o t o g r a p h e r ' s  r o l e  a s  a n  i n t e r p r e t e r  o f  t h e  f o r g o t t e n ,  b r e a t h i n g  

l i f e  i n t o  t h e  a b a n d o n e d  s p a c e  a n d  i m b u i n g  i t  w i t h  h e r  o w n  p e r s p e c t i v e  a n d  a r t i s t i c  v i s i o n .  
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T h e  C i n e m a  

 

I m a g e  2 1 .  T h e  C i n e m a  E n t r a n c e ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

S w e e t  o r  S a l t y ?  

T h e  p h o t o g r a p h  s h o w s  u s  t h e  a b a n d o n e d  c i n e m a  e n t r a n c e ,  i t s  o n c e  l i v e l y  a t m o s p h e r e  n o w  

f r o z e n  i n  a  s t a t e  o f  n e g l e c t .  T h e  d i s c a r d e d  p o p c o r n  s y m b o l i s i n g  t h e  a b s e n c e  o f  b u s t l i n g  

m o v i e g o e r s .  T h i s  v i s u a l  c o m p o s i t i o n  e v o k e s  c o n t e m p l a t i o n  o n  t h e  t e m p o r a l  n a t u r e  o f  h u m a n  

a c t i v i t i e s  a n d  t h e  e v o c a t i v e  p o w e r  o f  a b a n d o n e d  s p a c e s  a n d  t h e  f l e e t i n g  n a t u r e  o f  c u l t u r a l  

e n g a g e m e n t s .  
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I m a g e  2 2 .  T h e  C i n e m a  P r o j e c t o r  R o o m ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

C u t  

T h e  e m p t y  f i l m  r e e l s  f o u n d  i n  t h e  a b a n d o n e d  c i n e m a  t r a n s c e n d s  m e r e  v i s u a l  r e p r e s e n t a t i o n .  

N o s t a l g i a ,  c u l t u r a l  h e r i t a g e ,  a n d  t h e  e v o l u t i o n  o f  t e c h n o l o g y  c o n v e r g e  t o  e v o k e  a  p r o f o u n d  

s e n s e  o f  l o n g i n g ,  c u l t u r a l  s i g n i f i c a n c e ,  a n d  r e f l e c t i o n s  o n  t h e  p a s s a g e  o f  t i m e .  T h i s  

r e f l e c t i o n  p r o m p t s  u s  t o  a c k n o w l e d g e  t h e  i m p o r t a n c e  o f  p r e s e r v i n g  o u r  c u l t u r a l  h e r i t a g e  

a n d  r e c o g n i s i n g  t h e  d y n a m i c  n a t u r e  o f  h u m a n i t y  a n d  t h e  a r t i s t i c  m e d i u m s  t h a t  e n c a p s u l a t e  

t h e m .  
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I m a g e  2 3 .  T h e  C i n e m a ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

M o v i e  n i g h t  

T h r o u g h  t h e  l e n s  o f  t h e  c a m e r a ,  t h e  i m a g e  r e v e a l s  t h e  a b a n d o n e d  c i n e m a ,  i t s  b a c k  w a l l  

n o t i c e a b l y  a b s e n t ,  l e a v i n g  t h e  i n t e r i o r  e x p o s e d  t o  t h e  w h i m s  o f  n a t u r e .  T h i s  v i s u a l  

c o m p o s i t i o n  e v o k e s  a n  a l m o s t  e e r y  a m b i a n c e ,  c o m p e l l i n g  v i e w e r s  t o  r e f l e c t  o n  t h e  d e l i c a t e  

n a t u r e  o f  h u m a n  c r e a t i o n s  a n d  t h e  r e l e n t l e s s  m a r c h  o f  d e c a y .  T h e  c o n s p i c u o u s  v o i d  c r e a t e d  

b y  t h e  m i s s i n g  p r o t e c t i v e  b a r r i e r  g e n e r a t e s  a n  a t m o s p h e r e  t h a t  p r o m p t s  c o n t e m p l a t i o n  o n  

t h e  v u l n e r a b i l i t y  o f  c u l t u r a l  s p a c e s  a n d  t h e  t r a n s i e n t  e s s e n c e  o f  s o c i e t a l  a c c o m p l i s h m e n t s .  

A s  t h e  v a c a n t  e x p a n s e  b e c o m e s  s u b j e c t  t o  t h e  e l e m e n t s ,  w i n d ,  r a i n f a l l  a n d  t h e  p e n e t r a t i n g  

r a y s  o f  s u n l i g h t ,  i t  b e c o m e s  a  p o w e r f u l  s y m b o l  o f  t h e  g r a d u a l  e r o s i o n  o f  c u l t u r a l  h e r i t a g e .  
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D i s c u s s i o n  

T he  in ves t ig at io n  i n t o  ho w ar t is ts  in t egr at e  ab and one d  bu i ld ings  w i th in  th e i r  

a r t is t i c  pr a ct ic e  s ign i f i c ant ly  enha nc es  ou r  c ompr e hens i on  of  th e  w ay  w e  

p er c e iv e  r u ins  an d  th e  inh er ent  va lu e  they  p os s es s .  T he  va lu e  l ies  i n  ou r  a b i l i ty  

t o  c onne ct  w i th  the m and  a l lo w t hem  t o  t r ig ger  ou r  im agin at i on .  Ru in s  pr o v id e  

th e or e t i ca l  s pa ce  f or  the  de v e l opm ent  o f  c r e at iv e  th ink ing  for  a r t is ts ,  wr i t er s ,  

a r ch i t ec ts ,  and  ex p l or er s .  I n  a  2 0 13  ar t i c le  for  Sc ie nt i f i c  Amer i can ,  s c ie nt is t  

M at thew  L i eb er man  ( L i eber man ,  2 0 13 )  s ta tes  th at  ‘ th e  th ings  th at  c au s e  u s  to  

f ee l  p a i n  ar e  th ings  th at  ar e  ev o lu t ion ar i ly  r e c ogn is e d  as  thr e ats  t o  ou r  s u r v i va l  

a nd  th e  ex is t enc e  o f  s o c ia l  pa in  is  a  s ign  th at  e v olu t i on  has  t r ea ted  s o c ia l  

c onn e ct ion  l ik e  a  n ec es s i ty ’ .  T h is  n ee d  for  c onne ct i on  c r e at es  a  ten den cy  for  u s  

t o  s u p er imp os e  ou r  own  m or ta l i ty  o nt o  th e  r u ins ,  ma ni f es t ing  in  fe e l i ngs  of  

e mpa thy  and  m e lan cho l ia  t ow ar ds  th e  de cay ing  s t r u ctu r e .  Ru ins  c onnec t  u s  in  

c o l le ct i ve  m ou r n ing  as  s y mb o ls  o f  t im e  pas s ed ,  the  in ev i t ab le  a ge ing  pr oc es s ,  

f r ag i l i ty ,  th e  imp er m anen ce  of  hu m an  l i f e ,  hu m an cr e at i ons ,  an d  the  p ow er  of  

n atu r e .  T hey  r e pr es ent  a  c onn ec t i on  t o  th e  pas t  and  c an  g iv e  u s  a  g l imps e  in t o  

h ow  p eo pl e  l i v ed ,  ho w  s o c iety  was  s t r u ctu r ed  and  h ow  p eo pl e  may  h av e  

i n t er a ct ed  w i th  the i r  env i r onme nt .  T h ey  c an  a ls o  b e  u s e d  t o  fo cu s  a t t ent i on  on  

s oc ia l  i s s u es  and  emph as is e  th e  i mp or tan c e  o f  c l im at e  a ct ion .  T h is  is  

p ar t icu l ar ly  ev id ent  in  the  w or k  of  H o ck ing  wh er e  w e  s e e  the  m anma de o b j ec ts  

s u r v i ve  a nd  p ol lu te  l ong  a f t er  the  ex is t enc e  o f  hu m ani ty  o n  Zu g  I s lan d .  

T her e  is  a ls o  va lu e  in  the i r  r o l e  in  p la c e-m aki ng ,  the y  ar e  l andm ar ks  o f  ou r  

h is t or y ,  bo th  phy s i c a l ly  and  ps y ch o lo g ic a l ly ,  c r e at ing  c ommu n ity  c onne ct i ons .  

T h is  po int  r e in for ces  D eS i l v ey  and  E dens or ’ s  (D eS i l v ey  &  E dens or ,  2 01 3)  

ar gu men t  tha t  r u ins  ha ve  m er i t  to  ju s t  b e  r u ins .  I n  the  f i e ld  o f  a r ch i t e ctu r e ,  an  

e s s ent i a l  par t  of  th e  d es i gn  pr oc es s  is  c r eat ing  or  r e i n f or c ing  a  l ink  wi th  th e  

p as t  when  r epu r p os ing  th es e  ab and one d  bu i ld ings ;  th is  i s  o f te n  th e  

fu n dam ent a l  par t  o f  go od  d es ign  e th os .  R ather  th an  at t emp t in g  t o  er as e  or  

i gn or e  the  p as t ,  i t  s h ou ld  b e  em br a ce d  a nd  ce le br a ted .  T o  d o  t h is  s ens i t i v e ly ,  

i t  i s  es s ent ia l  t o  u nd er s tan d  why  w e  c onne ct  w i th  a ban don ed  an d  de r e l i c t  

bu i ld ings .  T h is  u nd er s t and ing  enab l es  u s  t o  c r e at e  s p ac es  t hat  enha nc e  th e  

u s er  ex p er i enc e .   

T o  co nv ey  the  r e s e ar ch  f ind ings ,  a  ph ot ogr a ph i c  ex h ib i t ion  ( I m ag e  2 2 ) ,  

a c com pan ie d  by  an  ins t a l la t i on  of  d e cay ing  fu r n i tu r e  a nd  ar t efa cts  of fer s  a  

c ap t i va t in g  and  th ou gh t -pr ov ok ing  ex p lor at i on  o f  r u ins .  T he  c u r at ed  

ph ot ogr aphs  wi th in  th e  ex h ib i t i on  ca ptu r e  the  es s en ce  of  r u ins  w i th  p ar t i cu l ar  
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a t t ent ion  t o  d et a i l  a nd  ar t is t i c  v is io n .  T hr ou gh  car efu l  com pos i t i on ,  l igh t in g ,  

a nd  per s p e ct iv e ,  th e  ph ot ogr aphs  e vo k e  a  s ens e  of  m ela nch o l y ,  inv i t ing  v i ew er s  

t o  c ont emp la te  th e  p as s ag e  of  t im e ,  im per m anen ce ,  an d  th e  t r ans fo r ma t i ve  

p ow er  o f  d ec ay .  T he  v is u a l  n ar r at iv es  c on vey ed  of fer  a  r i ch  tap es t r y  of  emo t ions  

a nd  mem or ies ,  th at  pr omp t  r e f l ec t i on  o n  the  pr of ou nd  c onn e ct ions  w e  f or m  w ith  

th es e  aban d one d  s p ac es .  S ome  imag es ,  I m ag e  1 9  f or  ex amp le ,  w er e  natu r a l ly  

v is u a l ly  in t er es t ing  and  ev o ca t i ve  i n  t e r ms  o f  th e i r  c om pos i t i on  an d  te x tu r a l  

qu a l i t i es  and  n eede d  no  hu man  in t er v en t i on .  I n  o ther  im ages ,  s u ch  as  I ma ge  9 ,  

w e  obs er v e  th e  p la c emen t  of  de l i c at e ly  ar r ang ed  ba l lo ons  on  th e  s t a i r c as e  of  

th e  r u in .  T h e  ba l l oo ns ,  f i l l ed  w i th  a i r ,  s er ve  as  a  v is u a l  r epr es ent at ion  of  br ea th  

a nd  l i f e .  T he i r  d e l i c at e  n atu r e  co ntr as ts  s tar k ly  w i th  th e  s u r r ou nd ing  r u i n  and  

d e cay ,  c r e at ing  a  p o ignan t  r emin der  o f  th e  f l eet ing  natu r e  of  hu man  ex is t en ce  

a nd  ou r  f r ag i l i ty .  T h e  d e l ib er a te  ex c lu s i on  of  co l ou r  f r om  the  im a g es  w as  

u nd er t ak en  t o  pu r p os e fu l ly  s h i f t  f oc u s  t ow ar ds  the  co nt ex tu a l  as p e cts ,  wh i le  

s imu l tan e ou s ly  emp l oy in g  th e  r e ten t i on  o f  c er t a in  i tems  in  co l o u r  t o  ac centu at e  

th e i r  s i gn i f i can ce .  T h is  ar t is t i c  dec is i on  fa c i l i ta t es  a  tar ge ted  emp has is  on  

s p ec i f i c  e le m en ts  w i th in  th e  mo no chr oma t i c  c omp os i t ion .  I n  I m age  7 ,  

M cD on al ds ,  a  g l oba l ly  r ec ogn is ab l e  br and ,  s i ts  in  a  j u x t ap os i t i on  in  th e  de r e l i c t  

bu i ld ing ,  c r e at ing  a  s ens e  of  i r ony  an d  con tr as ts ,  h igh l ight ing  th e  d is p ar i ty  

b etw ee n  th e  wor ld  of  c ons u mer is m a nd  the  w or ld  of  d e cay .  T he  br ight  c o l ou r s  

o f  t he  p a ckag ing  a ppe ar  u nn atu r a l  a nd  ou t  of  p l ac e  in  the  ima ge .  T h is  c an  be  

i n t er pr e te d  as  a  co mmen tar y  on  th e  s u p er f ic ia l i ty  of  o u r  cu l tu r e  an d  the  ne ed  

f or  d ee per  conn ect i ons  t o  the  w or ld  ar ou nd  u s .   
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I m a g e  2 5 .  P a r t  o f  R u i n  N a t i o n  P h o t o g r a p h i c  E x h i b i t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

I m a g e  2 4 .  P a r t  o f  R u i n  N a t i o n  P h o t o g r a p h i c  E x h i b i t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  
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A c com pany ing  th e  ph ot ogr a ph i c  wor ks ,  th e r e  is  an  ins t a l l a t i on  of  d ec ay ing  

fu r n i tu r e  an d  ar tef ac ts  ( I m age  2 5)  wh ic h  a dds  a n  imm er s i ve  d i mens ion  t o  the  

e x h ib i t i on .  T hes e  phy s i ca l  r emn ants ,  we ath er e d  and  w or n  by  t im e ,  s er v e  as  

t ang ib le  s y m bo ls  o f  th e  p as t  and  ev o ke  a  ta ct i le  and  s ens or y  ex p er ien ce  for  

v is i t or s .  T he  s e le ct i on  of  thes e  ar t efa cts  n o t  on ly  enhan ces  the  au then t ic i ty  of  

th e  ex h ib i t i on  bu t  a ls o  pr ov id es  a  ta ng i b l e  conn e ct ion  t o  th e  h is t or y  and  l iv es  

th at  onc e  inh ab i te d  th es e  s pa ces .  E ac h  i t em  t e l ls  i t s  own  s t or y ,  c ontr ibu t ing  t o  

th e  ov er a l l  n ar r at i ve  of  d ec ay ,  l os s ,  conn e ct ion  and  t ime .  T h is  ex h ib i t ion  

f os t er s  a  de ep er  appr e c i at ion  for  the  inh er en t  b eau ty ,  m el an cho l ic  fas c in at ion ,  

a nd  cu l tu r a l  s i gn i f i can ce  of  r u ins ,  s t imu la t in g  d ia logu e  an d  in t r os p e ct i on  on  

th e  t r ans ien t  n atu r e  of  hu m an ex is ten ce  and  th e  p ow er  of  d ec ay .  T he  ex h ib i t i on  

e n c ou r a ges  v i ewer s  t o  c ons i der  th e  va lu e  of  thes e  aba nd one d  s pac es  as  

v a lu a b l e  cu l tu r a l  as s ets  an d  th e  imp or t anc e  of  pr es er v ing  and  ap pr e c ia t ing 

th e i r  h is t or ic a l  and  aes the t i c  s ign i f i c an ce .  

 

I m a g e  2 6 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  
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I m a g e  2 7 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

 

 

I m a g e  2 8 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

P a i n t  p e e l i n g s  e x t r a c t e d  f r o m  a  d e r e l i c t  c o t t a g e ,  m e t i c u l o u s l y  p r e s e r v e d  w i t h i n  a  

g l a s s  d i s p l a y  c l o c h e .  
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I m a g e  2 9 .  R u i n  N a t i o n  F u r n i t u r e  I n s t a l l a t i o n ,  A T U ,  C o u n t y  S l i g o  ( K . K .  2 0 2 3 )  

D i s c a r d e d  g l a s s e s  a n d  s h o e s  f o u n d  i n  t h e  f a r m h o u s e .  
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C o n c l u s i o n  

T h e  r es ear ch  pr o j e ct  h as  pr o v i de d  a  com pr eh ens iv e  in ves t ig at ion  in t o  the  

m el an cho l ic  c onn ec t ion  t o  r u ins  and  th e  va lu e  th ey  h old ,  u t i l i s in g  ph ot ogr aphy  

as  an  ar t - bas ed  r e s e ar ch  m eth od .  B y  ex am in ing  th e  em ot i ona l ,  cu l tu r a l ,  an d 

ar t is t i c  d im ens i ons  as s o c i at ed  w i th  r u ins ,  we  ha v e  ga in ed  a  de ep er  

u nd er s t and ing  of  th e i r  s ign i f i c an ce  a nd  im pa ct  on  in d i v idu a ls  and  s oc iet i es .   

T hr ou ghou t  th e  r es ear ch ,  pho to gr aphy  s er v ed  as  a  pow er fu l  t oo l  f or  cap tu r ing  

th e  es s enc e  o f  r u ins  and  con vey ing  th e i r  m el an cho l ic  a t t r ac t i on .  T h e  

ph ot ogr aphs  r ev ea l ed  the  in ter p l ay  o f  l igh t  an d  s ha do ws ,  t ex tu r es ,  an d  d e cay ,  

a l l  o f  wh i ch  c on tr i bu t ed  to  the  ev oc at i ve  n atu r e  o f  th e  im ag er y .  T h e  car efu l  

c om pos i t i on  an d  f r am ing  commu n ic at e  a  s ens e  of  no s ta l g i a ,  t r ans i enc e ,  and  

p oe t i c  b eau ty  o f te n  as s o c ia te d  w i th  r u ins  an d  d ec ay .  T h e  ex p lor at ion  o f  th e  

m el an cho l ic  conne c t i on  to  r u ins  u ne ar th ed  a  r a nge  of  em ot ions  and  

ps y ch ol og i ca l  r es p ons es  e vo ke d  by  th es e  d ec ay in g  ar c h i te ctu r a l  r emn ants .  T he  

e x h ib i t i on  c on vey e d  a  s ens e  of  l ong ing ,  c on temp l at i on ,  and  in t r os pe c t i on ,  

i nv i t ing  v i ew er s  to  r e f l e ct  on  the  p as s ag e  of  t ime ,  th e  e phem er a l  n atu r e  of  

e x is ten ce ,  an d  th e  i mper m ane nc e  of  hu m an cr eat i ons .  T he  r es e ar ch  h igh l i ght ed  

th e  u n iv er s a l  hu ma n  t end ency  t o  pr o j e ct  p er s ona l  n ar r a t i v es  ont o  r u ins ,  f ind ing  

s o l a ce ,  an d  a  s ens e  o f  conn e ct ion  in  the i r  d i la p i da ted  s ta te .  Fu r th er mo r e ,  the  

s tu dy  o f  the  cu l tu r a l  and  s oc ie ta l  va lu e  o f  r u ins  pr o v i d ed  ins ig hts  in to  th e i r  

s ign i f i c anc e  w i t h in  c ont emp or ar y  co nt ex ts .  T he  ph oto gr a phs  s h ow cas ed  h ow 

r u ins  act  as  p ote nt  s y m bo ls  o f  h is t or y ,  cu l tu r a l  h er i tag e ,  and  c o l l e ct i ve  

m emor y .  T hey  embo dy  lay er s  of  s t or ie s  and  nar r a t i v es ,  r epr es ent ing  a  tang ib l e  

l i nk  t o  the  pas t  and  a  s ou r ce  of  ins p i r a t i on  for  a r t is t i c  e x pr es s i on .  T h e  r es ear ch 

u nd er s cor ed  the  imp or t anc e  of  pr es e r v ing  and  appr e c i at in g  r u ins  as  va l u ab l e  

c u l tu r a l  as s ets  tha t  c ontr ibu t e  t o  a  s ens e  of  p la ce ,  ide nt i ty ,  and  c ont inu i ty .  

I n  con c lu s i on ,  th i s  r es ear ch  pr o j ec t  has  de mons tr a te d  th e  in t r ins ic  l ink  

b etw ee n  th e  m e lan cho l ic  c onn ec t i on  to  r u ins  an d  the  va lu e  th ey  h o ld  wi th in  

s oc ie ty .  T h e  u t i l i s a t i on  of  ph ot ogr aphy  as  an  ar t -b as e d  r es ear ch  m etho d  h as  

pr ov id ed  a  u n i qu e  an d  ins igh t fu l  per s p ec t i ve  in t o  th e  e mo t i ona l ,  cu l tu r a l ,  an d  

a es th et i c  d i mens i ons  of  r u ins .  T h e  pho to gr aphs  h av e  e vo ke d  pr of ou nd  

e mo t i ons ,  s t imu lat ed  c ont emp la t i on ,  an d  c o n vey ed  th e  endu r ing  a ppe a l  of  

th es e  aban d one d  s pa c es .  T he  v is u a l  lan gu ag e  emp l oy e d  in  th e  im ag es  

t r ans c end ed  m er e  d o cu men ta t i on ,  o f f er ing  a  pr o fou n d a es th et i c  and  em ot i ona l  

e nga gem ent  w i th  th e  s u bj ec t  mat te r .  M o vin g  for war d ,  fu r ther  r es e ar c h  c an 

c on t inu e  t o  ex p l or e  th e  var i ou s  d im ens i ons  of  th e  m el an cho l ic  c onne c t i on  to  
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r u ins  an d  th e i r  v a l u e ,  de l v in g  d eepe r  in to  th e  cu l tu r a l ,  h is t or ic a l ,  and  s oc i a l  

as pe cts .  Ad di t i ona l ly ,  in ter d is c ip l in ar y  appr oa ch es  th at  c omb ine  p ho to gr a phy 

w i th  oth er  ar t  f or ms  or  r es e ar ch  m eth ods  c ou ld  y ie l d  e ven  r i ch er  and  m ore  

nu a nc ed  u nd er s t and ings  of  th is  c omp l ex  t op i c .  

U l t ima te ly ,  th is  r e s e ar ch  pr o j ec t  co ntr ibu t es  to  the  br oa der  u nd er s t and ing  of  

r u ins  as  cu l tu r a l  a r t ef ac ts ,  h igh l ight i ng  th e i r  imp or t anc e  in  s ha p in g  in d iv i du a l  

a nd  co l l ec t i ve  i dent i t i es ,  f os ter ing  a  c onn ec t i on  to  th e  p as t ,  an d  s t imu la t in g 

ar t is t i c  ex p lor at ion .  I t  i s  thr ou gh  co nt inu e d  ex p l or a t i on  and  appr ec i at i on  of  

r u ins  that  w e  c an  c ont inu e  to  u n co v er  the  pr of ou nd  b eau ty  and  v a lu e  they  

p os s es s .   
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C o l l e c t i o n .  A v a i l a b l e  a t :  h t t p s : / / a r t s c o u n c i l c o l l e c t i o n . o r g . u k / s c u l p t u r e - l o n g s i d e / s e i z u r e - r o g e r -

h i o r n s  ( A c c e s s e d :  N o v e m b e r  1 7 ,  2 0 2 2 ) .   

I m a g e  4 .   

M a n n ,  D . S .  ( 2 0 0 7 )  O r f o r d  N e s s ,  O r f o r d  N e s s  P h o t o  G a l l e r y .  A v a i l a b l e  a t :  

h t t p s : / / p a r a n o r m a l d a t a b a s e . c o m / r e p o r t s / o r f o r d / o r f o r d g a l f r o n t . h t m l  ( A c c e s s e d :  J a n u a r y  1 ,  

2 0 2 3 ) .   

I m a g e  5   

H o c k i n g ,  S .  ( n o  d a t e )  R e l i c s ,  S c o t t  H o c k i n g .  A v a i l a b l e  a t :  h t t p : / / s c o t t h o c k i n g . c o m / r e l i c s . h t m l  

( A c c e s s e d :  A p r i l  1 ,  2 0 2 3 ) .   

I m a g e  6   

F l o o d e d  M c D o n a l d ' s  ( n o  d a t e )  S U P E R F L E X .  A v a i l a b l e  a t :  

h t t p s : / / s u p e r f l e x . n e t / w o r k s / f l o o d e d _ m c d o n a l d s  ( A c c e s s e d :  A p r i l  9 ,  2 0 2 3 ) .   
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I m a g e s  7  -  1 3  

T h e  F a r m h o u s e  ( 2 0 2 3 )  A u t h o r s  O w n   

I m a g e s  1 4  -  2 0  

T h e  C o t t a g e  ( 2 0 2 3 )  A u t h o r s  O w n   

 

I m a g e s  2 1  -  2 3  

T h e  S a v o y  C i n e m a  ( 2 0 2 3 )  A u t h o r s  O w n  

  

I m a g e  2 4  -  2 9  

E x h i b i t i o n  ( 2 0 2 3 )  A u t h o r s ’  O w n   

I m a g e  3 0  

S k e t c h  o f  e x h i b i t i o n  D e s i g n  ( 2 0 2 3 )  A u t h o r s ’  O w n   

 

B i b l i o g r a p h y  

A r c h i t e c t u r e ,  B . S . o f  ( 2 0 2 2 )  I n t e r n a t i o n a l  L e c t u r e  s e r i e s :  J o n a t h a n  H i l l ,  V i m e o .  A v a i l a b l e  a t :  

  h t t p s : / / v i m e o . c o m / 3 7 5 6 4 2 8 9 2  ( A c c e s s e d :  N o v e m b e r  2 0 ,  2 0 2 2 )  

A r t a n g e l  ( n o  d a t e )  S e i z u r e ,  A r t a n g e l .  A v a i l a b l e  a t :      

 h t t p s : / / w w w . a r t a n g e l . o r g . u k / p r o j e c t / s e i z u r e /  ( A c c e s s e d :  N o v e m b e r  2 7 ,  2 0 2 2 ) .   

A r t s  C o u n c i l  ( n o  d a t e )  S e i z u r e  b y  R o g e r  H i o r n s ,  S e i z u r e  b y  R o g e r  H i o r n s  |  A r t s  C o u n c i l  

C o l l e c t i o n .  A v a i l a b l e  a t :  h t t p s : / / a r t s c o u n c i l c o l l e c t i o n . o r g . u k / s c u l p t u r e - l o n g s i d e / s e i z u r e -

r o g e r - h i o r n s  ( A c c e s s e d :  N o v e m b e r  1 7 ,  2 0 2 2 ) .   

B u r k e ,  E .  a n d  W o m e r s l e y ,  D .  ( 2 0 0 4 )  A  p h i l o s o p h i c a l  e n q u i r y  i n t o  t h e  o r i g i n  o f  o u r  i d e a s  o f  t h e  

s u b l i m e  a n d  b e a u t i f u l .  L o n d o n :  P e n g u i n .   

C a n e p a ,  E .  ( 2 0 2 2 )  A r c h i t e c t u r e  i s  A t m o s p h e e .  M i m e s i s  I n t e r n a t i o n a l .   

C o l l e c t i o n ,  A . C .  ( 2 0 1 7 )  R o g e r  H i o r n s ,  S e i z u r e ,  2 0 0 8 - 2 0 1 3 ,  V i m e o .  A v a i l a b l e  a t :  

h t t p s : / / v i m e o . c o m / 2 1 8 6 3 3 1 2 0  ( A c c e s s e d :  D e c e m b e r  2 3 ,  2 0 2 2 ) .   

D e S i l v e y ,  C .  ( 2 0 1 7 ) .  C u r a t e d  d e c a y :  H e r i t a g e  b e y o n d  s a v i n g .  M i n n e a p o l i s :  U n i v e r s i t y  o f  

M i n n e s o t a  P r e s s .   

D - a r t i s t  s t u d i o :  S c o t t  H o c k i n g  ( 2 0 1 6 )  Y o u T u b e .  Y o u T u b e .  A v a i l a b l e  a t :  

h t t p s : / / w w w . y o u t u b e . c o m / w a t c h ? v = B 2 a j - u 4 X V 9 8 & t = 4 s  ( A c c e s s e d :  A p r i l  2 ,  2 0 2 3 ) .   

D i l l o n ,  B .  ( 2 0 1 1 )  R u i n s .  L o n d o n :  W h i t e c h a p e l  G a l l e r y .   

E d e n s o r ,  T .  ( 2 0 0 5 )  I n d u s t r i a l  r u i n s :  S p a c e ,  a e s t h e t i c s  a n d  m a t e r i a l i t y .  O x f o r d :  B e r g  P u b l i s h e r s .   

F e i n s t e i n ,  R .  ( 2 0 1 7 )  S u p e r f l e x :  F l o o d e d  M c D o n a l d ' s  a t  t h e  H a m m e r ,  R o n i  F e i n s t e i n .  A v a i l a b l e  a t :  

h t t p s : / / w w w . r o n i f e i n s t e i n . c o m / 2 2 9 5 / s u p e r f l e x - f l o o d e d - m c d o n a l d s - a t - t h e - h a m m e r /  

( A c c e s s e d :  A p r i l  9 ,  2 0 2 3 ) .   

G o l d f a r b s ,  J . c  ( 2 0 1 2 )  S c o t t  H o c k i n g  a n d  C l i n t o n  S n i d e r ,  r e l i c s ,  2 0 0 1 ,  m i x e d  m e d i u m s  ( O r i g i n a l  

i n s t a l l a t i o n  v i e w  a t  t h e  D e t r o i t  I n s t i t u t e  o f  A r t s ) .  ©  S c o t t  H o c k i n g  a n d  C l i n t o n  S n i d e r :  

S u s a n n e  H i l b e r r y  G a l l e r y ,  D e l i b e r a t e l y  C o n s i d e r e d .  A v a i l a b l e  a t :  
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h t t p s : / / w w w . d e l i b e r a t e l y c o n s i d e r e d . c o m / 2 0 1 2 / 0 3 / s c o t t - h o c k i n g s - g a r d e n - o f - t h e -

g o d s / a 0 2 / i n d e x . h t m l  ( A c c e s s e d :  A p r i l  2 ,  2 0 2 3 ) .   

H a r b i s o n ,  R .  ( 2 0 1 5 )  R u i n s  a n d  f r a g m e n t s :  T a l e s  o f  l o s s  a n d  R e d i s c o v e r y .  L o n d o n :  R e a k t i o n  

B o o k s .   

H e r i t a g e  R e s e a r c h .  ( 2 0 1 7 )  H e r i t a g e  R e s e a r c h  c u r a t e d  d e c a y  p a n e l  d i s c u s s i o n ,  Y o u T u b e .  

A v a i l a b l e  a t :  h t t p s : / / w w w . y o u t u b e . c o m / w a t c h ? v = T N 3 0 4 V X F y - k & t = 1 s  ( A c c e s s e d :  N o v e m b e r  

2 5 ,  2 0 2 2 ) .   

H i g h ,  S .  a n d  L e w i s ,  D . W .  ( 2 0 0 7 )  C o r p o r a t e  w a s t e l a n d :  T h e  l a n d s c a p e  a n d  m e m o r y  o f  

d e i n d u s t r i a l i s a t i o n .  I t h a c a ,  N e w  Y o r k :  C o r n e l l  U n i v e r s i t y  P r e s s .  

H i l l ,  J .  ( 2 0 1 9 ) .  T h e  A r c h i t e c t u r e  o f  R u i n s :  D e s i g n s  o n  t h e  p a s t ,  p r e s e n t  a n d  f u t u r e .  L o n d o n :  

R o u t l e d g e .   

I n f i l t r a t i o n .  ( 2 0 2 2 )  A v a i l a b l e  a t :  h t t p : / / w w w . i n f i l t r a t i o n . o r g /  ( A c c e s s e d :  N o v e m b e r  1 1 ,  2 0 2 2 ) .   

J e r w o o d  ( 2 0 0 9 )  J e r w o o d  F o u n d a t i o n ,  w w w . j e r w o o d a r t s . o r g .  A v a i l a b l e  a t :  

h t t p s : / / j e r w o o d a r t s . o r g / w p - c o n t e n t / u p l o a d s / 2 0 1 6 / 0 5 / F I N A L _ J e r w o o d _ R e p o r t _ 2 0 0 9 . p d f  

( A c c e s s e d :  D e c e m b e r  3 1 ,  2 0 2 2 ) .   

K i m ,  M .  ( 2 0 0 8 ) .  M y  U n d e r g r o u n d  A r t  E x p l o r a t i o n s ,  M i r u  K i m :  M y  U n d e r g r o u n d  A r t  E x p l o r a t i o n s  |  

T E D  T a l k .  A v a i l a b l e  a t :   

 h t t p s : / / w w w . t e d . c o m / t a l k s / m i r u _ k i m _ m y _ u n d e r g r o u n d _ a r t _ e x p l o r a t i o n s  ( A c c e s s e d :  

N o v e m b e r  2 7 ,  2 0 2 2 ) .   

K i m ,  M .  ( 2 0 0 8 )  N a k e d  C i t y  S p l e e n ,  M i r u  K i m .  A v a i l a b l e  a t :  h t t p : / / m i r u k i m . c o m / n a k e d - c i t y -

s p l e e n / e e b 9 j i l i u t p b k r x p s o 6 3 v j b u t f 2 x 9 8  ( A c c e s s e d :  N o v e m b e r  1 9 ,  2 0 2 2 ) .   

L e a v y ,  P .  ( 2 0 2 0 )  M e t h o d  m e e t s  a r t :  A r t s - b a s e d  r e s e a r c h  p r a c t i c e .  N e w  Y o r k :  T h e  G u i l f o r d  P r e s s .  

L i n g w o o d ,  J .  ( 2 0 0 8 )  A r t a n g e l .  A v a i l a b l e  a t :  h t t p s : / / w w w . a r t a n g e l . o r g . u k / s e i z u r e / t h e -

i m p r e g n a t i o n - o f - a n - o b j e c t /  ( A c c e s s e d :  J a n u a r y  1 ,  2 0 2 3 ) .   

M o y e ,  D .  ( 2 0 1 7 )  A r t i s t  M i r u  K i m  s e e s  t h e  w o r l d  - -  n a k e d  ( p h o t o s ,  v i d e o ) ,  H u f f P o s t .  H u f f P o s t .  

A v a i l a b l e  a t :  h t t p s : / / w w w . h u f f p o s t . c o m / e n t r y / n u d e - a r t i s t - m i r u - k i m _ n _ 8 8 3 1 1 0  ( A c c e s s e d :  

D e c e m b e r  3 0 ,  2 0 2 2 ) .   

R o m a n y ,  W . G .  ( 2 0 1 2 )  B e a u t y  i n  d e c a y .  D a r l i n g t o n :  C a r p e t  B o m b i n g  C u l t u r e .   

S c o t t  H o c k i n g :  D e t r o i t  S t o r i e s  ( 2 0 2 3 )  C r a n b r o o k  A r t  M u s e u m .  A v a i l a b l e  a t :  

h t t p s : / / c r a n b r o o k a r t m u s e u m . o r g / e x h i b i t i o n / s c o t t - h o c k i n g - d e t r o i t - s t o r i e s /  ( A c c e s s e d :  

A p r i l  2 ,  2 0 2 3 ) .   

S i r  J o h n  S o a n e ’ s  M u s e u m  ( 2 0 2 2 )  O u r  h i s t o r y .  A v a i l a b l e  a t :      

 h t t p s : / / w w w . s o a n e . o r g / a b o u t / o u r - h i s t o r y  ( A c c e s s e d :  N o v e m b e r  2 7 ,  2 0 2 2 ) .   

S p r i n g f i e l d  M u s e u m s  ( 2 0 2 2 )  F a n t a s t i c  R u i n s :  E t c h i n g s  b y  G i o v a n n i  B a t t i s t a  P i r a n e s i ,  

S p r i n g f i e l d  M u s e u m s .  A v a i l a b l e  a t :  h t t p s : / / s p r i n g f i e l d m u s e u m s . o r g / e x h i b i t i o n s / f a n t a s t i c -

r u i n s - e t c h i n g s - g i o v a n n i - b a t t i s t a - p i r a n e s i /  ( A c c e s s e d :  N o v e m b e r  2 3 ,  2 0 2 2 ) .   

S u p e r f l e x  i n t e r v i e w :  W h y  w e  f l o o d e d  M c D o n a l d ’ s  ( 2 0 1 6 )  Y o u T u b e .  Y o u T u b e .  A v a i l a b l e  a t :  

h t t p s : / / w w w . y o u t u b e . c o m / w a t c h ? v = g s J s b 2 B K B L E & t = 3 s  ( A c c e s s e d :  A p r i l  9 ,  2 0 2 3 ) .   
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W i l s o n ,  L . K .  ( n o  d a t e )  A  R e c o r d  o f  F e a r ,  L o u i s e  K  W i l s o n .  A v a i l a b l e  a t :  

h t t p : / / w w w . l k w i l s o n . o r g / i n d e x . p h p ? m = p r o j & i d = 2 6 & s u b = i m a g e s & p r e v =  ( A c c e s s e d :  N o v e m b e r  2 1 ,  

2 0 2 2 ) .   

W o o d w a r d ,  C .  ( 2 0 0 1 ) .  I n  R u i n s .  L o n d o n :  C h a t t o  &  W i n d u s .   

Z u m t h o r ,  P .  ( 2 0 0 6 )  P e t e r  Z u m t h o r :  A t m o s p h e r e s :  A r c h i t e c t u r a l  e n v i r o n m e n t s ,  s u r r o u n d i n g  

o b j e c t s .  B a s e l :  B i r k h ä u s e r .   
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F i g u r e  3 0 .  S k e t c h  o f  o r i g i n a l  e x h i b i t i o n  d e s i g n  ( A u t h o r s  O w n ,  2 0 2 3 )  

T he  or ig ina l  ex h ib i t ion  tha t  was  p l ann ed  w as  t o  c ommu n ic at e  th e  f ind i ngs  by  

v i ew ing  the  im ag er y  as  par t  o f  an  imm er s i ve  ex per ien ce .  T he  a im w as  t o  e x c lu de  

th e  d is t r a ct ions  of  ex ter n a l  s t imu l i ,  s o  the  u s er  fo c u s es  on ly  on  th e  im ager y  

a nd  ex per ien c es  th e  no t i on  o f  en ter ing  an oth er  s pa ce  in  t im e ,  ju s t  as  th ey  

w ou ld  i f  th ey  phy s i c a l ly  v is i te d  the  r u ins .  Du e  t o  the  l im i t at ions  o f  t he  r es ear ch 

e x h ib i t  the  pr ac t ic a l  e l emen ts  h ad  t o  be  l ightw e ight  and  e as i ly  m ov e ab le .  

Su s p end ed  f oambo ar d  is o la t i on  b oo ths  w er e  c ons t r u cte d  w i th  pho togr aphy  

i l lu m ina te d  on  o ne  s id e .  T he  r ema in ing  ph ot ogr a phs  ar e  d is p l ay e d  a lo ngs ide 

f ou nd  ob j ec ts  f r o m the  r u ins .  Re gr e t t ab ly ,  th is  o r i g in a l  p l an  h ad  t o  be  

a ban don ed  du e  to  th e  u ns u i ta b i l i ty  of  the  ex h ib i t i on  venu e .  T h e  bu i l d in g  la ck ed  

th e  ne c es s ar y  in f r as t r u ctu r e  and  c on di t i ons  t o  s u pp or t  th is  ins ta l l a t ion  

a ppr oa ch .  T her ef or e ,  a l ter n at iv e  m eth ods  of  pr es ent ing  th e  r es e ar ch  f ind ings  

h ad  t o  be  de v is ed ,  ens u r ing  th at  the  es s en c e  and  imp ac t  of  the  imag er y  an d  

o b j e cts  wer e  s t i l l  e f f ec t i ve ly  con v ey e d  t o  th e  au d ien ce .  

D es p i t e  th e  ne ed  f or  a da pta t i on ,  the  c or e  ob je ct iv e  r e ma ine d  t o  c ommu n ic at e  

th e  r es e ar ch  f in d ings  and  ev ok e  an  imm er s i ve  ex p er i en ce  for  v iew er s .  Wh i le  t he  

o r i g in a l  p lan  ha d  t o  be  mo di f i ed ,  the  s u bs equ ent  pr es e nta t i on  o f  th e  ima ger y  

a nd  ar tef a cts  ma int a ine d  the  in t ent i on  of  c r e at ing  a  c om pe l l in g  an d  eng ag ing  
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e x h ib i t i on .  T he  ch os en  a ppr o a ch ,  c ons id er ing  the  l i mi ta t i ons  of  th e  v enu e ,  

a im ed  to  s h ow cas e  th e  ph ot ogr a phs  and  f ou n d  o b j e cts  in  a  m a nn er  th at  

pr es er ve d  th e i r  inh er en t  s ign i f i can ce  and  a l l ow ed  v i ew er s  t o  c onn ect  wi th  the  

m el an cho l ic  es s enc e  of  th e  r u ins .  
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Exhibition Poster  

 

 

W e l c o m e  t o  " R u i n  N a t i o n ”  

 

I n  t h i s  p h o t o g r a p h i c  e x h i b i t i o n ,  w e  d e l v e  i n t o  t h e  p o i g n a n t  r e a l m  

o f  r u i n a t i o n ,  e x p l o r i n g  t h e  p r o f o u n d  h u m a n  c o n n e c t i o n  t o  t h e  

r e m n a n t s  o f  t h e  b u i l t  e n v i r o n m e n t  t h a t  h a v e  f a l l e n  i n t o  d e c a y  o v e r  

t h e  p a s t  c e n t u r y .  B e y o n d  t h e  p h y s i c a l  d e c a y ,  i t  i s  t h e  h u m a n  

c o n n e c t i o n  t o  t h e s e  r u i n s  t h a t  r e s o n a t e s  t h e  m o s t .  T h e s e  f o r s a k e n  

p l a c e s ,  o n c e  t e e m i n g  w i t h  l i f e  a n d  p u r p o s e ,  n o w  s t a n d  a s  s i l e n t  

w i t n e s s e s  t o  t h e  p a s s a g e  o f  t i m e ,  b e c k o n i n g  u s  t o  p o n d e r  t h e  

f l e e t i n g  n a t u r e  o f  e x i s t e n c e  a n d  t h e  e p h e m e r a l  q u a l i t y  o f  h u m a n  

a c h i e v e m e n t s .  I n  t h e s e  r u i n s ,  w e  g l i m p s e  e c h o e s  o f  o u r  o w n  

m o r t a l i t y  a n d  t h e  i m p e r m a n e n c e  o f  t h e  w o r l d  a r o u n d  u s .  

A s  y o u  j o u r n e y  t h r o u g h  t h i s  e x h i b i t i o n ,  b e  p r e p a r e d  t o  b e  

t r a n s p o r t e d  t o  a  r e a l m  w h e r e  p a s t  a n d  p r e s e n t  c o n v e r g e ,  w h e r e  

b e a u t y  e m e r g e s  f r o m  d e s o l a t i o n ,  a n d  w h e r e  t h e  m e l a n c h o l i c  h u m a n  

c o n n e c t i o n  t o  r u i n s  c o m e s  a l i v e .  J o i n  u s  i n  c o n t e m p l a t i n g  t h e  

e v o c a t i v e  p o w e r  o f  r u i n a t i o n ,  a n d  l e t  t h e s e  p h o t o g r a p h s  s e r v e  a s  a  

t e s t a m e n t  t o  t h e  e n d u r i n g  a l l u r e  o f  d e c a y e d  a r c h i t e c t u r e  i n  o u r  

c o l l e c t i v e  m e m o r y .  
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IAD 



 

5 0  

 

Exhibition Booklet  

 

 



 

5 1  

 

 

 



 

52  

 

 


