
  

#01_STREET as COMMUNITY
This project began with a simple question: how do people and spaces shape one 
another? 
From the very start, I was interested in designing a place where people from all 
backgrounds could come together-not just to pass through, but to truly share, explore, 
and socialise. I wanted to respond to the needs of the bargee community in particular, 
imagining a space that could gently pull them out of isolation and reconnect them with 
a wider social world. 
When I first visited the London Canal Museum, I wasn’t just studying a building-I was 
reading its history. The ice well, the layers of trade and transport, the quiet traces of 
labour and industry all spoke to me. Through both primary and secondary research, 
I began to understand the site not as a fixed museum, but as something with a living 
memory, waiting to be reactivated. 
But as the project developed, it became more than research. It became personal. 
I started to think about my own childhood, growing up around canal-side spaces. I 
remembered how we used to gather without planning, without structure-just playing 
in the streets, talking, sharing space, not thinking about backgrounds or differences. It 
was effortless community. And that feeling stayed with me. 
So I began to wonder: what if the Canal Museum could feel like that? 
That question led me to imagine the museum not as a quiet, preserved space, but as 
something closer to a street-alive, messy, social, and constantly changing. I looked 
towards places like Camden Market along the Regent’s Canal, not to copy them, but to 
understand how energy, movement, and interaction can define a space. From there, the 
idea of a new kind of high street emerged-one that is familiar, but also unique to this 
site and its history. 

Over time, a street begins to tell its own story. The ground wears down, gathers marks, and quietly records the lives that pass 
over it - footsteps, movement, moments of connection. What might seem like damage becomes something more meaningful, 
a memory embedded in the surface itself. This reflects the ethos of Mosaic Factory, where materials are allowed to age, carry 
imperfections, and hold traces of life. Inspired by this, I see the street not as something that deteriorates, but as something 

that remembers - a living surface shaped by the people who inhabit it.

A STREET THAT REMEMBERS_

CONCEPT: A HIGH STREET AS A COMMUNITY GATHERING SPACE WITH 
TEMPORARY TRADING POP-UPS.

USER

ALL AGES

DIVERSE

CANNAL COMMUNITY

LOCAL RESIDENTS

PURPOSE

SOCIAL CONNECTION

BELONGING

COMMUNITY 
WELLBEING 

ACTIVITIES 

INFROMAL PLAY

SHARING IDEAS 

TALKING & GATHERING 

VALUES

TOGETHERNESS

INCLUSIVITY

PLAY AS CONNECTOR

SHARED OWNERSHIP 

SPATIAL INTENSIONS 

OPEN 
NON-HIERARCHICAL

FLEXIBLE

ACCESSIBLE 

SITE VISIT_

These are my site drawings, which helped me 
focus on specific areas within the museum by 
highlighting key features.

Photographs of interpretive displays within the museum, 
highlighting historical information about the canal, ice wells, and 
surrounding infrastructure. These informed my understanding of 
the site’s narrative.

A detailed sectional illustration showing how the ice wells functioned 
historically. This helped visualise the underground spatial relationships 
and construction methods.

Map of London’s canal network, providing broader geographical context and showing how the 
museum connects to the wider system of waterways.

A combined sketch and photo study of the museum’s exterior along the canal. Focuses on 
materiality, surroundings, and how the building interacts with the water.

Historic artefact (horse 
figure): reflects canal 
transport history.

Ice cream cart: connects 
to the site’s use as an ice 
storage facility.

Staircase and brickwork: 
highlights original material 
character and circulation.

Gallery space: shows 
exhibition layout and 
visitor experience.

Walkway: captures internal 
spatial depth and industrial 
atmosphere.

These images document key observations 
from the site visit, focusing on spatial 
qualities, historical context, and material 
details that informed the design 
approach.

02_SITE ANALYSIS

LOND ON CANAL LIFE_

Life on London’s  canals  has  emerged as  a  v iable  a lternat ive  to 
mainstream urban l iv ing ,  par t icular ly  in  response  to  r is ing housing 
costs  and spat ia l  pressures .  O ver  recent  years ,  canal  boats  have 
t ransit ioned f rom her itage  vessels  to  permanent  homes for  a  growing 
and diverse  populat ion. 1 
 
Advances  in  solar  technolog y,  batter y  storage,  and mobi le  internet 
have  enabled boats  to  funct ion as  se l f -suf f ic ient  l ive/work spaces , 
att rac t ing ret irees ,  fu l l - t ime workers ,  ar t ists ,  and those  seeking a 
more  va lue- led l i festy le . 1 
 
Whi le  some choose  this  way of  l iv ing for  f inancia l  reasons ,  others 
are  mot ivated by qual ity  of  l i fe ,  autonomy,  and a  dai ly  connect ion 
to  water  and landscape.  However,  l imited access  to  permanent 
moorings  means  many res idents  l ive  as  cont inuous cruisers ,  required 
to  re locate  ever y  14 days ,  result ing in  a  t ransient  and labour-
intensive  mode of  l iv ing .

1       https://ft.floatinghomes.org/londons-booming-houseboat-scene/

https://www.youtube.com/watch?v=xZnP2eE4Hpo

London’s  water ways  played a  crucia l  role  in  shaping the  c ity,  ac t ing as  the  l i feblood of  industr y  by  enabl ing the  t ransport  of 
essent ia l  goods  such as  coa l ,  t imber,  food,  and gunpowder.  The Regent’s  Canal  t ransformed surrounding spaces  into  working 
landscapes  of  warehouses ,  whar ves ,  and yards ,  supported by a  st rong canal  community.  Horses  were  essent ia l  to  the  operat ion 
of  the  canals ,  towing boats  a long towpaths  and del iver ing goods  by  car t ,  whi le  fami l ies  l ived and worked in  narrow boat  cabins , 
creat ing a  c lose-knit ,  mobi le  way of  l i fe .  The London Canal  Museum is  housed in  a  former Vic tor ian ice  warehouse,  bui lt  before 
the  invent ion of  ref r igerat ion,  where  ice  imported f rom Nor way was  stored in  a  deep ice  wel l  and distr ibuted across  London. 
The bui lding’s  owner  became known as  the  “Ice  King of  London” due to  the  sca le  of  this  t rade.  As  ref r igerat ion technolog y 
developed,  the  ice  t rade decl ined and the  bui lding was  adapted to  accommodate  horses  and stabl ing for  del iver y  car ts ,  re f lec t ing 
its  changing industr ia l  role .  Today,  the  museum tel ls  the  stor y  of  London’s  canals  and ice  t rade,  att rac t ing v is itors  of  a l l  ages 
through exhibit ions ,  fami ly-focused events ,  boat  ac t iv it ies ,  and demonstrat ions  such as  histor ica l  ice  cream making.  Located just 
f ive  minutes  f rom King’s  Cross  Stat ion,  the  museum remains  highly  access ible  and cont inues  to  connect  people  to  the  industr ia l 
and socia l  histor y  of  London’s  water ways . 1

1      https://vimeo.com/1077216106?fl=pl&fe=sh

LOND ON CANAL MUSEUM_

1810

 - “Brown Field” Site

1850 - 1862
- Carlo Gatti took over the site
- Building constructed as an ice warehouse
- storing ice imported from Norway for London’s food trade.

1902 - 1920
- Decline of ice trade
- Stables added for canal horses
- Bus spare parts depot during WWII
- Commercial canal use declines 
- Building becomes redundant

- Building functions as an Italian food warehouse
- Ice wells are rediscovered during a survey of the building
- Canal Museums Trust acquires the derelict building.

1950 - 1990

1992

- London Canal Museum opens

CARLO GATTI

Carlo Gatti (1817–1878) arrived in Victorian 
London from the Swiss-Italian region of Ticino 
in the 1840s, bringing with him ambition and 
ingenuity. He began with coffee stalls and 
chocolate-making, but soon transformed the 
city’s relationship with ice. At a time before 
refrigeration, Gatti imported natural ice from 
Norway and stored it deep underground in 
vast ice wells, one of which survives beneath 
the London Canal Museum today. By selling 
affordable ice cream, he turned a rare luxury 
into a pleasure for everyday Londoners, 
leaving a lasting legacy in both the canal’s 
history and Britain’s food culture.



#01_STREET as COMMUNITY
At the heart of the proposal is a series of temporary market stalls that create 
opportunities for trading, exchanging ideas, and sharing knowledge. Designed for 
bargees, locals, and visitors alike, these spaces encourage interaction, visibility, and a 
stronger sense of community.
A collaboration with the Mosaic Factory introduced a further layer of engagement 
through the use of recycled mosaic waste and broken ceramics. Visitors can create 
ceramic pieces in on-site workshops, which are then used to fill cracks throughout 
the museum and market space.
These cracks become more than signs of deterioration; they become places for 
storytelling and self-expression. Through this collective act of repair, individual 
identities are embedded into the architecture, transforming the building into a 
living record of its community.
Ultimately, the project is about more than redesigning a museum. It is about 
creating a shared experience where history, memory, and community come together, 
allowing people to leave their mark on both the space and each other.

My research extended beyond the London Canal Museum to explore its wider context, including access points, transport links, and 
the relationship between the canal and the surrounding community. By walking along the canal during the site visit, I was able to 

experience part of the journey that bargees make every day and observe what they might see, hear, and feel.

Having grown up around canals myself, I felt a strong connection to the site, which helped shape my understanding of the place. I 
analysed everything from movement and activity to the area’s transport infrastructure. One of the site’s key strengths is its location 

within the regenerated King’s Cross district, making it highly connected and accessible.

Bringing this research together, I created a manifesto-style collage that captured the atmosphere, opportunities, and community-
focused vision behind my proposal.

Outdoor seating and stalls provide 
openness to the exterior.

Natural light filters through the 
architecture, enhancing spatial openness 

and fostering an airy, liberating 
atmosphere.

Colors and design guide the crowd, 
creating a sense of flow and movement.

The temporary, reusable stalls echo the 
concept of pockets of pods.

CONCEPT : STREET AS A MEETING PLACE FOR THE COMMUNITY & TEMPORARY TRAINDING POP UPS 

YELLOW LINE SHOWS PATHWAY 

MARKET STALLS

CANAL BOATS PEOPLE COMING 
INTO THE INCLOSE 
HIGH STREET

SITE C OLLEGE_

This collage documents the route we took along the Regent’s 
Canal to reach the London Canal Museum. Approaching 
the site via the canal offered a slower and more immersive 
experience, providing a different perspective compared to 
the direct route from King’s Cross. The journey revealed 
the changing character of the canal edge and highlighted 

the contrast between the busy urban environment and the 
calmer waterside setting.

START OF THE 
REGENT CANAL 

FROM KINGSCROSS

THE LONDON 
CANAL MUSEUM IS 

LOCATED HERE

MANY PEOPLE LIVING ON 
THE CANAL BOATS USE SOLAR 
PANELS TO GENERATE THEIR 
OWN ENERGY, REFLECTING A 

SELF-SUFFICIENT AND OFF-GRID 
LIFESTYLE.

THIS PATHWAY ALONG THE 
REGENT’S CANAL IS COMMONLY 
USED BY LOCALS AS A QUIETER 

ALTERNATIVE ROUTE, OFFERING 
AN ESCAPE FROM THE BUSY 

ATMOSPHERE OF KING’S CROSS.

BOAT CHARGING 
POINT USED BY CANAL 

RESIDENTS.

HAVING OTHER LIFE FORMS, 
SUCH AS DUCKS, MAKES 
THE PLACE FEEL MORE 

LIVELY AND CONNECTED 
TO NATURE.

THIS WAS OUR EXIT 
POINT FROM THE 

CANAL WALK.

THESE BUILDINGS 
INCLUDE BOTH 

RESIDENTIAL AND 
COMMERCIAL USES.

HERE, THE CANAL 
EXPANDS AS IT 

GOES DOWN

BARGEES_1 1. Maya Lewis  — Freelance  Graphic  Designer, 
C ont inuous Cruiser

Age:  29
B oat :  42f t  narrowboat ,  cont inuous cruiser  (no 
permanent  mooring)

Li festy le  & Work
Maya works  remotely  as  a  f reelance  graphic  des igner 
for  smal l  cu ltura l  organisat ions  and star t-ups .  Her  work 
requires  long per iods  on her  laptop,  re l iable  internet 
access ,  and v isua l  focus .  She moves  her  boat  ever y 
10–14 days  a long the  Regent’s  Canal  and Grand Union, 
planning her  cruis ing around cl ient  deadl ines  rather 
than le isure.

Her  days  are  quiet  and sel f -direc ted:  mornings  working 
at  the  dinette ,  af ternoons walking the  towpath for  ca l ls , 
evenings  sketching or  edit ing by warm LED l ight ing . 
She va lues  independence,  minimal ism,  and proximity  to 
nature  whi le  remaining embedded in  the  c ity.

Values ,  Interests  & Ambit ions
Values  autonomy,  low environmenta l  impact ,  and 
creat ive  f reedom 
Interested in  i l lustrat ion,  typography,  urban ecolog y 
Ambit ion to  grow a  sustainable  solo  pract ice  without 
needing a  f ixed studio or  f lat

Opportunit ies  C ompared to  C onvent ional  L iv ing
Dramat ica l ly  lower  l iv ing costs  than rent ing in  London 
Fluid boundar y between work,  home,  and landscape 
Strong sense  of  ownership and sel f -suf f ic ienc y

Limitat ions  & Problems
Inconsistent  connect iv ity :  mobi le  s ignal  var ies 
drast ica l ly  a long the  canal ,  af fec t ing deadl ines 
Workspace  ergonomics :  prolonged laptop use  at  a  f ixed 
dinette  causes  physica l  s t rain 
Thermal  discomfort :  overheat ing in  summer, 
condensat ion and cold in  winter 
Menta l  load:  constant  navigat ion of  CRT rules ,  mooring 
et iquette ,  and movement  schedules

Design Opportunit ies :  adaptable  workspaces ,  por table 
connect iv ity  solut ions ,  f lexible  l ight ing ,  mult i -use 
furniture  that  supports  creat ive  work without  c lutter

BARGEES_2
2. Tom and Aisha R ahman — Young Family  with  a  Home 
Mooring

Ages :  38  and 36
Chi ldren:  Sam (7)  and Lina (4)
B oat :  60f t  widebeam on a  res ident ia l  mooring in  East  London

Lifesty le  & Work
Tom works  as  a  c iv i l  engineer,  commuting three  days  a  week. 
Aisha is  a  par t- t ime community  ar ts  fac i l i tator  and pr imar y 
carer.  Their  boat  is  permanent ly  moored,  funct ioning much 
l ike  a  compact  f loat ing house.

S chool  mornings  are  t ight ly  choreographed:  prepar ing 
chi ldren in  a  narrow corr idor,  negot iat ing shared faci l i t ies 
on the  mooring,  managing laundr y and storage  carefu l ly. 
Weekends are  spent  c ycl ing a long the  towpath,  v is it ing nearby 
parks ,  and host ing f r iends  who are  cur ious  but  unfami l iar 
with  boat  l i fe .

Values ,  Interests  & Ambit ions
Strong bel ie f  in  a lternat ive,  community-or iented l iv ing 
Value  educat ion,  cu ltura l  openness ,  and environmenta l 
responsibi l ity 
Ambit ion to  raise  chi ldren with res i l ience  and adaptabi l ity

Opportunit ies  
Close-knit  mooring community  provides  informal  chi ldcare 
support 
Chi ldren develop spat ia l  awareness  and independence early 
Strong connect ion to  water,  weather,  and seasonal  rhythms

Limitat ions  & Problems
Space  negot iat ion:  chi ldren need 
pr ivac y and play  space  that  doesn’t  exist 
s imultaneously 
Safety  anxiety :  constant  super vis ion 
near  water 
Storage  pressure :  c lothes ,  toys ,  and 
school  mater ia ls  over whelm l imited 
cabinetr y 
S ocia l  s t igma:  pers istent  percept ion that 
boat  l iv ing is  unstable  or  unsuitable 
for  fami l ies

Design Opportunit ies :  reconf igurable 
chi ldren’s  zones ,  integrated safety 
features ,  modular  storage,  and fami ly-
or iented spat ia l  zoning within narrow 
constraints

BARGEES_3

3. George  Whitby — Ret ired Carpenter  and Long-Term B oater

Age:  67
B oat :  55f t  narrowboat ,  owned for  22  years

Li festy le  & Work
George is  a  ret ired carpenter  who bui lt  much of  his  boat’s  inter ior  himsel f .  He l ives  s lowly  and 
del iberately,  moored for  long stretches  a long quieter  sec t ions  of  the  Lee  Navigat ion.  His  income is  a 
modest  pension supplemented by occasional  woodworking commissions .

His  day revolves  around maintenance:  checking the  engine,  repair ing woodwork,  managing coa l  and 
diesel ,  and chatt ing with pass ing boaters .  The boat  is  both home and l i fe long projec t .

Values ,  Interests  & Ambit ions
Values  craf tsmanship,  se l f -rel iance,  and tradit ion 
Interested in  boat  histor y,  hand tools ,  and mechanica l  systems 
Ambit ion to  age  in  place  without  being forced back into  convent ional  housing

Opportunit ies
Deep sense  of  ident ity  t ied to  making and maintaining his  home 
Low l iv ing costs  a l low f inancia l  independence 
Strong informal  support  network among older  boaters

Limitat ions  & Problems
Ageing body :  tasks  l ike  l i f t ing fuel ,  c l imbing in/out  of  the  boat ,  and roof  access  are  becoming 
di f f icu lt 
Healthcare  access :  reg ister ing with GPs and receiv ing consistent  care  is  complex 
Energ y inef f ic ienc y :  t radit ional  systems are  labour- intensive  and physica l ly  demanding

Design Opportunit ies :  age- inclusive  adaptat ions ,  safer  access  systems,  low-ef for t  maintenance 
solut ions ,  and discreet  ass ist ive  features  that  respect  dignity 4.  E lena Rossi  — Performance Art ist  and Temporar y  Resident

Age:  33
B oat :  Shor t- term renta l  narrowboat ,  3–6 months  at  a  t ime

Lifesty le  & Work
Elena is  an Ita l ian per formance ar t ist  who uses  canal  boats  as  both l iv ing space  and ar t ist ic  subject . 
She  documents  dai ly  r itua ls  of  boat  l i fe—fuel ing ,  washing,  moving—as per format ive  ac ts .  Her  income is 
i r regular,  based on grants ,  res idencies ,  and teaching workshops .

She t reats  the  boat  as  a  mobi le  studio,  rehearsa l  space,  and archive.  L iv ing af loat  is  par t  of  her  ar t ist ic 
research into  t ransience,  labour,  and margina l  l iv ing systems.

Values ,  Interests  & Ambit ions
Values  exper imentat ion,  cu ltura l  exchange,  and l ived research 
Interested in  feminist  geography,  urban r itua ls ,  and sound ar t 
Ambit ion to  develop a  major  body of  work rooted in  canal  l i fe

Opportunit ies
B oat  becomes both subject  and s ite  of  creat ive  product ion 
Heightened awareness  of  rout ine  and bodi ly  movement 
Access  to  unconvent ional  per formance spaces  a long canals

Limitat ions  & Problems
L ack of  permanence:  di f f icu lty  customising or  adapt ing a  non-owned boat 
Storage  vs .  equipment :  conf l ic t  between l iv ing essent ia ls  and ar t  tools 
Isolat ion:  temporar y  status  l imits  deep community  integrat ion

Design Opportunit ies :  temporar y,  non-invasive  spat ia l  systems;  fold-away studio e lements ;  f lexible  display 
and documentat ion sur faces

BARGEES_4



On this page, I am 
exploring a range 
of design tools and 
techniques to develop 
and visualise my 
proposal. Through 
sketches, SketchUp 
models, and Vectorworks 
drawings, I experimented 
with form, structure, 
scale, and spatial 
organisation to better 
understand how the 
building would function 
in three dimensions.

Creating physical 
and digital models 
allowed me to view 
the design from 
different perspectives, 
helping me evaluate 
circulation, movement, 
and the overall user 
experience. SketchUp 
was particularly valuable 
in testing materiality, 
enabling me to 
visualise how different 
materials could shape 
the atmosphere and 
character of the space.

This process became a 
journey of translating 
ideas into reality-
moving from concept to 
form while continually 
refining how the design 
could best respond to the 
needs of its users.
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In this workshop, we set out to create six sample pieces 
that could express our ideas and the stories we wanted to 
tell. We experimented with different materials, colours, 
and processes, exploring how each choice could influence 
the final outcome. 
 
We began by making our own moulds, either using 
containers or shaping them ourselves with clay, carefully 
sealing the edges to prevent leaks. This process made 
me realise how much effort and precision goes into 
simply forming the shape of a tile. We then learned 
how to mix plaster with water and pigment, ensuring 
the measurements were exact so the material would 
set correctly. Once ready, we placed various materials 
into the moulds and poured in the plaster, allowing it 
to settle and harden. Afterward, I sanded and polished 
the surfaces, revealing the textures and natural qualities 
beneath. 
 
Through this process, my aim was to explore the effects 
of wear, ageing, and imperfection. By making the pieces 
myself, I gained a deeper understanding of how materials 
can carry marks, textures, and traces of time—becoming 
more expressive through their flaws rather than 
despite them.

Inspired by the ethos of Mosaic Factory, which embraces how 
materials weather, wear, and repair over time, I wanted my ceramic 
pieces to reflect the same idea. I explored how surfaces can show 
signs of ageing and erosion, allowing imperfections, cracks, and 
textures to emerge naturally. Rather than seeing these as flaws, I 
treated them as evidence of time passing—marks that give each 
piece its own character and story.

Here, I began to think about how this idea could be brought into 
my street design. As the ground wears down over time, marked 
by footsteps and everyday life, I imagined repairing it using 
recycled mosaic fragments—broken pieces brought together 
to fill the cracks. Inspired by the ethos of Mosaic Factory, this 
approach embraces wear rather than hiding it, allowing the street 
to visibly evolve. 
 
These repaired surfaces would not only restore the ground but 
also become part of the story themselves, creating a patchwork 
of materials shaped by time. I also wanted this space to feel open 
and playful, where even children could draw and leave their 
own marks, turning the street into a living surface of memory, 
interaction, and change.

DEVELOPMENT_

Here, I began using SketchUp to explore volumes and experiment with 
structure and materiality.

I incorporated texture and details to illustrate my concept and see how it 
functioned.

I observed the angle of the slope that carried me upward
This area functions as a kind of personal zoning, with sunken seating, a dedicat-
ed office space, a private room, and an open balcony.

I explored the inclusion of an open balcony to provide users 
with fresh air and a visual break from the interior space.

The design frames an initial stop for coffee and pastries via click-and-collect, setting the 
stage for the adventure that follows along the high street.

I experimented with the staircase to see how it would 
interact with the surrounding pop-up areas.

These two interior images provide different perspectives of Point A on my high street, 
highlighting spatial relationships and flow.D
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Here, my focus was on the staircase and its role 
within the space.

Here, you can see my ground and first floor plans, including lift and 
stair access.

This image focuses on the first-floor balcony, 
emphasizing detail and spatial experience.

This image highlights materials while offering a new perspective of the street for 
better observation

This image depicts the market stall, showing where people browse and purchase items.

The image captures a different angle of the building, illustrating the relationship 
between the office, market stall, and cut-through balcony.

The image captures the material choices in the cafeteria, illustrating how they contribute to 
the overall design.

Here, the lift and stairs are shown in detail, emphasizing their function in first-floor access.Lift and stairs serve as 
the primary access point, 
connecting different areas of 
the design.

A sunken seating area designed for rest 
and casual sitting.

ITER ATIONS_

The intimate scale 
allows both adults and 

children to experience a 
personalised, cinema-like 

environment.

The space offers adults 
a place to step away 

from work and engage 
in leisure.

A designated LEGO zone 
encourages children 

to engage in hands-on 
making and creative play.

The children’s playhouse 
provides a generous 

environment for 
unrestricted play.

The open market stalls 
recreate the spatial 

character of a high street.

The strategic cut-through 
invites daylight into the 

interior, increasing visual 
openness and spatial 

clarity.

The cafeteria offers a 
welcoming environment 

for visitors to rest, 
socialise, and unwind.

A glass-enclosed elevator 
sits alongside a spiral 
staircase, maintaining 
visual transparency.

The juxtaposition of 
private and public 

areas creates a nuanced 
spatial dialogue - one 

providing seclusion, the 
other openness - while 

preserving a subtle 
visual and experiential 

connection.

The clean cut-out 
introduces openness 

and allows the space to 
breathe.

The pod creates an 
enclosed environment 
designed for a focused 

sensory experience. small 
stools that 
can be put 
out which 

is very 
open and 
spacious 

The seats are 
designed to 

harmonize with 
the building’s 
color palette 

and transparent 
elements, 

reinforcing 
visual cohesion. 

Colour zoning and 
sectional layering enhance 

visual transparency.

Fun activities for adults to 
reconnect with childhood

A semi-open cut in the 
floor that creates a visual 
and spatial connection 

between levels.

A playful and engaging 
vertical connection, 

inviting visitors to explore 
floors in a memorable and 

adventurous manner.

A colourful slide that 
brightens the space.

The design 
encourages 
children to 
float through 
the space, 
emphasizing 
transparency, 
movement, and 
experiential 
freedom.

slide that penetraits the 
floor moves you from 

differnt spots to another 

The design guides 
visitors through a 

distinctive journey, 
evoking a sense of 
entering a special 
and memorable 
environment.

Adults can enjoy 
playful and engaging 

board games.

Strategic use of 
transparency accentuates 
verticality and spatial 
openness, elevating the 
overall architectural 
presence.

The cavernous 
character fosters 

a sense of 
discovery, offering 

a memorable 
element of surprise 
when introduced 
into the basement 

floor.

The color room 
adds fun and 

encourages playful 
movement, 

complementing the 
overall design.

The varied coloured 
pods evoke a high street 

condition, forming 
multiple zones within a 

single open space.

Slides offer an engaging 
and playful vertical 
connection, letting 

visitors descend between 
levels while enhancing 
the sense of movement 

and discovery.
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The design responds 
to a wide range of user 
needs through accessible 
and inclusive features, 
including lifts, ramps, 
stairs, and a slide that 
connects different levels of 
the building.

The basement is dedicated 
to play and recreation, 
featuring a children’s 
activity zone with soft 
foam surfaces, climbing 
elements, trampolines, 
and playful floor forms. 
Alongside this is an adult 
lounge area with pool 
tables, board games, and 
social spaces designed 
to encourage interaction 
between different age 
groups.

At Basement Level 1, a 
mini cinema with sunken 
seating and curtains 
provides a flexible and 
immersive space for 
screenings, presentations, 
and community events.

The ground floor acts 
as the social heart of 
the building, containing 
workshops, market stalls, 
a cafeteria, and a multi-
purpose community room. 
This level opens directly 
onto the canal, extending 
activity outdoors through 
seating areas and play 
spaces. Museum artefacts 
are integrated throughout 
the floor, allowing visitors 
to engage with the site’s 
history as they move 
through the building.

The first floor provides 
quieter and more focused 
spaces, including private 
pods for studying, 
meetings, dining, or 
individual use, alongside 
office spaces and museum 
exhibitions. A viewing box 
projects outward, allowing 
visitors to experience 
views of the canal while 
remaining sheltered within 
the building.

The rooftop is designed as 
an open glazed space that 
maximises transparency 
and daylight. Natural light 
filters through the building 
from roof level down to the 
lower floors, creating visual 
connections between 
spaces and reinforcing the 
project’s overall theme of 
openness, accessibility, and 
community interaction.



MY REFLECTIVE COMMENT 
To conclude, this project became both a design exploration and a personal reflection on my own experiences of place, community, and public 

space. Memories of growing up around Camden Market, playing on the streets, and walking along the canal regularly all informed the way I 
approached the brief and shaped my understanding of informal social interaction.

Through this process, I also developed a deeper awareness of the bargee community and the realities of life along the canal. Despite living nearby, 
I had never fully understood the history of the London Canal Museum or the significance of its surrounding waterways. Researching this context 

allowed me to respond more meaningfully to the needs of the site and its users.

The final proposal brings these ideas together in the form of a dynamic, high-street-like environment within the museum. It creates a layered 
sequence of spaces where different activities happen simultaneously-children playing, adults socialising, markets operating, and cultural exchange 

taking place. The use of temporary stalls and flexible programming ensures the space remains constantly active, unpredictable, and adaptable.

Ultimately, the project aims to go beyond serving a single group. While it responds to the needs of bargees, it also opens itself to the wider local 
community and visitors, transforming the canal museum into a vibrant social hub. It is a place designed to encourage connection, break down 

social boundaries, and bring people together through shared experience.


