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Initial Research

This project draws on the shared ethos of punk and BrewDog: challenging convention, championing individuality, and creating space for self-expression. Through a
collage-led process of layering cultural references, visual research, and brand analysis, connections emerged between punk’s role in amplifying underrepresented

voices and BrewDog’'s disruptive identity. These findings became the conceptual foundation for an experimental spatial proposal centred on creativity,
participation, and alternative forms of expression.
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'Thls'prOJeCt responds to a brief to relmaglne

BrewDog beyond its tradltlonal hospltallty
offer. Located at 59 61 Oldham Street,
Manchester, the proposal ‘combines cultural
research, site context, and future: consumer'f'
1nglghts to explore alternative approaches to
brand experience and part1c1pat10n. The result

~is an immersive pop-up experience that explores ,
‘new ways of engaging w1th the brand '
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Concept Board i e
Inspired by the rebellious spirit of punk,

this project creates a platform for emerging
voices to challenge traditional cultural spaces
through creativity and self-expression. A cut-
and-paste design process, influenced by the
graphic language of punk zines and posters,
helped shape the project’s visual communication
and experimental development. Words on Tap
encourages audiences to engage with language

in playful and accessible ways, celebrating
creativity, participation, and shared
experience.
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Maquettes

| Exploring geometric

| forms through maquette
testing, inspired

| by the landscape-
responsive structures of

| Interpretive Stations,
Baja California, Mexico.
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Right View

| Organic |
2 Exploring organic,
= " | sound-inspired forms |

through a series of
Ipaper and pin modellingI
| experiments at 1:50 |
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Model Visuals
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These visuals illustrate the proposed pop-up space, with a particular focus on |
the key component that acts as the primary structural element within the design.
Layered collage overlays and colour were used to communicate the energy, movement, |
and atmosphere of the space. The central structure successfully anchors the scheme, |
while a waveform—-inspired pinboard provides an interactive platform for sharing
poetry, writing, and creative expression. |
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