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ABSTRACT

This dissertation investigates how small scale architectural
interventions within heritage interiors can articulate the past in
order to confront the present. It argues that ethical failure in
adaptive reuse does not primarily arise from technical
inadequacy, but from aesthetic falsification. This occurs either
through seamless camouflage that erases temporal difference or
through excessive contrast that overwhelms historic fabric. In
response, the research develops a critical framework termed
Surgical Framing, structured through three conceptual pillars: the
Ethical Mandate of distinguishability and reversibility, the Honest
Junction as a tectonic expression of material truth, and
Architectural Forensics as a method for rendering absence legible
through sensory reading.

The study employs visual, diagrammatic, and comparative
analysis to examine two contrasting case studies: Carlo Scarpa’s
interventions at the Castelvecchio Museum and David
Chipperfield’s reconstruction of the Neues Museum in Berlin.
Through these analysis, the research demonstrates that restricting
scale, material palette, and formal expression produces an
Economy of Meaning, in which minimal physical intervention
generates maximal historical legibility. The findings confirm that
micro intervention, when executed with tectonic precision and
ethical restraint, functions not as a neutral repair strategy but as
an active architectural apparatus that compels embodied
engagement with time, loss, and continuity. The dissertation
concludes that temporal confrontation, rather than visual
harmony or restoration completeness, constitutes the primary
ethical and phenomenological objective of heritage interior
intervention.
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Figure 3: Detail from the Brion Cemetery, illustrating how precise material articulation and
deliberate separation at the junction render intervention legible through restraint rather than
formal dominance.

The Tectonic of Temporal Confrontation

The preservation and adaptation of built heritage present architects engaged
in adaptive reuse with a fundamental ethical and technical dilemma. As
historic structures are repurposed for contemporary use, practitioners must
negotiate the tension between respecting the integrity of the original fabric
and accommodating modern requirements. This negotiation extends beyond
structural resolution into the philosophical domain, centering on how new
interventions should engage with the accumulated chronology embedded
within the built fabric (Settis, 2014).



The challenge of adaptive reuse in heritage interiors requires an ethical
confrontation with time, rather than a purely technical restoration or
aggressive historical interpretation. The primary ethical risk is not structural
failure, but aesthetic falsification: a visual condition that denies the
building’s temporal journey by suppressing the physical layers and scars
accumulated over time. This denial manifests either through hidden
intervention, in the form of seamless camouflage, or through excessive
restoration, where historic fabric is subjected to didactic over-correction,
producing a false sense of historical continuity (Jokilehto, 1999).

This research is situated at the intersection of conservation ethics and
phenomenological reading. It proposes micro-intervention as the most
rigorous and narratively potent strategy for confronting temporal change.
My approach rejects quiet conformity, deliberately repositioning the
material junction from a structural necessity into the fundamental site of
temporal confrontation.

Figure 4: Exposed historic masonry and disrupted structural continuity, illustrating the ethical d
aesthetic falsification through concealment and the legible articulation of a tectonic junction.

1.1 Thesis Statement and Core Argument

The guiding question this dissertation asks is:
In the adaptive reuse of heritage interiors, how can small-scale interventions
articulate the past in order to confront the present?

Thesis Statement: This dissertation argues that the effectiveness of micro-
intervention is defined by its ability to engage in temporal confrontation,
functioning not as a statement but as a whisper. Its success is not measured
through quiet compliance, which constitutes the ethical failure of seamless
camouflage, but through unapologetic contemporaneity. This direct critical
stance operates as the architectural equivalent of a silent protest, confronting
the primary ethical lapse in heritage practice that stems from the designer’s
refusal to acknowledge time’s inscription within the material fabric.

The core of this argument is a novel framework, Surgical Framing, which
synthesizes tectonic expression, ethical rigor, and phenomenological reading
to define the principle of the Honest Junction. This research demonstrates
that architectural restraint, and the refusal to sacrifice or obscure historic
fabric, constitutes a precise and ethically charged act that forces the
inhabitant to visually reconcile material evidence of what was with what is.

1.2 Theoretical Framework and Conceptual
Pillars

This research deploys a methodological approach grounded in visual and
diagrammatic analysis, structured through a three-pillar analytical
framework. This framework is elaborated in Chapter 2 through the Ethical
Mandate, the Honest Junction, and Architectural Forensics. It is tested against
two exemplary yet contrasting architectural practices: Carlo Scarpa and David
Chipperfield. Their works represent two critical poles of minimal
intervention, articulated here as Surgical Framing (Scarpa) and Forensic Infill
(Chipperfield).

The dissertation progresses systematically from theory to analysis. Chapter 2
establishes the theoretical foundation, followed by two core analytical
chapters examining Scarpa (Chapter 3) and Chipperfield (Chapter 4). Chapter
5 forms a dedicated discussion chapter, The Economy of Meaning,
synthesising the findings to argue that restricting material palette and scale

produces maximal historical and temporal impact. Chapter 6 concludes the
dissertation with a concise summary of its findings.
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Theory and Synthesis of the Conceptual Pillars

Figure 5 :Distinguishable contemporary insertions within retained historic fabric.

2.1 The Ethical Mandate:
Distinguishability and Reversibility

The ethical mandate of conservation establishes a non-negotiable framework
for intervention within heritage interiors. Grounded in international
conservation charters, this mandate defines the moral limits within which
contemporary architectural action must operate, insisting that new work
remain both distinguishable from, and reversible within, the historic fabric.
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The ethical foundations of conservation are articulated through the
Venice Charter (1964) and the Burra Charter (2013), which collectively
require that any intervention adhere to the principles of
distinguishability and reversibility, thereby establishing a legal and
moral basis for material honesty (Venice Charter, 1964, Arts. 9, 12;
Burra Charter, 2013, Arts. 15, 22). These frameworks, developed under
UNESCO and ICOMOS, govern the preservation, restoration, and
adaptive reuse of cultural sites (UNESCO, 1972). However, while they
provide a moral compass, they do not offer guidance on how
interventions can meaningfully communicate temporal layers to the
inhabitant. As a result, ethical obligation often exists without a
corresponding design methodology.

The contemporary debate remains constrained by the binary
identified in Chapter 1: hidden pastiche or aggressive over-restoration
(Settis, 2014, Ch. 4). Both approaches fail the ethical test of
distinguishability and reversibility by suppressing the building’s
capacity to sustain an open dialogue between past and present. When
temporal difference is communicated solely through visual contrast,
the inhabitant is reduced to a spectator rather than an embodied
participant. As Pallasmaa argues, architectural experience is
apprehended primarily through sensory and bodily perception rather
than visual explanation, meaning that historical continuity is sensed
through atmosphere and material presence (Pallasmaa, 2005, pp. 34-
40).

Conservation principles must therefore be understood not as
prescriptive constraints but as active design agents capable of
generating a precise material language. The core philosophical purpose
of this mandate is the prevention of historical deceit: the creation of a
visual ambiguity that confuses future readings of the building’s
testimony. Micro-intervention emerges as the most ethically defensible
response, not as a stylistic choice, but as the smallest possible action
capable of retaining structural integrity while remaining legible and
reversible. However, while the charters establish ethical grammar, they
do not instruct how distinguishability can be materially or sensorially
articulated. This unresolved condition necessitates a shift from abstract
ethics toward the tangible language of tectonics (Frampton, 1995, pp.
11-20; pp. 29-61).

2.2 The Honest Junction:
Tectonic Expression and Technical Intention

The Honest Junction operates as the conceptual mechanism through which
the ethical mandate is fulfilled, grounding the abstract principle of
distinguishability within the precision of technical detail. This mechanism is
articulated through Kenneth Frampton’s concept of tectonic expression,
which elevates the assembly of parts beyond mere construction to a poetic
articulation of structural logic (Frampton, 1995). Tectonics, as employed
here, function as the direct architectural response to the ethical demand for
legibility.

Where conventional design practice often seeks to conceal structural seams,
the Honest Junction instead demands that the junction become the most
critically legible moment of the intervention. The selection of new materials
is therefore restricted to bronze, steel, or glass, as these materials directly
satisfy the ethical and tectonic imperatives of the thesis. Their cold, precise,
and non-porous qualities produce maximal distinguishability and sensory
friction, establishing an unambiguous contrast with historic fabric. At the
same time, their high tensile strength and capacity for precision fabrication
enable micro-intervention to operate at the smallest possible scale, fulfilling
the ethical imperative of minimal engagement. This insistence on material
dissonance is not stylistic preference but ethical rigour made visible.

Material truth is inseparable from the concept of tectonic intention. The
philosophical grounding for this position is informed by Richard Sennett’s
The Craftsman (2008), which frames the act of making as an ethical process
shaped by patience, discipline, and material understanding. The bronze pin,
recessed steel plate, or custom-milled channel are not decorative gestures
but deliberate technical articulations that allow past and present to abut
without blending.

The junction therefore becomes the argument itself. Operating as a forensic
site, it compels the inhabitant to interpret material evidence and recognise
the factual conditions of architectural change. Through this encounter, the
ethical precision of the new material enters direct dialogue with the
temporal inscription of the historic fabric, elevating micro-intervention
from technical necessity to an act of historical commentary.
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2.3 Architectural Forensics:
Sensory Reading and Fremics of Absence

While tectonics defines the “how” of intervention through material and
constructional logic, spatial phenomenology provides the tools for analysing its
impact on the inhabitant. Drawing on the work of Juhani Pallasmaa (2005), this
framework positions architectural experience as fundamentally embodied rather
than purely visual. Contemporary research in cognitive architecture supports this
position, arguing that spatial perception emerges through the integration of
multiple senses, including touch, sound, and proprioception, rather than vision
alone (Charles Spence, 2020, pp. 1-12). For interior architecture, this shift is
critical, as micro-interventions frequently occur at haptic height such as
handrails, thresholds, and points of bodily contact where sensory immediacy is
unavoidable (Pallasmaa, 2005, pp. 2-10).

The central task of micro-intervention is to capture the “whisper” of a building’s
history, a narrative too subtle to be communicated through descriptive text or
museum plaques. Traces such as the polish of repeated footsteps on stone
thresholds, patched openings, or residual wall lines constitute forms of historical
evidence that resist textual explanation. This approach defines the methodology
of architectural forensics: a process of interpreting latent, non-verbal material
evidence in order to render the building’s temporal narrative legible. Here, the
intervention operates not as an object of display but as an apparatus for reading
the site’s silent history.

To activate this reading, the new material must stand in deliberate contrast to the
historic fabric’s current condition. Regardless of the original material, the
junction is required to be precise, pristine, and structurally distinct from the
aged, fatigued, and historically inscribed surface it abuts. This sensory friction
heightens perceptual awareness, transforming passive observation into an active,
embodied recognition of temporal difference (Spence, 2020, pp. 1-12; Pallasmaa,
2005). This analytical process identifies what may be described as structural
ghosts: residual traces of previous uses, lost volumes, and former load-bearing
systems. The methodology developed here, termed Fremics of Absence, uses the
restraint of micro-intervention to frame these absences rather than resolve them.
By doing so, decay and loss are reconstituted as positive, legible evidence. This
phenomenological strategy ensures that design is not merely an act of insertion,
but an orchestration of sensory experience that compels the inhabitant to
reconcile what was with what is, thereby fulfilling the final ethical mandate of
temporal honesty (Pallasmaa, 2005).

Figure 6 : Spatial articulation of light, shadow, and material absence.

24 The synthesis of Surgical Framing

The three theoretical pillars: The Ethical Mandate, The Honest Junction,
and Architectural Forensics that do not operate in isolation. Their synthesis
defines the critical apparatus of this dissertation: Surgical Framing. This
framework provides a comprehensive critical lens for evaluating micro-
intervention that moves beyond mere compliance (ethics) into the realm of
poetic assertion (phenomenology).

The core of this synthesis is the requirement for temporal confrontation.
When tectonic principles (the Honest Junction) are bound by the ethical
mandate of distinguishability, the resulting intervention becomes an
apparatus of architectural forensics capable of revealing the latent history
of the existing fabric. The micro-intervention therefore shifts from being a
purely structural necessity to an active forensic tool. It is this combined
methodology of Surgical Framing that the subsequent case studies will test.
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Figure 7 : Surgical framing of new interventions within historic fabric, Castelvecchio Museum, Verona.
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3.1 Transitions:
From Mandate to Material Application

Figure 8 : Sculptural display at the Castelvecchio Museum, illustrating Scarpa’s use of precise
framing to distinguish new intervention from historic fabric.

Building upon the theoretical premises established in Chapter 2,specifically
the ethical mandate for distinguishability and the tectonic demands of the
Honest Junction this chapter transitions the argument from abstract theory
to material application. Carlo Scarpa’s work at the Castelvecchio Museum
(1957-1975) provides a compelling illustration of Surgical Framing, in which
interventions are executed with extreme precision to frame historic fabric
without imposing structural loads, allowing new materials to engage in
dialogue with the old (Coombs, 1992, pp. 4-7).

Scarpa’s rehabilitation extends beyond the preservation of physical fabric; it
interprets the building’s layered social and political history by revealing
elements previously obscured and foregrounding historical narratives,
including Napoleonic and Fascist interventions (Coombs, 1992, pp. 6-8).
Through a narrative reading of spatial sequence and material junction,
Frampton’s tectonic lens is applied to evaluate whether Scarpa’s meticulous
junctions function merely as aesthetic choices or as ethically mandated
instruments capable of revealing latent historical traces.

Scarpa’s interventions, while minimal in physical engagement, achieve
maximal narrative precision. Through the demolition of selected
incongruous structures, including the Napoleonic staircase and portions of
the barracks, Scarpa revealed the foundational Commune wall, exposing
centuries of accumulation and intervention while simultaneously
establishing a clear hierarchy of historical significance (Coombs, 1992, pp. 5-
7). This approach reflects Scarpa’s commitment to prioritizing the building’s
historical narrative over purely formal or stylistic concerns, translating the
abstract ethical principles outlined in Chapter 2 into tangible architectural
strategies.
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Scarpa’s principle of the Honest
Junction is evident in his treatment of
abutment between new and historic
materials. Rather than merging, new
interventions meet the historic fabric
with precision, foregrounding Kenneth
Frampton’s concept of tectonic poetics,
in which construction detail becomes an
expressive and legible act (Frampton,
1995, pp.45-47; Venice Charter, 1964,
Article 12). Bronze and steel are
deliberately selected for their tensile
properties, allowing minimal anchor
points that avoid damage to historic
masonry. The bronze pivot hinge at the
main entrance exemplifies this strategy:
recessed fixings produce a precise and
visually assertive junction that renders
temporal and material contrasts explicit
rather than concealed.

According to Coombs (1992), Scarpa’s
craftsmanship operates as a narrative
device, rendering the passage of time
visible through haptic and visual cues.
This precision encourages visitors to
actively read the site’s stratified history.
Gothic windows backed with modern
mullions, contemporary  volumes
projecting into historic courtyards, and
cantilevered statuary pedestals
exemplify this approach, reinforcing the
principle that ethical interventions can
simultaneously articulate technical skill
and historical consciousness. Through
carefully sequenced moments of
encounter, these interventions guide
perception and make historical layering
legible  through  direct  material
experience rather than explanatory
mediation.

3.2 The Honest Junction:
Tectonics and
Principle of Abutment

Figure 9 : Bronze pivot hinge at the Castelvecchio Museum,
illustrating Scarpa'’s principle of abutment, where new material
meets historic fabric through precise articulation rather than
material merging.

3.3 Technical Intention
and the Ethics of Gap

The use of shadow gaps is a defining feature
of Scarpa’s ethical and tectonic strategy. By
maintaining a deliberate separation between
new and historic surfaces, Scarpa ensures
distinguishability while remaining compliant
with principles of reversibility (Sennett,
2008). The bronze pedestal supporting the
Cangrande della Scala statue is positioned
within such a gap, simultaneously elevating
the artifact and signaling ethical restraint
through physical separation rather than
visual disguise.

Coombs (1992) emphasizes that these voids
function as more than technical necessities;
they operate as narrative instruments that
allow visitors to perceive the building’s
complex historical strata. The gaps expose
prior interventions, including Napoleonic
barracks, Gothic additions, and Renaissance
modifications, = without  resorting to
reconstruction or stylistic pastiche. In this
way, the void itself functions as a reading
device, enabling occupants to interpret the
site’s history through spatial sequencing and
material contrast rather than didactic
reconstruction.
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Figure 10,1112 : Sensory sequencing through light, movement, and material articulation at the Castelvecchio
Museum, Verona.

Scarpa extends the principles of Surgical Framing into environmental and
sensory conditions, engaging visitors beyond the purely tactile or visual
toward multi-sensory perception. Controlled natural light skims across
ancient masonry, accentuating texture and surface irregularities and creating
a visual tension between old and new that renders the temporal layering of
the site palpable (Pallasmaa, 2005 ; Coombs, 1992).

Water features and channels contribute to auditory contrast, producing
sensory friction that heightens the perception of material differentiation.
Through the careful orchestration of tactile, visual, and auditory sequences,
Scarpa compels the occupant to actively engage with the site’s historical
narrative. Courtyards framed by double hedges, strategic platforms for
viewing cantilevered statues, and projections of modern elements into
historic spaces function as devices for experiential historical reading,
amplifying the ethical and technical intentions embedded within each
intervention.

3.5 Conclusion:
Surgical Framing as Ethical Practice

The analysis of the Castelvecchio Museum demonstrates that the Surgical
Framing methodology, when applied with rigorous technical intention, is the
most ethically defensible approach to heritage interiors. Scarpa’s
interventions balance functionality, aesthetic expression, and moral
responsibility: the Honest Junction and orchestrated sensory experiences
collectively embody structural honesty and ethical accountability (Coombs,
1992, pp.4-5). Coombs

The Honest Junction and its resulting sensory friction prove that the
structural detail is not just the assembly of parts, but the highest expression of
the designer’s ethical commitment to the building’s layered history. This
strategy validates the chapter’s core premise that small and precise actions are
the most potent architectural tools for transforming a functional space into a
place actively that demands historical confrontation.

23



24

i

David Chipperfield and Forensic Infill- Articulating Absence
Architectural Forensics (Pillar 3), Case Study: Neues Museum,
Berlin (2009)

Figure 13,14,15 : Neues Museum, Berlin (2009)
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4.1 Transition:

The Ethics of Non-Imitative Reconstruction

The analysis now shifts from the hyper-precision of Carlo Scarpa’s Surgical Framing
is the deliberate use of abutment to frame existing material is David Chipperfield’s
comprehensive strategy of Forensic Infill at the Neues Museum. While Scarpa’s work
demonstrates the ethical power of the Honest Junction through isolated and highly
controlled details, the Neues Museum presents a fundamentally different challenge:
the ethical reconstruction of a building that existed for decades in a state of near-total
ruin. This condition required Chipperfield to move beyond the framing of extant
fabric toward the active articulation of absence and the stabilization of extensive
bomb-damaged voids.

Chipperfield’s philosophy aligns directly with the research’s ethical mandate that
new material must remain visibly honest and non-imitative, preserving the age value
of the historic fabric without resorting to camouflage or aesthetic completion. His
work at the Neues Museum constitutes a sustained argument for the necessity of
non-imitative reconstruction, in which the distinction between what is new (2009)
and what is historic (1859) remains unequivocal. The ethical criteria of
distinguishability and reversibility are fulfilled through the use of restrained,
unornamented materials, including cast concrete, pre-cast terrazzo, and smooth
brick infill. Within a building defined by catastrophic loss, this materially austere
approach ensures that the contemporary intervention operates simultaneously as a
stabilizing structure and as an archival marker, transforming the ruin into a legible
and stratified historical narrative. In this sense, the Neues Museum provides the
definitive architectural demonstration of Fremics of Absence.

Figure 16 : Non-imitative reconstruction

Figure 17,18: It is contemporary stabilization of historic fabric and its integration within occupied interior space

4.2 Defining Forensic Infill:
The Ethics of Stabilization

The core of Chipperfield’s approach is the methodology of Forensic Infill, defined as
the strategic use of simple, contemporary materials to patch structural wounds
without simulating historical texture or finish. This decision directly addresses the
ethical problem of how to repair a ruin without producing a historical forgery.
Frampton’s tectonic theory provides the conceptual lens here: whereas Scarpa
employs the junction to separate old and new, Chipperfield deploys it to stabilize
damaged fabric. In both cases, however, the Honest Junction is achieved through the
clear assertion of the new material’s integrity (Frampton, 1995). Chipperfield’s use of
smooth, pale concrete, terrazzo, and light-colored pre-cast elements functions as an
unmistakable archival marker of the twenty-first-century intervention, immediately
satisfying the mandate of distinguishability.

The decision to leave the infill deliberately smooth, unornamented, and often
raw represents the clearest expression of Technical Intention (Sennett, 2008).
This restraint privileges what may be described as the authenticity of the
wound over any desire for seamless aesthetic continuity. For example, the
new pre-cast columns inserted within the North Cupola Hall, which replace
elements destroyed by wartime bombing, terminate against preserved capital
remnants with a deliberate and legible break. This condition exemplifies what
Settis (2014) identifies as the ethical duty of non-imitation. Chipperfield’s
refusal to disguise repair elevates the intervention from construction to
commentary, allowing material choice itself to testify to the honesty of the
restoration process (Sennett, 2008, p.27). This material austerity ensures that
the new architecture consistently defers narrative emphasis to the historical
evidence inscribed within the surviving fabric.
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4.3 The Fremics of Absence:
Making Structural Ghosts Legible

If Scarpa’s method was to frame history through material abutment,
Chipperfield’s Forensic Infill elevates intervention into an act of architectural
cartography: a precise mapping of what is missing. This section argues that
the Neues Museum provides definitive proof of the Fremics of Absence, a
methodology that transforms structural loss into a legible and narrative event.
The museum was not restored to a pre-war state; instead, the extent of
damage bullet-scarred walls, missing ceilings, and the demolished grand
staircase was preserved and stabilized. The new architecture functions as a
secondary structure whose primary role is to frame voids and stabilize
historical scars rather than conceal them.

Figure 19,20 : Comparative views illustrating structural loss and its contemporary stabilisation, making
absence legible through non-imitative intervention.

This principle is most evident in the creation of the new main staircase and
circular cores. Rather than reconstructing the opulent lost stair, Chipperfield
inserted a vast, smooth concrete staircase that stands distinct and autonomous
within the cavernous volume of the original stair hall. The raw, exposed
concrete is intentionally non-imitative, operating as a material counterpoint
that accentuates the scale and trauma of the surrounding ruin. The new core
does not replicate history; instead, it diagrams the structural ghost of the
original volume, using minimal infill to delineate the perimeter of absence.
Within the context of adaptive reuse, preserving voids and stabilizing loss
allows absence itself to function as an interpretive architectural device rather
than a deficit to be corrected, aligning with Settis’s argument for non-
imitative reconstruction and Hill’s conception of immaterial architectural
experience.

This confrontation with visible evidence of loss where raw historic fabric
meets the clean edge of contemporary infill triggers a profound sensory
reading (Pallasmaa, 2005, pp.34-40). While Scarpa’s micro-interventions
evoke haptic friction through detail, Chipperfield achieves spatial friction by
orchestrating contrast between vast, time-worn brick surfaces and large,
smooth planes of new concrete. Smooth plastered infill is deliberately
terminated against fire-damaged masonry and fragmented fresco remains,
ensuring that the transition between materials remains explicit and
unresolved. By refusing aesthetic completion, Forensic Infill elevates the act
of reading the ruin into the building’s primary spatial function, fulfilling the
thesis that intervention must operate as a forensic apparatus rather than a
restorative disguise.

4.4 Sensory Reading:
Haptic Confrontation in the Ruin

The success of Forensic Infill as a forensic apparatus lies ultimately in its
ability to generate an acute and persistent haptic confrontation for the
occupant, a process rooted in the wider bodily experience demanded by
Pallasmaa’s concept of Sensory Reading (2014). In the vast, partially roofless
halls of the Neues Museum, the sensory experience is not one of visual
pleasure but of tactile and auditory awareness. The preserved bullet and
shrapnel scars, left deliberately visible on the surfaces of surviving walls, are
not merely historical illustrations; they function as tactile markers of trauma.
When an occupant approaches the junction where the smooth, cold surface of
the new concrete meets the rough, porous texture of the historic wall, the
difference in density and temperature registers at the most basic level of
sensory perception. This contrast constitutes a key manifestation of the
phenomenological friction identified in this thesis.

This bodily confrontation aligns with Jonathan Hill's argument that
architecture is often perceived not through the absence of material, but
through the perceived immateriality produced by contrast, void, and sensory
tension rather than form alone (Hill, 2003). At the Neues Museum, the new
architecture does not seek visual dominance; instead, it heightens awareness
of absence by intensifying the sensory perception of what is no longer
present.
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Furthermore, Chipperfield utilizes the acoustic qualities of the
restoration to amplify spatial and temporal distance. The large
volumes, patched with smooth concrete surfaces and terrazzo floors,
produce an acoustic environment distinctly different from that of
the pre-war museum. This soundscape accentuates the scale of the
historical void and the magnitude of the loss that required modern
stabilization.

Through this acoustic and material honesty, the distinguishability
mandate is achieved three-dimensionally, ensuring that the new
intervention is perceived as a necessary contemporary layer within
the shell of the ruin. By insisting on this sensory precision,
Chipperfield activates historical consciousness not only visually but
through the body’s full sensory encounter, reinforcing Forensic Infill
as a powerful tool for temporal confrontation.

Figure 21

1843: FOUNDATION & DESIGM Wil RUIN & SURVIVAL
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4.5 Synthesis and Conclusion:

The analysis of the Neues Museum unequivocally validates the thesis that
Forensic Infill, through its rigorous application of tectonic and ethical
principles, functions as a definitive forensic apparatus for revealing latent
history. This methodology provides a robust counterpoint to Scarpa’s micro-
interventions, demonstrating that the ethical imperative for material honesty
is scalable, from the precision of the bronze pin to the mass of concrete infill.
By employing Forensic Infill to define the Fremics of Absence and by actively
triggering Sensory Reading, Chipperfield transforms the bomb-damaged
ruin into an active archive.

The resulting architecture compels the inhabitant toward an intellectual and
embodied engagement with the building’s layered past, ensuring that absence
itself becomes the primary narrative agent. In doing so, this chapter confirms
the dissertation’s core argument: that restrained, precise intervention, rather
than reconstruction or stylistic completion, is the most potent architectural
device for ethical adaptive reuse.

2009: RECURSTUCTION & REPENING
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The preceding analysis of Carlo Scarpa’s Surgical Framing and David
Chipperfield’s Forensic Infill demonstrate that the highest historical and
conceptual impact in heritage intervention is achieved through a
deliberate Economy of Meaning. This economy is defined by the
conscious restriction of material palette, scale, and formal articulation in
order to amplify the rhetorical and ethical function of the intervention.
Despite their contrasting aesthetic languages, both case studies confirm
that precision, restraint, and material honesty generate the most powerful
forms of temporal confrontation. This chapter synthesizes the findings of
Chapters 3 and 4, validating the Honest Junction as the operative
mechanism through which ethical mandates become legible architectural
acts.

5.1 Comparative Analysis:
Surgical Framing vs Forensic Infill

While Scarpa and Chipperfield operate at opposite formal poles, Scarpa
privileging expressive detail and Chipperfield favoring reductive planar
surfaces their approaches converge critically when measured against the
dissertation’s three theoretical pillars. In both cases, new interventions
remain unequivocally distinguishable, structurally restrained, and
materially honest. Scarpa achieves this through overt articulation and
surgical precision, whereas Chipperfield adopts an austere neutrality that
allows absence itself to speak. Despite these differences, both strategies
compel the occupant to actively read the building’s layered history,
transforming architectural detail into a narrative instrument rather than a
stylistic gesture.

MATERIALLY
HONEST, MONLOTHIC

EXPRESSIVE JOINT

iy 1

STRUCTRAL ikt
GHOST

.
-
J

FREMISIVE
GHosT

THE HONEST JUNCTION

ECONoMY oF MEANING
TECTONIC of TEMPORAL CONFONTATION

Figure 24 : The visual synthesis of the Ethical Mandate and Tectonic Expression, demonstrating

5.2 Synthesis:
Maximal Impact through Minimal Means

This convergence confirms the dissertation’s core thesis: the efficacy of micro-
intervention lies in its assertive humility. Whether through Scarpa’s articulated
joint or Chipperfield’s monolithic infill, the intervention operates as a forensic
apparatus that frames loss, damage, and continuity without aesthetic deception.
By acknowledging the full chronology of the building including rupture and
trauma both methodologies preserve historical truth while intensifying
experiential meaning.

The comparative table below synthesizes this alignment across the three pillars
of Surgical Framing.
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Pillar of Surgical Framing

Scarpa: The Surgical Frame

Chipperfield: Forensic Infill

Synthesis of Ethical Intent

The Ethical Mandate
(Distinguishability/
Reversibility)

Maximal Assertion:
Overtly, new expressive
materials.

Minimal Assertion: Distinct
but self-effacing neutrality.

Both achieve ethical
distinguishability, though
Scarpa asserts difference
through expressive
articulation while
Chipperfield enforces it
through restraint.

The Honest Junction
(Tectonic Expression)

The junction is the subject,
communicating process and
material honesty.

The junction is subordinate
communicating spatial
presence through monolithic
surfaces.

Both use Tectonics to
communicate honesty:
Scarpa through detail,
Chipperfield through plane.

Architectural Forensics
(Revealing Latent History)

Active narrator, framing and
guiding the eye to historical
remnants.

Passive mirror, forcing the
ruin to project its history onto
the reductive surface.

Both function as narrative
devices, forcing the occupant
to read the Fremics of
Absence.

Figure 25 :Comparative synthesis of Surgical Framing and Forensic Infill across the dissertation’s three

ethical pillars.
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Conclusion

Micro-Intervention and the Ethics of Time

This dissertation has argued that adaptive reuse in heritage interiors
requires an ethical engagement with time rather than a pursuit of visual
resolution. Through the development and testing of a three-part
framework comprising the Ethical Mandate, the Honest Junction, and
Architectural Forensics, the research demonstrates that micro-intervention
offers a precise and responsible means of articulating the past within the
present. Rather than functioning as a strategy of minimisation, micro-
intervention operates as an intentional architectural act that renders
temporal difference visible and experientially legible.

The comparative analysis of Carlo Scarpa’s Surgical Framing and David
Chipperfield’s Forensic Infill establishes that ethical impact is not
determined by scale or stylistic expression. Despite their differing material
approaches, both practices achieve temporal confrontation through
restraint, clarity, and material honesty. Scarpa’s work foregrounds the
junction as an articulated point of encounter, while Chipperfield’s
stabilising infill operates through deliberate restraint. In both cases, the
architecture avoids aesthetic completion and instead requires the occupant
to confront absence, damage, and continuity as active historical conditions.

The Economy of Meaning articulated in Chapter Five confirms that the
restriction of material palette, formal gesture, and scale intensifies
architectural responsibility rather than diminishing it. By refusing
reconstruction or stylistic completion, micro-interventions function as
forensic instruments that reveal latent histories embedded within the
existing fabric. Historical meaning is not communicated through
representation, but through direct spatial, material, and sensory
engagement.

Ultimately, this research positions micro-intervention as an ethical
architectural practice rather than a conservative preservation technique. By
rejecting both erasure and imitation, the architect accepts responsibility for
the continued presence of time within the built environment. Micro-
intervention therefore emerges not as a neutral act of repair, but as a
deliberate architectural position that allows the past to remain visible,
unresolved, and actively encountered within contemporary use.
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