
Unconventional
[  uhn-kuhn-ven-shuh-nl  ]

The A r t  of Reading

Founded in 1128  by W i l l iam G i f ford ,  the 

B i shop of  W inchester ,  Waver ley Abbey 

was the UK’s  f i r s t  C i s terc ian monastery . 

The C i s terc ian ’s  fo l lowed the st r ictest 

interpretat ion of  The Rule of  S t . 

Benedict ,  which focused on manual 

labour and a more so l i tary l i fe .

The Abbey now stands in  ru in with few 

remain ing st ructures s t i l l  s tanding .  One 

of  these being the Par lour ,  a smal l 

bui ld ing with in the monastery where 

the monks could communicate with 

one another  d i rect ly ,  usual ly  p lanning 

the days ’  tasks  with the Abbot .

The qual i ty  of  l i fe that monks 

exper ienced was far  greater  than those 

outs ide of  the monastery .  They were 

health ier  and wel l  educated ,  being 

the only members  of  society that could 

read and wr i te ,  thanks to the constant 

wr i t ing/copying of  manuscr ipts  and 

re l ig ious documents .  However ,  there 

was a fur ther  d iv ide with in the wal l s 

of  the Abbey ,  where the Lay B rother ’s , 

who were work ing-class  indiv iduals  who 

converted to the ways of  the monks  

but  focus ing so le ly  on manual  labour , 

took the same vows as the Choi r  Monks 

but  had to remain i l l i terate .

Unconvent ional  i s  a project that a ims 

to combat modern adult  i l l i teracy 

i ssues ,  which af fect approx imately 

8  mi l l ion adults  in  the UK  a lone .  This 

problem comes most ly  as  a resu l t  of 

unsupported dys lex ia .  The project 

encourages i t s  users  to become 

fascinated with the letter  forms that 

combine to create a complete word .

Unconventional - Sectional Elevation

Unconventional - Plan

-  An est imated 6.3  mi l l ion 

people in the UK  have 

Dys lex ia

-  1  in  6  adults  have the 

reading age of  an 11  year 

o ld ,  wi th 8  mi l l ion adults 

being deemed funct ional ly 

i l l i terate

-  Social  i so lat ion -  act ively 

avoid any act iv i ty  that 

involves reading or  wr i t ing

-  Low sel f-esteem

-  Anxiety and f rust rat ion 

around the wr i t ten word

OvershootL ink

Kerning
[  kur-ning  ]

-  The spacing between letters  or 

characters  in  pr inted text

-  The space between each area 

of  the scheme

Unconventional - 1:50 Model showing entire scheme

Leading
[  led- ing  ]

-  The height  increase of  a 

rounded letter  over  a f lat  letter

-  The change in f loor  level  across 

the scheme

Kerning

Leading
Leading
Leading

LoopT racking

Map of Waverley Abbey
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Overshoot
[  oh-ver-shoot ]

- The height  increase of  a rounded 

letter  over  a f lat  letter

Overshoot  -  EntranceOvershoot  -  Mater ia l  Board

Overshoot  -  1 :50 Model  of  entrance

Overshoot  -  1 :50 Model  -  Wal l  on r ight  used to 

disp lay the word users  wi l l  reproduce

Us ing typographical  terms as inf luence , 

each area with in the scheme interprets 

one keyword and t rans lates i t  into 

archi tectural  detai l s ,  def in ing each 

space and highl ight ing the task with in .

The f i r s t  of  these terms i s  ‘  Overshoot  ’ . 

The term descr ibes the height  increase 

some letters  have over  others  so that 

when placed together  in  a word ,  they 

s i t  comfortably next  to one another , 

giv ing the i l lus ion of  being the same 

height .

W i th in the scheme ,  th i s  term i s 

t rans lated into a large ,  charred 

oak c lad st ructure .  The use of  b lack 

references our  f i r s t  interpretat ions of

typography as b ig and bold black 

shapes on a cr i sp white page . 

A l though in i t ia l ly  int imidat ing ,  c loser 

inspect ion of  the st ructure makes c lear 

the textures and h idden detai l s ,  l i ke 

the use of  brass  on al l  door/cupboard 

handles .

Ins ide the f i r s t  of  four  s ingular  tasks  i s 

int roduced to the user .  The scheme 

aims to make the process  of  creat ing a 

complete word less  daunt ing ,  so on the  

wal l  to the r ight ,  the word of  the day i s 

spel t  out .  Next  to th i s ,  the components 

for  each letter  wi th in that word are 

drawn out .  This  abst ract ion of  the word 

forces the user  to look for  shapes , 

rather  than complete letters .

Overshoot  -  1 :50 Model  -  F rom above -  Space between the ex is t ing Par lour  and Overshoot Overshoot  -  1 :50 Model  -  S ide v iew -  Detai l  of  space 

between the ex is t ing Par lour  and Overshoot

Overshoot  -  1 :50 Model  of  entrance

Mult iwal l  Polycarbonate  -  Opal

B lackboard  Paint

B rass  Detai l

Sol id Oak  F loor ing

Exter ior  Solut ions  -  Shou Sugi 

Ban -  Charred Engl i sh Oak



g
L ink
[  l ingk  ]

- The st roke that connects  the top and 

bottom parts  of  a  two-s torey lower 

case  ‘  g ’

L ink  refers  to the connect ion between 

two parts  of  an indiv idual  letter  and 

with in the scheme, th i s  term i s  a lmost 

l i teral ly  represented in the locat ion 

and detai l s  of  th i s  area .

Here i s  where the main task i s  s i tuated , 

coming in the form of  a long wal l 

wi th the letter  forms attached to i t  in 

a lphabet ical  order .  A l though the way 

the tasks  are presented may seem 

advanced for  those who st ruggle to 

read and wr i te ,  they are special ly 

des igned so that the users  learn 

through interact ion and repet i t ion .  By 

repeatedly approaching th is  ‘A lphabet 

Wal l ’ ,  users  begin to understand the

L ink  -  Mater ia l  Board

L ink  -  1 :50 Model  -  Enter ing into L ink  area L ink  -  1 :50 Model  -  Looking back into L ink  area

L ink  -  A lphabet wal l  wi th  Letter  Forms and  Phonic  Buttons

Pal impsest
[  pal- imp-sest  ]

- Something reused or  a l tered but s t i l l 

bear ing t races of  i t s  ear l ier  form

The sur face mater ia l  of  the letter  forms 

themselves i s  a l ight  coloured softcut 

l ino .  This  mater ia l  s tarts  as  an of f-white 

colour ,  a lmost  cream ,  but  after  one 

use the sur face i s  s ta ined ,  completely 

a l ter ing how i t  i s  presented to the 

next  user .  These t races of  previous 

users  reference both the ageing of  the 

Par lour ,  wi th i t s  ex i s t ing L imestone wal l 

now covered in etchings f rom v is i tors , 

but  a lso creates a sense of  community . 

The space i s  a way for  indiv iduals  to 

connect and communicate with one 

another.

Sunlu  PLA White

Antalya  C ream  L imestone  -  Tumbled

Softcut  P r int ing  B lock

B rass  Detai l

Sol id Oak  F loor ing

layout of  the letters  and thei r  pos i t ion 

in the alphabet .

The letters  p laced onto the wal l  are 

removable forms that are used for  the 

re l ief  pr int ing process  which happens in 

the next  space .  Each letter  i s  sp l i t  into 

more manageable shapes that can 

be used to pr int  the letter  they belong 

to ,  create interest ing backdrops for 

another  letter  or  even used to make 

the letters  themselves more decorat ive 

and unique .  I t  i s  ent i re ly  up to the user 

as  they have complete contro l  over 

how they present thei r  chosen letter .

L ink  -  1 :50 Model  -  A lphabet Wal l

Exter ior  Solut ions  -  Shou Sugi 

Ban -  Charred Engl i sh Oak



Loop
[  loop  ]

- The bottom port ion of  a lower case 

‘  g  ’

g
Loop  -  1 :50 Model  -  Inter ior Loop  -  1 :50 Model  -  Inter ior  workspaces

Loop  -  Users  craft ing  Letter  Forms togetherLoop  -  Mater ia l  Board

Exter ior  Solut ions  -  Shou Sugi 

Ban -  Charred Engl i sh Oak

Mult iwal l  Polycarbonate  -  Opal

C rown Paint  -  Canvas White

B rass  Detai l

Sol id Oak  F loor ing

Sol id Oak  Furn i ture

Mult iwal l  Polycarbonate -  C lear

This  area i s  the sect ion where the 

craft ing and pr int ing of  the letters 

take place .  The reference to  ‘ Loop ’ 

comes through in the ci rculat ion of  the 

space ,  which revolves around a central 

workspace ,  special ly  des igned for  the 

scheme and made f rom oak with brass 

in lay .

The use of  one central  work area 

promotes the idea of  community with in 

the scheme .  Users  work s ide-by-s ide to 

create not only thei r  own ,  indiv idual 

letter  forms ,  but also to of fer  support 

and creat ive ideas to one another 

whi l s t  pr int ing .  I t  creates an

Gooding  A lumin ium -  B lack A lumin ium 

F rame

envi ronment dedicated to encouraging 

and ass i s t ing each other  through 

the process  and work ing together  to 

achieve the goal  of  spel l ing out  an 

ent i re word .

The space also of fers  p lenty of  s torage 

for  equipment and mater ia ls  used for 

the pr int ing process ,  as  wel l  as  large 

dry ing racks for  the work to dry on .

Loop  -  1 :50 Model  -  Exter ior

Loop  -  1 :50 Mode -  Inter ior  workspace



T racking
[  t rak- ing ]

- The spacing between letters  evenly 

across  the whole word

The last  space in the scheme is 

dedicated sole ly  to the disp lay of 

the work produced .  A special ly 

des igned t rack system holds each 

letter  in  p lace,  with the users  def in ing 

the space between each letter 

themselves .  B rass  in lays  h ighl ight  th i s 

system with the f rames that contain 

the f inal  pr inted letters  a lso being a 

gold colour .  The use of  gold references 

the  Capital  Letters ’  produced by 

the  Choi r  Monks in  ‘ I l luminated 

Manuscr ipts ’ .  The character i s t ics 

of  these h ighly decorated letters 

included the addit ion of  gold .  Detai l s 

wi th in the space and the exter ior 

c ladding ut i l i se th i s  colour ,

ggg

T racking  -  Mater ia l  Board

drawing attent ion to works  produced 

by the users .

The Par lour  was once a space of 

conversat ion ,  of  voices and sound .  To 

br ing th is  back into the s i te ,  Phonics 

Buttons have been created which play 

recordings of  the phonet ic sound for 

each letter  in  the alphabet .  Learning 

to read and wr i te i s  not  a purely  v i sual 

task and needs to be supported with 

the correct pronunciat ions of  words . 

These buttons a lso s i t  wi th in a t rack 

system so they can be placed di rect ly 

under the pr inted letter  they represent .

T racking  -  Work on disp lay

T racking  -  1 :20 Sect ion  Model  -  Gold contrasts  wi th Ruin

Emma, 22

G raphic Des igner

Dys lex ic

Exper imental  pr int  work us ing 

special ly  cut  Letter  Forms .

Rockpanel  Metals  -  Yel low Gold

B rass  Detai l

Sunlu  PLA White

Phonics
[  fon- i ks  ]

-  A method of  teaching people to read 

based on learn ing the sounds that letters 

represent

-  Buttons sound out the letters  on  displayC rown Paint  -  Canvas White

Sol id Oak  F loor ing

T racking  -  1 :20 Model  -  Detai l  of  t rack system for  Phonic Buttons T racking  -  1 :20 Model  -  Detai l  of  t rack system

T racking  -  1 :20 Model  -  Detai l  of  bench with brass  in lay


