
Anticipatory Grief

Acute Grief

Grieving before a death occurs — common in terminal illness

What they feel:

• Anxiety, dread, emotional exhaustion
• Need for time, presence, and meaning

Design response:

• Soft, calming environments (warm lighting, natural textures)
• Spaces for being together (not just mourning after)
• Views to nature / sky (connection to time passing)
• Comfortable seating for long stays

Immediate grief after loss

What they feel:

• Shock, numbness, overwhelm
• Disorientation

Design response:

• Clear, intuitive layouts (reduce stress + confusion)
• Minimal decision-making required
• Gentle transitions between spaces (no harsh thresholds)
• Quiet, private retreat areas

Collective grief
shared grief - families, communities 

What they feel:

• need for connection, shared mourning 
• ritual and togetherness 

Design response:

• larger communal spaces 
• �exible seating arrangments ( not rigid rows 
• spaces for gathering before / after ceramonies 
• Acoustic design to hold sound ( music, voices, silence) 

(practical, action-based)

Needs: doing, structure, control

Design:

• Clear processes and organisation
• Spaces where people can do
 something (write, place objects, rituals)
• Logical layouts

Instrumental GriefIntuitive Grief

Two di�erent 
grieving styles

(emotional, expressive)

Needs: comfort, expression, softness

 Design:

• Warm materials
• Enclosed, safe-feeling spaces
• Areas for crying, re�ection

Instrumental vs Intuitive Grief

Disenfranchised Grief
Grief that isn’t openly acknowledged 
— e.g. ex-partners, friends, miscarriage

What they feel:

• Invalidated, unseen
• Not “allowed” to grieve

Design response:

• Non-hierarchical spaces (no “front row vs back row” feeling)
• Multiple small re�ection spaces instead of one dominant 
ceremony space
• Inclusive design — no assumptions about relationships

Delayed Grief
Grief that surfaces later

What they feel:

• Supressed emotions that emerge unexpectedly
• Need for space at any time, not just immediately after death

Design response:

• spaces that are accessible beyond ceramonies 
• outdoor memorial routes / gardens
• Quiet zones for spontaneous visits 

Complicated Grief
Prolonged, intense grief that doesn’t ease over time)

What they feel:

• Stuck, unable to move forward
• Isolation

Design response:

• Spaces that encourage return visits (not one-time use)
• Memory spaces (walls, objects, rituals)
• Opportunities for personalisation
• Semi-private social areas (not fully isolated)
• (Prolonged, intense grief that doesn’t ease over time)

Rather than treating grief as a singular experience, the design responds to its Rather than treating grief as a singular experience, the design responds to its 
many forms — creating a sequence of spaces that support emotional, social, many forms — creating a sequence of spaces that support emotional, social, 
and personal ways of mourningand personal ways of mourning

modern society suppressesvisible grief and removes death from urban life

The conceptual exploration is translated into spatial in-
terventions through a series of controlled architectural 
moves. Light is filtered, diffused, and directed to shape 
atmosphere and guide movement, while perforated and 
layered elements create dynamic shadow conditions that 
shift over time. Moments of compression and release are 
introduced to influence how the body moves through 
space, creating a rhythm between tension and openness. 
These strategies work together to move the interior away 
from a static environment, instead forming a sequence 
of experiences that actively engage the user on both a 
physical and emotional level.

The atmosphere of the scheme is shaped around the emotional threshold 
between presence and absence. Grief is treated not as something to be 
hidden, but as a quiet, dignified process that can be held within the city. 
Through controlled light, shadow, softened acoustics and restrained ma-
teriality, the interior creates a sense of stillness where visitors can move 
slowly through moments of arrival, ceremony, separation and reflection. 
The journey through the building becomes ritualistic: a gradual ascent 
that allows the body, the mourners and the act of remembrance to be 
treated with care. Liminal spaces between floors, rooms and thresholds 
are used to express the uncertainty of loss, offering moments of pause 
before transition. Rather than presenting death as a purely functional 
service, the design creates an atmosphere of dignity, silence and collective 
memory.

Rather than offering a singular or sanitised experience of mourning, LIMINAL proposes a Rather than offering a singular or sanitised experience of mourning, LIMINAL proposes a 
contemporary crematorium that acknowledges grief as layered, collective, and deeply human. contemporary crematorium that acknowledges grief as layered, collective, and deeply human. 
Through a carefully choreographed journey of compression and release, darkness and light, the Through a carefully choreographed journey of compression and release, darkness and light, the 
architecture becomes an active participant in the grieving process — guiding visitors through architecture becomes an active participant in the grieving process — guiding visitors through 
moments of reflection, ceremony, and reconnection. The project reframes the crematorium not moments of reflection, ceremony, and reconnection. The project reframes the crematorium not 
as an isolated industrial facility, but as a civic landmark that restores visibility to death within as an isolated industrial facility, but as a civic landmark that restores visibility to death within 
the contemporary city. By transforming Midland House into a space of emotional resonance and the contemporary city. By transforming Midland House into a space of emotional resonance and 
ritual, the proposal challenges cultural discomfort surrounding mortality and creates an environ-ritual, the proposal challenges cultural discomfort surrounding mortality and creates an environ-
ment where grief can be experienced openly, spatially, and with dignity.ment where grief can be experienced openly, spatially, and with dignity.

Tadao Ando – Church of Tadao Ando – Church of 
the Lightthe Light
Ando’s Church of the Light uses a single architectural 
gesture to transform a simple concrete room into a 
deeply spiritual space. Light becomes the emotional 
focus, creating stillness, tension and presence. In my 
project, this precedent informs the ceremony hall 
and upper-level spaces, where controlled natural light 
marks the final stage of the journey and helps frame 
cremation as a moment of release, reflection and 
transition.

Maya Lin – Vietnam Maya Lin – Vietnam 
Veterans MemorialVeterans Memorial
Maya Lin’s work shows how grief can be held 
through simplicity, silence and bodily move-
ment. The memorial does not explain loss 
directly; it creates a descending journey into 
the earth, allowing visitors to confront absence 
through reflection, touch and personal ritual. 
This relates to Liminal through the idea of the 
crematorium as a spatial journey, where the 
visitor gradually moves through weight, pause 
and release rather than experiencing death as a 
hidden or purely functional event.

Peter Zumthor Peter Zumthor 
– Bruder Klaus– Bruder Klaus
Field ChapelField Chapel
Zumthor’s Bruder Klaus Field 
Chapel is powerful because of its 
material honesty, darkness, texture 
and controlled light. The rough 
interior, narrow vertical space and 
small opening to the sky create a 
sacred atmosphere without relying 
on decoration. This supports my 
project’s use of light, shadow and 
raw materiality to create a quiet 
emotional experience, particular-
ly in the vertical ascent through 
Midland House, where grief is 
expressed through atmosphere 
rather than symbolism.

Crematorium Hof-Crematorium Hof-
heideheide
Crematorium Hofheide demonstrates 
how cremation architecture can be 
calm, dignified and connected to 
collective grieving. Its separation of 
ceremony, reflection and operational 
spaces allows death care to feel consid-
ered rather than clinical. This is rele-
vant to Liminal because my proposal 
also balances sensitive public experi-
ence with the practical requirements 
of cremation, using spatial sequencing 
to make the process more transparent, 
respectful and less hidden within an 
urban context. 
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DEATH IS HIDDEN 
Crematoria are often 
pushed to the edges of 
towns and out of sight

FUNCTION OVER 
EXPERIENCE
Many facilities prioritise

rushed and dissconnected

URBAN POTENTIAL IS 
WASTED 
Existing buildings are  
overlooked as places that  
could support meaningfull 
death care. 

Of crematoria 
are loctated  
outside town 
centres

Of people want
death to be  
acknowledged 
more openly in
society  

In cremation 
rates over the 
last 20 years 

1 in 4 People feel 
uncomfortable  
talking about  
death  

THE CONTEXT - A need for THE CONTEXT - A need for 
changechange

THE PROBLEMTHE PROBLEM

GRIEF IS ISOLATED  
Lack of public awareness 
can make death feel 
uncomfortable and 
something to be avoided 

PV Diverter
A PV diverter redirects surplus solar 

electricity into useful building 
systems, helping reduce wasted 

energy and supporting a 
lower-carbon operational strategy.

Low-E Glass
High-performance Low-E glazing 

reduces heat loss while still 
allowing natural daylight into the 

building, lowering heating demand 
and improving thermal comfort.

Solar Thermal
Solar thermal panels use 

roof-mounted collectors to heat 
water, reducing reliance on gas or 

grid electricity for domestic hot 
water demand.

Roof-Mounted Turbine/s
Small roof-mounted wind turbines 
generate renewable electricity on 
site, contributing to the building’s 
mixed renewable energy strategy 

where wind conditions allow.

Modern society has displaced death from every-
day life, concealing grief within private insti-
tutions and regulated systems. As mourning 
becomes increasingly individualised and com-
pressed by the pressures of productivity, many 
forms of grief remain unseen, unresolved, or so-
cially unacknowledged. LIMINAL responds to 
this cultural detachment by reintroducing death 
and remembrance into the urban environment 
through architecture that embraces transition, 
ritual, and emotional reflection. Drawing from 
varied forms of grief — from anticipatory and 
collective grief to disenfranchised and compli-
cated mourning — the project challenges the 
sterility and invisibility often associated with 
contemporary crematoria. Through materiality, 
procession, light, and vertical ascent, the design 
creates a sequence of liminal spaces that support 
both personal and communal experiences of loss. 
Rather than hiding grief from public life, the pro-
posal positions mourning as a necessary and vis-
ible human experience, transforming Midland 
House into a civic space for remembrance, con-
templation, and emotional connection.

This visual demonstrates the clear separation between public mourner circula-
tion and private staff/service movement within the building. The yellow route 
represents the user journey, guiding visitors upward through the central se-
quence of spaces as a slow, processional experience. In contrast, the green route 
identifies the staff and operational core, allowing back-of-house movement, 
service access and functional circulation to remain discreetly separate from the 
emotional public journey. This separation supports both dignity and efficien-
cy, ensuring mourners experience a calm, uninterrupted ascent while staff can 
operate safely and privately behind the scenes.
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